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ROCTOBER # 22 KISsSTRODUCTION 


Well, I think we've finally done it! We've come up with an issue of Roctober that everyone 


SUMMER 1998 will hate. On the one hand, the R&B and Garage fans will say, "I don't give a fig leaf about 


(ugh) K/SS, I'lt just skip everything.” On the other hand, the die-hard KISS fans will take 
THE KI S SUE | offense at the sometimes derisive, or "tongue-in-cheek," if you will, tone some of the writers 
: bd take, and some of the stuff might not be KISS enough for them. Thus nasty letters and bomb 
1 507 E 53RD ST #6 17 threats will inevitably pour in. Well, please people . . . let's give it a chance, I hear you 
° 9 naysayers, saying, "Nay, why devote an entire, issue, nay a KISSUE, to a single musical, nay, 
CHIC AGO IL 606 1 5 theatrical, band? Nay Nay Nay I say!" Well, hold your nays, friend. Firstly, let me tell you, I 
9 think KISS personiftes the Roctober spirit as much as any band ever. They combine comics 
and music, in real life...and that's our theme song! And, of course, Roctober always aims to 
celebrate Dynamic Greatness, musicians that bring drama, strangeness and exciting stuff to the 
table along with their tunes, and who better does that than the NYC kabuki kooks? Also, 
Roctober is about fans loving their favorite tunesters, we always try to have writers express in 
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BY JEROME GAYNOR their stories the joy their musical heroes bring them. What band has more fanatical, bizarro 
P.2 PUNKINHEAD fans than KISS? The Gratef ul Dead and Yanni, excepted. And finally, though the theme may 
BY JAKE AUSTEN seem narrow, I believe you'll see in these pages Roctober has certainly kept up our tradition of 
S esotericism, perhaps more so in than ever. We've backdoored plenty of other types of music 
P.6 LETTER and art in here, while tenuously keeping KISS theme alive , too. Get it, "ALIVE II." Now as 
P.’7 NAME § far as you KISS ARMY maniacs, who might not appreciate idiosynchronicity, c'mon, give it a 
P. 10 KISS ME MUM chance...there’s plenty of hero worshipping KISS mags out there that cover the regular angles 
BY OLAF of KISSisms. Take this opportunity to dig things about KISS that don't get regular coverage. 


Cynthia Plaster Caster’s deconstruction of KISS' ode to her is a gem. A lengthy interview with 
the fascinating figure who unknowingly provided KISS' leader with a name is a fine piece. 
And Pedro Bell's reconstructed KISS artwork he was supposed to have pitched years ago is an 
historic something or another. And no one can deny the Rejected Kiss Toys are cool. And if 


P. 11 STRUTTER 
P, 12 BRUCE KULICK 
P. 18 CYNTHIA PLASTER CASTER 


BY DARREN HACKER you doubt my credentials, I've wom KISS makeup many a time, as recently as a couple of 
years ago even. In fact, 1 may be wearing some now. Check out the accompanying photo if 
P. 22 KISS SUCKS ng 
BY ROB SYERS you doubt my juice. So as the KISS' original reign era TV commercial (for what I can't 


remember, maybe Alka-Seltzer) said, "Try it, you'll like it." Or perhaps a more KISS way to 
say that might be, "Try it... you'll LICK it...up! You wanted the best, this is the best we can do! 
The hottest zine in the land ROCTOBER! 


P. 24 JUMPIN' GENE SIMMONS 
P.31 KISSIN' THE FUNK 






BY PEDRO BELL oS KISS FOR BEGINNERS: For those who don't know anything about KISS, 
& SEITU HAYDEN : ar agua a oe 2 far coe Snmona (Gene Kt, bao Chai 

; eli immigrant and horror movie/comic an, an 
Stanley (Stanley Eisen), two would be rock stars with garage band 
P. 2 pAb el ire packer; hooked up at oi bri f prt picid criss called “The Seventies" 
! They managed to get a major ta or their hippie band, Wicked Lester, 
P. but after the album was done they realized this souldnt make them the 
P. 39 TV GIMMIX megastars they wanted to be, and fired the band (flute player and all), shelved 
BY J AMES PORTER the LP, and started on a new concept. They soon picked up a drummer, Peter 


Criss (Criscoula) who had taken out an ad saying he would do anything to 
make it. Criss was experienced, older, had a record released (with a band, 
Chelsea), and was living the stylish rock&roll lifestyle. They auditioned 
guitarists, and when a spaced out, slightly drunk, skinny guy, wearing 
unmatching shoes and unable to follow the rules of the audition wailed his 
distinctive leads, Ace (Paul) Frehley was inducted, and the band was formed. 


iP. 41 COLLEGE HIJINX 
P. 42 KISS TOY REJEX 
P. 46 KISS CRAZY 


They wanted to be a total package, and tried wearing New Y ork Dolls drag, 
BY JAKE AUSTEN then Alice Cooper style black eye makeup (no white) before settling on thee 
P. 50 KISS distinctive, more extreme Kabuki/Clown style makeup. After wrangling a 


high quality demo and getting a manager who was extremely dedicated, they 
were soon signed to Casablanca, a deep pocketed record label that believed in 
them. Their sound, a heavy, hooky crunch, that seemed Metal, but wa 

always anchored in Bubblegum because of Peter's Jazzy, unheavy, drumming, 
was supplemented with a theatrical stageshow, including tons of smoke and 
lights, as well as carnival tricks like fire breathing and blood capsule spewing. 
They continued to build a following from relentless touring and the label kept 
putting out albums even though they didn't sell that well. Then when they 
released a double live LP, “ALIVE,” everything paid off. All of a sudden 
they were huge, and followed up in 76 with a seriously produced, slick 
album, “Destroyer.” When the buzz from “Alive” started to fade, a non-rock 
ballad, “Beth,” sold a zillion copies, broadened the fan base beyond belief, 
and the world belonged to the band. They were able to have a show with 
more pyro special effects and excess than anyone could imagine. Though 
they copped the general shock-buzz from Alice Cooper, his stuff was more 
talent show level theatrics. KISS was more like a 903 Vegas magic at in the 
mid 70s! With great success, the personalities of the band members (the real 


BACK COVER PUZZLE! selling point. Like The Beatles and Monkees they each were distinct 


ae Fe eae 7 Ot ee 8538) oe Tales individuals, and the makeup amplified that) became more extreme. Gene and 
_ the g ew %, were iness idn't drink or drug, though there carnal exploits (especially Gene's Polaroids) were legend. Ace and Peter, however, partied hard! Their inebrat 
made them undependable at times and friction arose. Meanwhile, the band was mega big. A cheesy TV movie (where they had su wers and f ft Seok s, million cesac acute 
toys, and lots of Gene dating celebrities hype oversaturated the market, and made KISS lose credibili hig : pe “it pe par ay eee oe 
excessive promotion, and soon lots of bad decisions knocked the band down a few notches. Six "fake" Aa 


: : ords (a second li ; j ; 
which sold well but alienated rock fans more, and a shifty album that declared right on the sleeve that they "sq I Mean hile cleo dragatig:ccd coy Lene nono a cinco record 


d rock | they "stil] stink!" Meanwhile Peter's drugging and had hi : jon drumm 
played on the records, but his imminent departure was kept secret. He would be replaced by Eric Carr, ahs added a The a Pe eap oe sah 


i E harder edge to the band. The bizarro rock opera concept LP, "The Elder.” taki 
Gene's Marvel comic fantasies to an extreme, followed, and Ace (as well as record buyers) didn't dig that, and he was out soon too. His replacement, Vinnie Vinceu. a with the band ft 


: up : tanists (endin with Bruce Kulick) in the 80s, 
pretty well with the hair and girly makeup bands that dominated the charts, but were in the middle of the pack or lo aa ( 8 Up wil ‘ ck) in the | an era when they actually fit in 


BY BRIAN CALVIN 
P. 51 SCRAPPLE 
P. 52 SAMMY & STUFF 
BY JAKE AUSTEN 
P. 54 WAYMON REVIEWS 
P.61 GUEST REVIEWER: 
SKIMASK 
iP. 62 WHY DID KISS REGROUP 
BY ERIC SEARLEMAN 





asset was their core of fans, so even if they couldn't be mega, they could get all the money and adulation they needed by dealing direct with th ; A 

: ; : : , y . ng wi ¢ hundreds of thousands of rabid fans. Their self rel d, 
KISSTORY book exemplified wha t they were doing during the period. Though it had a high cost, it was such an elaborate, amazing package that everyone got what they wanted. By then Carr had died 
of cancer, and was replaced by Eric Singer, and though some fans didn't like the record, their "Revenge" LP definitely was the most confident work they had done in over a decade. Singer's blonde hair 
blew the KISS New York Jew Boy look they had developed, but his pure professionalism worked (after Ace & Peter left the lead guitar and drummer became employees rather than equal partners, as 
Gene and Paul ran the band) and the band did a big tour, a live LP and a $100 a ticket fan tour, where they would rent banquet rooms 


ster ‘ : and then answer fan questions for hours, play an extended acoustic 
all request show, then individually autograph everything every fan brought in. MTV agreed to do an “Unplugged” special to end this “tour,” b if i brief i f the original f i 
and the clean and sober Peter and Ace impressed Gene and Paul, and soon a full on reunion was hatched. The tour, with irake ug aay se .” but only if it had a brief reunion of the original four. It did, 


‘ : ; . cial effects be the biggest tour of the year. The B 
and Eric their severance pay, released the album in the can, “Carnival Of Souls,” and closed the book on the un make up era. Now they're back ny top! “Aad now bute up to apeed: so read on ; aie 





Rockin’ Ace, "Beau Grumpus Pancake Breakfast," Midget & Monkey Rock Updates, & a full color cover return next issue! 
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feel Tt in the clutches é the... 
ROCTORBER 
vMIEDIA 
EMMPiRE 


Send Concealed cash, Money Orders or Checks 
TO 1507 E. 53RD ST. #617 


CHICAGO, IL 60615. 
Make checks and M.0O.'s out to Jake Austen 


SUBSCRIBE NOW! 


ONLY $10 FOR 5 ISSUES. THE 
BEST DEAL ON EARTH!!!($15 
CANADA, $20 OTHER 
COUNTRIES) 


CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Children's 
Dance Show is now available on video. See the stars lip synch 
to their hits! Each volume is approximately 2 hours and 
recorded in SP mode. Each volume is $10 ppd. 

VOLUME 1: # 1 w/ special guests The Lone Ranger & 3 
Blue Teardrops, # 2 w/ Oscar Brown, Jr & The Kaisers, #3 
w/ Andre Williams & The Goblins, #4 w/ "Velvet Welk" 
VOLUME 2: # 5 w/the monks & Scissor Girls, # 6 X-Mas 
Xtravaganza w/Jan Terry, #7 w/ Leviathan, #8 Salute To 
The Artist f.k.a. Prince w/tribute artist Teee 

VOLUME 3: # 9 w/The Exotics and The Treniers, # 10 w/ 
Pedro Bell & Alex "Dirty Wurds" Wald, # 11w/Mink Oil, # 
12 w/The Pharaohs (live 1/2 hour set) 

VOLUME 4: # 13, Fireshock Special w/Pokers, Volcanoes, 
Bouncing Balls, Chinese Millionaires, Hentchmen, 
Quadrajets, Goblins & The Crown Royals, # 14 w/Lord of 
Lightning & Bobby Conn, # 15 w/ Shonen Knife & New Rob 
Robbies, # 16 Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: # 17 ? Special , # 18 Psychedelic episode w/ Red 
Krayola, # 19 Skateboard show, # 20 Monkey Rock'n'Roll 
VOLUME 6: # 21 Filmfest, # 22 w/Gentleman John Battles, 
# 23 w/ Slink Moss, # 24 Goblins and Friends 

VOLUME 7: # 25 Silver Anniversary Special, # 26 Fela 
tribute, # 27 French show, # 28 w/The Nerves 

VOLUME 8: #29 w/Idiot Box , #30 Commercials, #31 

w/ Stereotypes, #32 Singing Nun Special 

VOLUME 9: #33 Masks, #34 Halloween Special, #35 w/ 
Kweisi , #36 w/ Greenhouse 

VOLUME 10: #37 Kids Party, #38 International!, #39 X-Mas 
Special, #40 Ha Ha Hannukah 

VOLUME 11: #41 w/ Cramps & Frontier, #42 RocknRoll 
Heaven97 ,#43 w/ Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The El Dorados , #46 w/The 
Polkaholics, #47 Hip Hop Sock Hop, #48 Millennium Video 
Special 

VOLUME 13: #49 New York Dolls Special, #50 Anniversary 
Retrospective, #51 w/John Huss, #52 Lone Ranger Memorial 









































BACK ISSUES AVAILABLE $3EACH. ($4 CANADA, $5 WORLD) 
BOLD=INTERVIEW. ITALICS =COMIC 
#21 LIMITED SUPPLY‘ SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, 


CRAMPS, DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTIHS, 
THE MAKE*UP, EDIE ADAMS, SKIP SPENCE 


#20 *SOLD OUT*® COMIX GALORE/STH ANNIVERSARY. SECRET THREE, WEIRD AL , KISS, 
EQUALS, GOBLINS, GODZILLA ,LOS CRUDOS , RUNAWAYS, DOLLY PARTON, ? (QUESTION 
MARK), WEST COAST POP ART EXPERIMENTAL BAND, 2 LIVE CREW , JOHNNY THUNDERS 
#19* LIMITED SUPPLY * ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, 
PETER ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, 
FOUNTAINS OF WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO 
THOMPSON , SHONEN KNIFE, PHAROAHS 


#18 ® * CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT 
GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCKN'ROLL, DENNIS DUNAWAY, NEW COLONY 6,? & 
THE MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, 
GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN 
DOE, RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU 
CHRISTIE, SERGE GAINSBOURG, WANDA JACKSON, OZZY 
OSBOURNE, LITTLE JIMMY SCOTT 


#14 *LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE, KRAMER, 
SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY GIRL 
TROUBLE, MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS 
AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, 
KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, 
THE MONKS, GARY GLITTER., THE HISTORY OF MIDGET ROCK AND 
ROLL, , KENNY "R2D2 " BAKER , KID DYNAMITE, SAMMY, 
GARAGESHOCK, WILDGIRL GOGORAMA BONUS SCREENPRINTED 
HALL OF GREATNESS POSTER 


#12 *SOLD OUT* COMICS GALORE ISSUE! ADAM & THE ANTS, DON HO, PET PEEVES, X-RA 
SPEX, SAM THE SHAM , TOM JONES, THE SLITS 


#11 "SOLD OUT* THE HISTORY OF MASKED ROCK & ROLL. SANTO, RAMONES, THE 
PHANTOM, RAT PFINK, BANANA SPLITS, KIM FOWLEY , MASK MAN, PEDRO BELL , KISS, 
BLOWFLY, ORION, MENTORS, MICHAEL JACKSON, BLACK LONE RANGER, SKIMASK, 
MUMMIES, GOBLINS , FUCKERS, BLACK METAL. BONUS ORIGAMI INSERT TOY! 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL 
ROCK & ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON 
THE SKIDS, KURT COBAIN, HALL OF DYNAMIC GREATNESS 
SCREENPRINTED POSTER 


#9 *LIMITED SUPPLY* MINOR THREAT, R. KELLY, SCREAMING JAY HAWKINS, 
LEMMY, CHUCK BERRY'S TENANT, WORST SHOWS EVER, ACE FREHLEY, 
DWARVES, FLAMING LIPS, GUITAR WOLF, LIFE SENTENCE 


e&°* .e) 1/2 SAMMY ISSUE! SAMMY DAVIS, JR, COMBUSTIBLE EDISON , SINATRA 
COPERNICUS, DICK DALE, LUNACHICKS, TV ROCK & ROLL 


#7 *SOLD OUT* ROCKIN HALLOWEEN, RUPAUL, FARMERS, GRACELAND, ROCKABILLY 


RHYTHM & BLUES TRAGEDIES , GIRL TROUBLE, CHARLES WRIGHT AND THE WATTS 
103RD ST. RHYTHM BAND 


# *SOLD OUT* GEORGE STRAIT, SMALL FACTORY, CORDELL JACKSON , AL GREEN, 
ROCKIN RUMORS AND OBITS 


#5 *SOLD OUT® ROCKIN’ BASEBALL ISSUE! SCOTT RADINSKY, ROCKIN’ WHITE SOX, 
MIGHTY MIGHTY BOSSTONES, ROY ACUFF ,NANCY FAUST , ARTHUR LEE MAYE, JACK 
MCDOWELL, MC HAMMER BONUS BASEBALL REJECT CARDS 


#4 *SOLD OUT* CORNDOLLY, WONDER WOMAN, HERB KENT THE COOL GENT, BLUE 
OYSTER CULT, ALLOY, DIDJITS 


#3 *SOLD OUT® STRUTTER , ROY ACUFF OBIT, HASIL ADKINS , THE DELLS. 
NEGATIVLAND , HERB ALPERT 


#2 *SOLD OUT® SUPERSUCKERS, JIM ROSE CIRCUS SIDESHOW, DEAD ROCK STARS 
ALPHABET, VEE JAY RECORDS, CHUMBAWAMBA 





#1 *SOLD OUT* BOSS FUEL ,L7 , PHANTOM CREEPERS, SLEEPY LABEEF SCOTT 
RADINSKY, CONNELLS, JERRY BUTLER 

PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR IN ISSUES 4, 8 10, AND 
algae 12 ON. WAYMON APPEARS IN ISSUES 6 AND UP. ROCKIN’ ACE APPEARS IN #7 AND ALL SUBSEQUENT 
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Hey Roctober, 
When I recieved your #20 issue and read the "Name 5" column, 
I was suprised that the first thing that came to my mind under those 
headings wasn't there. For example -comic LP covers. First thing I 
thought of was the KISS "Unmasked" cover. I can still remember seeing 
the record at the old Record Factory in San Francisco the week it came 
out. I read the comic cover and thought, "Man, KISS really is washed 
up." (Interesting [?] side note; in the comics class I teach, I use that cover 
to demonstrate an example of word balloons being placed in the wrong 
place In teh first pane! theresponse is Placed so that it is read before the 
question. -editor) My best friend Jimmy, though, was a KISS believer to 
the end. He bought that record and we listened to it at his place. I think I 
left within a few minutes after he put the record on. It was Jimmy who, in 
1977, got tickets for us to see KISS. The day before the concert , he told 
me we should leave for the Cow Palace at 8 O' Clock. "But doesn't the 
show start at 8 O' Clock?” I asked. "Not 8 p.m.,” he said, "We should 
leave at 8 in the moming.” He wanted to stand around in the parking lot 
all day. We were only 11 years old so we weren't yet beer drinkers so I 
didn't understand what we'd do in the parking lot all day. I asked him to 
give me my ticket and I'd just meet him at the show. | refused to go in the 
morning so he took his cousin instead. man, that sucked. I had to listen to 
him talk about that show for months afterward. 
Well, take care 
aretha POBox 8213 Portland, OR 97207 





4ND LET THE PUBLIC SEE 
WHAT YOu REaLty 


Per | 


LOOK LIKE ? 


Hi, 
I just got your Roctober magazine. A fine read! Anyway you 
had a thing on songs about prostitutes. Here's a couple. The Yardbirds- 
Goodnight Sweet Josephine & The Haunted- 125. There's a different 
version of 125 that goes I've got a brown dollar bill and she makes me feel 
alright. There's other things on prostitution in that song but I can't 
remeber the lyrics. Thanks 
-Ed Nadorozay, POBox 102 Lyndon, WA 98264 


Dear 

Im looking for Pen Pals I like Ska Oi punk I kickbox play guitar 
do tatoos 

Want scene info pics of bands punx skins 

Open to new idesa 
-Ken Delphi 97A2226, Great Meadow Correctional Facility Comstock, 
NY 12851 


JAKE- 

(I'm visiting Mongolia and)THE BACKSTREET BOYS ARE 
EXTREMELY POPULAR HERE AND EVERYTHING IS BROKEN 
AND EVERYONE IS LAZY. COMMUNISM SUCKS. 

SEE YA 
-JOE FULLERTON, MONGOLIA 






Hey John Battles etc. 
In 1974 Andre Williams produced a weird "Bicentennial 

Album" by the '76 Revolutionaries (Undergrcund). He sings one song 
"Left-Right American March." I havea tape of that but there was also a 
45 of it bw "The Streakin’ Song” that I've never heard. Also in the mid 
70s he played some one off gigs in Detroit/Ann Arbor and Chicago w/the 
Mojo Boogie Band and produced their EP. Andre is on the cover photo. 
Steve Mackey of the Fun House Stooges was in the band along with 
Brother Jesse Crawford from K.O.T.J./White Panthers on drums. Their 
guitarist Bill Lynn helped Andre get royaly $ when J. Geils did "Funky 
Judge" and testified in court over the authorship of "Shake A Tailfeather" 
when it was used in The Blues Brothers movie. 
-Lory Dobson 505 Church St.#1 SF, CA 94114 


DEAR ROCTOBER, 

I DONT KNOW ABOUT HOW MUCH OF A BRAG ALL 
THE MANSON/HENDRIX TY PE CONNECTION ARE, BUT COE'S 
ACCOUNT OF THE L BLOCK/DEATH ROW STUFF SOUNDS 
EXTREMELY BELIEVABLE/REALISTIC. COE ALSO DOESN'T 
SOUND LIKE A RACIST TO ME-ESPECIALLY COMPARED TO 
ALL THE 20SOMETHING (SOME NOW 30) SKINHEADS WHO 
ACTUALLY RATTLE ON ABOUT THE DIFFERENCE IN/PRIDE 
NEEDE RE: WHITENESS. HIS CONCEPT OF CLICHES AS GOOD 
PICTURE PAINTING LYRICWISE HOLDS WATER-AND NOTHING 
IN THE INTERVIEW MAKES HIM SOUND CRAZY OR STUPID. 

DID YOU KNOW THAT BLOODY MESS, THE FIRST MAN 
TO HAVE AN ALLG.G. ALLIN FANZINE-WENT COUNTRY FOR 
AWHILE 96/97-DOING I BET D.A.C. SONGS AND SHTICK. 
-SHANE WILLIAMS, CALIPATRIA CL, CA 


What up, Roctober folk, 

Great Kasanetz-Katz retrospective in #21. A few tidbits towards 
further bubblegum enlightenment: "Up In The Air" was covered in the 
early 80s, by Washington, DC femme-punk band TRU FAX and the 
INSOMNIACS - you can find it on their sole LP, for the local Wasp label. 
Also, I was suprised that Redd Kross’ most blatant nod to K-K was 
overlooked, namely the song, "Faith Healer" (from the Third Eye LP), 
with its note for note ripoff of the chorus of "Goody Goody Gumdrops" 
(pawnshop sized balls or what?). 

Lastly, I recall reading a Cramps interview once, in which Lux 
and Ivy revealed that the first song they ever tried to play was "Quick Joey 
Small.” 

"Bubble gum is the ultimate truth!" 

Cheers, 
-Michael Layne Heath, San Francisco, CA 


Dear Roctober, 

Nice piece on David Allan Coe. However I wish we could 
claim that Skip Spence's masterpiece Oar was recorded in Memphis, but it 
wa sin Nashville. People get the two confused quite often, but there is a 
big difference. 

Cheers, 

-Sherman Willmott, Shangri La Records. Memphis, TN 


Dear Roctober 

I have a correction to make. Way back in #14, in the Wayne . 
Kramer interview you talk about the "Back In The USA" CD reissue withe 
photo of Iggy Pop. Well, I have the B..T. USA CD and its got the nght 
photos. I believe you're talking about the HIGH TIME reissue... 

I found out that Roy Loney used to work in this record store by 
my house...very cool! 
-Mike Chominsky, San Bruno, CA 


Geez, I guess people read the articles. I thought people just got Roctober 
for the naked photos. -Editor 





(The following don't 
take into account the 
words "And® or *The.*) 





KISS LPS WITH CONSECUTIVE SONGS WITH THE SAME WORD 
IN THE TITLE: 

ALIVE - Rock And Roll All Nite,” "Let Me Go Rock And Roll" 

ALIVE II - “Makin Love ," “Love Gun," "Calling Dr. Love * 

ALIVE Il - “Detroit Rock City,” "God Gave Rock And Roll To You fi" 
ANIMALIZE - ‘Tve Had Enough (Into The Fire)," “Heavens On Fire” 
CRAZY NIGHTS - “Tum On The los tloods teen 
CREATURES OF THE NIGHT - I Love It Loud,” *1 Ssil You" 
DOUBLE PLATINUM - "Makin' Love ,° “C’Mon And Love Me’ 
UNPLUGGED “1 Still Love You." "Every Time € Look At You" 

YOU WANTED THE BEST YOU GOT THE BEST - "I Stale Your Love - 
"Calling Dr. Love" 


KISS LPs WITH MULTIPLE "LOVE* SONGS: 
ALIVE I - “Makin Love ,” “Love Gun,” “Calling Dr. Love ,* “I Stole Your 


ALIVE UI - *l Love It Loud,” "I Still. Love You" 

CREATURES OF THE NIGHT - "I Love Tt Loud,” “I Still Love You* 
DOUBLE PLATINUM - "Do You Love Me,” °Callin’ Dr. Love,* Love 
Gun,” "Makin' Love,” “CMon And Love Me” 

DRESSED TO KILL - "C’Mon And Love Me,” Love Her All I Can" 
GREATEST KISS-"Do You Love Me," “Calling Dr. Leve* 

HOT IN THE SHADE "Prisoner of Love,” "Love's A Slap In The Face,” 
“You Love Me To Hate You" . 
LOVEGUN - "Love Gun,” "I Stole Your Love," “Got Love For Sale” 
ROCK & ROLL OVER - "Love ‘Em And Leave "Exn,” "Callin’ Dr, Love " 
*"Makin’ Love” 

SMASHES THRASHES AND HITS - “Love Gun,” Callin’ Dr. Love ,° "I 
Love It Loud” 

UNPLUGGED "Do You Love Me,” “I Still Love You° 

YOU WANTED THE BEST YOU GOT THE BEST - *T Stole Your Love ,” 
“Calling Dr. Love* 


KISS LPs WITH MULTIPLE *ROCK®* SONGS: 
ALIVE - *Rock Bottom,” "Rock And Roll All Nite," "Let Me Go Rock And 


Rall 
ALIVE O1 - "Detroit Rock City," "God Gave Rock & Rol! To You Tl," 
“Rock & Roll All Nite” 

DOUBLE PLATINUM - “Let Me Go, Rock ‘N Roll,” "Rock Bottom 
(intro)",” Detroit Rock City," "Rock and Roll All Nite® 

DRESSED TO KILL - * Rock Bottom,” Rock And Roll All Nite” 

KILLERS - “Detroit Rock City," "Rock & Roll All Nite® 

SMASHES THRASHES AND HITS - “You Make Me Rock Hard," "Detroit 
Rock City,” “Rock & Roll All Night" (note spelling of "Night!") 
UNPLUGGED - *Rock Bottom,” "Rock And Roll All Nite" 

YOU WANTED THE BEST YOU GOT THE BEST - *Rock Bottam, 
“Rock and Roll All Nite" 


KISS LPs WITH MULTIPLE "1" AND "ME®* SONGS: 
ALIVE I - I Stole Your Love,” “I Want You" 
ALIVE II - "1 Just Wanna," “I Was Made For Lovin’ You,* "I Still Love 
You," ‘1 Love It Loud” 
CARNIVAL OF SOULS - "J Will Be There," “I Confess,* I Walk Alone" 
CREATURES OF THE NIGHT - I Love It Loud," °I Still Love You” 
LOVE GUN - *Shock Me” "Then She Kissed Me* 
REVENGE “Every Time I Look At You," ‘I Just Wanna" 
UNPLUGGED “t Still Love You." “Every Time 1 look At You" 
ee, oe THE BEST YOU GOT THE BEST - "Let Me Know," 

e a 


KISS LPs WITH MULTIPLE *YOU* SONGS: 

ALIVE Il - “I Want You .* “Anyway You Want It" 

ALIVE UI - "Watchin’ You ." “I Was Made For Lovin’ You 

CRAZY NIGHTS - ‘Til Fight Hell To Hold You,” “Bang Bang You” 
ROCK AND ROLL OVER - "See You In My Dreams,* °I Want You* 
UNPLUGGED "Do You Love Me,” "I Still Love You" 


KISS LPs WITH MULTIPLE NON-CONSECUTIVE SONGS WITH 
THE SAME WORD, THAT'S NOT "LOVE,* *ROCK,* *J,° °ME,° 
OR "YOU* IN THE TITLE: 
ALIVE - "Got To Choose, "Nothin’ To Lose® 
ALIVE Il - “Lick It Up,* “Take It Off 
- “Thrills In The Night,* "Murder In High Heels* 

CARNIVAL OF SOULS - 4In My Head.* tn The Mirror” 
The Nigh NIGHTS - Crazy Crazy Nights,° "Turn On The Night,* "Thief In 

{* 


HOT IN THE SHADE - *“Prisoner Of Love," "King Of Hearts" 
LICK IT UP - °All Hell's Breakin’ Loose,” "Dance AI Over Your Face” 
SMASHES THRASHES AND HITS - "I Love It Loud ,” *Shout It Out 


YOU WANTED THE BEST YOU GOT THE BEST - “Rock And Roll Al 
Nite,” "KISS Tells AR® 


Special Note: Though it may or may not summarize their philosophies as 
lovers, the GENE SIMMONS solo alburn contains multi ey ou" tide 

songs [See You Tonite,” “Always Near You/Nowhere To Hide,* "See You 
In My Dtreams," "When You Wish Upon A Star’), but the PAUL 
STANLEY one contains multiple “Me" songs, with the only two "You" 
songs relating the “You* to "Me." ("Toni ght You Belang To Me," "Wouldnt 
You Like To Know Me," "Take Me Away (Together As One),” "Hold Me, 
Touch Me (Think Of Me When We're Apart)".] The PETER CRISS salo 
hae three *Me* songs ["Y ou Matter To Me ,” “Dan't You Let Me Down’ and 
“Rock Me. Baby*} and two "Rock" songs, ["Rock Me, Baby" and “Hooked 


On a ‘N’ Roll*] while Ace's, the only signifigant charting solo LP, has no 
fepeaters. 
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For pure rock and roll entertainment, no 
act in the history of the medium holds a 
candle to vintage KISS. Bootsy may be 
as cartoony, Iggy may have been as 
outrageous, Gwar may be as theatrical, 


AC/DC may be as loud, but when you're 


talking the whole Taco Grande no one 


holds a candle to the original Kabuki (9 


kooks. One monument to this historical 
fact is the existence of STRUTTER-Kiss 
Tribute act Supreme. Kiss tribute bands 
are in some ways more akin to Elvis 
impersonators than to, say, a Grateful 
Dead cover band, in that the audience 
doesn't just want to hear the music; they 
expect the performers to become the 
Onginals. And though Paul Stanley's 
lips might not be as full, and though Ace 
Frehley might have some duct tape on 
his boots (more on that later), if you 
Squinted your eyes during the 
STRUTTER ALIVE III Chicago 
debut... You believed. No comers are 
cut. In front of fifty four floodlights 
spelling out STRUTTER, deafening , 
blinding explosions and clouds of 
spooky stage smoke frame a circus of 
firebreathing, blood spurting, authentic 
costume wearing, smoking (literally) 
guitar playing recreations of original 
concert action, right down to Peter Criss 
tossing out roses at the end of Beth. Add 
to this an Action Roadie giving the 
audience the finger all night and you've 
got a Rock and Roll Supershow 
Musician magazine said "Strutter does 
KISS in their prime better than KISS in 
their prime.” Now I wouldn't say all 
that (except for outdoing Paul Stanley . 

- onthe T.V. evangelist Rock 
affirmations “Rock and Roh-woh-lah!") 
The magic was there, though, no doubt 
about it After a pinky and forefinger 
extended fist pumping show, I (Jake) 
spoke with them, still in makeup of 
course, in the V.I.P room over the 
Excaliber Dome. 


Jake: First off, how old are you guys? 
Bill(Who portrays Gene Simmons): Late 
twenties. 
Jake: So you were a good teen age 
during the KISS Heyday. 
Bill: Right. 
Jake: Where are you from? 
Bill: From Ohio,Cleveland. 
Jake: What kind of touring have you 
done. 
Bill: As far West as Texas, as far North 
as into Canada, as far East as New York 
and Florida. So we've done, like, half 
the United States. . 
Jake: What other KISS tnbute bands 
have you seen that you can speak well 
of. 


Scott(Ace Frehley): I haven't seen any. 
Gary:(Peter Criss) We've seen several. 
Scott I've seen KISS Army. 

Jake: Were they good? 

Scott: They're satisfactory. 

Jake: Where are they from? 

Scott: New York, Queens. 



























inh KISS Alive, KISS Army, Cold 
in... 


Steve(Paul Stanley):There's several Cold 
Gins. One in LA, one in Albany New 
York. 

Jake: What's the worst name for a KISS 
tnibute band you can think of? 

Bill: There's one in Buffalo called SSIK. 
Steve: Poison. 

Gary: Beth would be the worst yet. 

Jake: How about Flaming Youth? 

Steve: That would be the worst name. 
Jake:O.K., can you tell me about your 
best Halloween when you were kids? 
Scott 1977. 

Jake: What were you? 

Scott: Excuse me? 


Jake: What were you dressed as? 

Scott: Ace Frehley. 1978, 1979, 1980, 
1981 etc ete. 

Gary: The best Halloween, probably 
about three years ago. But every year 
I've been Peter Criss. I've been Eric Carr 
once. 

Jake: Did you send in an application? 
Did you send a tape to KISS after 
(drummer) Eric Carr died (of 
complications during open heart 
surgery)? 

Steve: They wouldn't read it anyway. 
Gary: I was very interested in Eric Carr 
after Peter Criss quit. Very much. Asa 
matter of fact I do play in the same vein 
as that also. I was very influenced by 
KISS since I was a kid and played in that 


style for quite a long time. So, yeah, 
Eric Cart...great 

Jake: What do you think about KISS 
having this blonde guy? 

Bill: Eric Singer. (The new drummer) 
Scott: No comment. 

Steve: What does it matter? 

Jake: ] don't know, it's kind of a weird 
look... 

Gary: It's out of context 

Bill: It's good cause he's from Cleveland. 
Jake: 1 don't know, well...it kind of takes 
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away from the New York Jew Boy look. 
Scott: KISS has lost a lot of their look 
from the early 70's. 

rans : Still a good band, but not the , 
uh... 


Scott: No energy, no hype. 

Baer Jake: What was the last tour you saw? 

e - o Scott: Last week. 

Gary: Hot in the Shade. 

bese Scott: I saw them the week before in 
Geum Binghamton, NY. | 

eee Steve: | have a question. What's your 


eo m favorite part about the show? 


wereaee Jake:um...I liked the sword (that was 
fae Drought out flaming for the 
Sam firebreathing). Everyone else I've seen 
just uses a torch. 
Bill: A broomstck? (laughter) 
Jake: Also I loved the smell of kerosene 
in the air afterwards. 
Steve: You should sit next to him then. 
Jake: I's it just straight kerosene? 
Bill: It's lighter fluid. 
Jake: Is it nasty as hell? 
Bill: You get used to it. 
a Jake:! also liked the duct tape on the 
boots. 
Scott: Ace's old costume. Doesn't fit. 
Jake: Is that Ace's real autograph on the 
guitar. 
Scott: Yeah. The costumes also pretty 
much beat up from the road. 
Jake: Wait a minute, is that actually 
Ace's old outfit? 
Scott: Yeah. 
Jake: How'd you get it? 
Scott No comment. 
Jake: Well o.k., Do you guys get 
groupies the way KISS did? 
Steve: Oh yeah, not as much as we'd like 
to 


Jake: Have you ever had a groupie that 
told you she'd been with the original 
KISS? 

Gary: No, that hasn't happened to us yet. 
Steve: That's a challenge. 

Scott: We don't want a groupie that old. 
Bill: Sull definitely safe sex though. 
Jake: What's coming up for you guys. 
Bill: We've got a couple of shows in 
Ohio, Cincinnati...We did like 200 
shows over the last year, so this isn't 
something we do over the weekend. 
Jake: Anything you'd like the people to 
read? 


Gary: Strutter Wants You! 
Steve: Rock and Roll All Night! 


This interview was originally published in 
ROCTOBER #3, December 1992. Since 
then STRUTTER has returned to Chicago many 
times. However, this lineup has not. The core of 
Bill and Scott (who are brothers) remains the same, 
but a parade of KISS KLONES® has replaced Gary 
and Eric in the meantime. What is interesting about 
this is this is the whole incestuous nature of the 
KISS tribute scene; when KISS tribute members 
quit, they go and join another KISS tribute band, 
and are replaced by members of yet another KISS 
tribute band. For more on this phenomenon check 
out the upcoming Tribute Band documentary, “An 
Incredible Simulation," by Jeff Economy, 
Darren Hacker, Russ Forster and Dan Sutherland, 
which features Strutter, Blackwell, KISSS, Aces 
High, Kris' Kiss (the only non-makeup KISS tribute 
band) and others. 




















Kx VU LL. Tt CCK. Bruce Kulick is an interesting figure in KISSTORY. On the 


one hand, until the recent reunion he was the KISS member with the all- 


time third longest tenure, having spent more years with the band then 
9 original members Peter or Ace. On the other hand Kulick may be the 
most invisible of all the KISSters. That invisibility however may be the 
ad key to his success with KISS. Though part of the group's early success 
was based on each member having a distinct personality, by the time 
Bruce joined the band Gene Simmons and Paul Stanley had just about 
BRUCE BRULICK PUTS had enough with other members "personalities" (which had een 
become synonymous with drug use and alcoholism) and a talented, 
CC WI HIsSUNION SUiTx:! hardworking, accomplished guitanst without ego issues was just what 
oe — : en Dr. Love ordered. 
7 ns re ee @ Let's step back a minute and reéxamine this concept: a lead 
a ae Mt ~ & guitarist without a big ego. The idea is almost oxymoronic. Within the 
; nd world of "Metal," lead guitarists are supposed to be nothing but ego, 
ad arrested development challenged phallus strokers wheedle wheedle 
wheedling in a glittering spotlight. However, Ace Frehley’s first 
replacement, the talented but troubled Vinnie Vincent, took that 
stereotype to an extreme, at one point rolling around on the stage floor in 
an extended solo that wasn't in the carefully choreograped KISS concert 
script. Vincent did not last. What Gene and Paul needed was 
impossible. A handsome, tall, thin, long black haired ("the look") lead 
guitarist with loads of talents, tons of experience, total professionalism, 
no big drug or alcohol "issues," and enough humility to allow Paul and 
Gene to be the stars between 92% and 100% of the time. Enter Bruce 
Kulick. 

Bruce Kulick was born in Brooklyn in 1953 and grew up in 
Queens. His older brother Bob was a guitar fiend and influenced Bruce's 
interest in Rock & Roll. He played in bands in high school and studied 
music at Queens college. His brother Bob auditioned for KISS in 1973, 
losing the lead guitar spot to Ace, but beginning an association with the 
band that would eventually get Bruce his position. 

Bruce established himself as a New York pro and by the mid 
70s was doing interesting work with lite rock and Disco locals, including 
porn star turned diva Andrea True (of "More More More" fame), but his 
big break came via his bro in "77, when Meatloaf hired the two to be his 
twin lead guitarists for his intemational "Bat Out Of Hell" tour. With 
that experience under his belt Bruce was ready for his own band and 
record contract. And the man who would help him achieve that was a 
softball loving crooner who the world would one day know as Michael 
Bolton. 

At the ttme he was known as Michael Bolotin, and Kulick and 
Bolotin would form Blackjack and release two LPs on Polydor. The duo 
would split most of the writing duties (with brother Bob chipping in on 

_the first album a little) and though they were bushy haired and 
mustachioed, the myth that Michael Bolton was a Metal singer before he 
went Blue Eyed Soul is not backed up by these records. In fact, the only 
cover on these albums telegraphs Bolton's future, as it is a Motown song 
("My World Is Empty Without You"), and the only thing vaguely 
menacing on either album is the dramatic opening of the song, 
"Welcome To The World," which sounds like a badly dramatized 
bondage scene, but is supposed to be a birth from the prospective of the 
baby. 








The band broke up in 1980, but Bruce continued to work with 
solo Bolton, as well as doing pick up work with Billy Squier, Good Rats 
and others. In 1982, Ace Frehley was officially still a member of KISS 
(he appears on the album art) but in reality he was out of the group and 
did not perform on the album, "Creatures Of The Night." The search for 
a new guitarist bypassed Bob Kulick again, who didn't have "The Look," 
(the hair was not there). However, Bob, along with new guitarist Vinnie 
Vincent covertly contributed all guitar parts to the LP. In an interesting 
side note, years later when the LP was repressed, Bruce Kulick appears 
on the cover, though he wouldn't join the group until years after the 
album came out. Gene's thinking was that Ace was on the cover and he 
wasn't on it, why not Bruce. 

Anyhow, in 1984, for a variety of reasons, Vinnie Vincent was 
out of the group. At Bob's urgings Bruce was auditioned, and was 
impressive, but Mark St. John was chosen over him. In a bizarre twist of 
fate, however, after recording an album, as preparations for a tour began, 
Mark developed a rare debilitating form of arthritis. His hands bloated 
"hike sausages" and he was unable to play guitar. The band decided to 
get a temporary replacement while Mark recovered, and professionalism 
obviously was a main criteria. Finally Bruce got the call. Though Mark 
toured with them, ready to take over if his health improved, Bruce fitin 


perfectly with the band, and "Chorus Line” style, the understudy won the 
role. 

In 1985 "Asylum" was released, the first of 10 KISS LPs 
Bruce would appear on. From then on he was the perfect KISS 
employee, displaying a great deal of talent (especially apparent on the 
acoustic LP) but never stealing the spotlight. Though his guitar work 
was never downplayed, during the 80s Glam and 90s Hard periods of 
Kissdom, Gene and Paul exclusively represented KISS as spokespeople, 
and Bruce and drummers Eric Carr and Eric Singer only made cursory 
appearances in music videos and longform videos. After the 1995 KISS 
"reunion" with the four original members on "MTV Unplugged," Bruce 
and Eric Singer were kept on retainer for a while, but eventually were let 
go as the original foursome began their successful “comeback” tour. 

After leaving KISS, Bruce eventually joined up with John 
Corabi, who was also ousted from a legendary band. However, it should 
be noted that although Corabi was unceremoniously fired as lead singer 
from Motley Crile, leading to a lawsuit, Bruce was treated well by KISS, 
as he states below. Their new band was called Union, and their self 
titled debut was released on Mayhem records. The Union album is a 
straightforward Rock&Roll/80s Metal offering, unapologetic in its 
dismissal of “Alternative” rock. It definitely demonstrates Kulick's best 
writing yet, and hopefully will be embraced by new fans and old. The . 
following is a conversation with Bruce Roctober had shortly after the 
album's release. 
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ROCTOBER: "UNION" is a pretty bold "ROCK" album. As in 
"RAWK!" 

Bruce: I like the word bold. 

As far as it being this Rock album, where is it going to fit in today? 
Well, John (Corabi)and I wanted to do what we really loved, I think it's 
easy to be tempted to try to guess the market and think about, "Oh this is 
what people want, this sound or that sound or that style is hip today,” 

By the time you incorporate it into your music, first of all that's not 
really real anyway, and also it's not going to necessamly be current by 
the time you get it out. We just made a commitment coming out of the 
bands that we did, just to do what we loved and not try to nde on the 
coat tails, hoping obviously that that would catch an ear on the radio and 
that the fans would respond. I know the fans are very happy with the 
style we came up with, and it is different than KISS and Motley, but it's 
still Rock and Roll. Like you said, it's kind of bold in the sense that it's 


just straight ahead Rock and Roll in a time when it seems that music's so 


diverse. Where did the good catchy melody with crunchy guitars and 
big bass and drums go? 

OK, now going back, way back, I've always been kind of impressed 
that your brother would hook you up with such a good job. What's 
your relationship with your brother like? 

Well Bob and I obviously grew up and were very close. He tumed me 
on to the whole British Rock invasion, and it's great to have an older 
brother that turns you on to things. We jammed together, I first played - 


8 bass, he played guitar... 


How many years older is he? 

He’s like 3 years older. What happened was he wound up basically 
getting some gigs, you know, being known, we grew up in New York, 
and obviously I was living through him what it was like to be in this 
band or that band. And next thing you know he's going to England and 
he's playing with different people and I was like fascinated with the 
whole thing. And the first time we actually played together was for 
Meatloaf, we were both the twin lead guitar players in Meatloaf we he 
did that "Bat Out Of Hell" tour, the original tour back in '78. 

How old were you then? 


eect Oh! was like, a young lad, like 20 something. It was really a trip for me 


to be involved with all that, But actually he auditioned for KISS when 


. they got Ace. Not that he knew them nght away, but he would start 


running into them in New York when he would do sessions, and the next 
thing you know he was good friends with Paul Stanley and hanging out, 
and me and him and Paul would got to the movies or something... 

Like what movie? 

I remember us seeing Close Encounters of The Third Kind, you know, 
and Paul like kind of nodding out a little bit. It was too long for him, | 
guess, But he was a sweet guy, I didn’t know him as Paul Stanley Rock 
Star. It was more like, let's hang out and just go to this club or grab a 
bite. It was pretty mellow really. And he was always seen with a sexy 
chick, of course, because you know, he was a rock star. So that was my 
first taste, but even then, when they were looking for guitansts, they 


_ didn't actually consider me right away, even though my brother used to 


tell them that I would do the job well. First they got Vinnie, and then the 
other guy, Mark, and then he got sick. And that's how I got the gig, they 
really needed somebody to help out. It was kind of an interesting way to 
get the gig. 
I know, you don't want to be hoping bad things on anybody else... 
I had a really positive attitude about that. Even if the gig was only that I 
was in KISS for two months to help out, wow-what a great thing on my 
resume. 
Is there some kind of payback you owe your brother...does he ride 
you, you owe him for hooking you up? 
No, no, not a payback. Bob knows that as much as he introduced me to 
those guys...Bob knows that if he even looked the part, you know my 
brother looks a lot different than me, that he wasn't the right guy for the 
band. But he was always able to help them out in different ways. And 
he was always very supportive of me being in the band, and we're still 
close. People always presume, well why don't you do a band with your 
brother? Well, when you share a room for too many years when you're 
young you don’t want to be in a band together. Bob and I have done 
some work together on a few things. A Queen tribute record and stuff 
like that. 
You worked at a library when you were a kid? 
Yeah, ooh, you know a lot of stuff. 
Now what did you do at the library? 
There's a huge library at Manhattan, New York Public Library, the main 
branch, nght on Sth Avenue, the one with the lions in front. 1 worked in 
the Science and Technology division. I just had to get books for people. 
It's a reference library, you can't check a book out. You have to just say 
I'd like this book, and let me tell you, that library was two large New 
York City blocks long, so there was a lot of walking back and forth. 
Occasionally there would be somebody famous like Kurt Vonnegut 
would come in. People would look up things on how to build bombs, 
you had to take ID on that which they would send to the FBI, things like 
that. It was pretty trippy. It was just one of those gigs where 1 could 
make some money to buy my first Marshall amp. 
How long did you work at the library? 
I was there about a year, going after school, and then during the 
weekends and during the summer. It was an interesting experience. 
OK, respond to this if you can, "In Bruce Kulick, KISS has found a 
competent talented musician who does not demand the spotlight. He 
seems to be the impossible: An egoless lead guitarist." 
Well I think I agree to a certain extent. I never feel comfortable acting 
from...of course there's times I'm connected to what you call your ego, 
but I'm not comfortable there. I've always been kind of humble. I met 
Brian May very early on, like back in the late 70s, and Queen was 
already huge, and he was the sweetest man I ever met. Some one I 
really admired as a player, and to see that guy be gracious and egoless 
made me see that it's Ok to just be me, and I don't have to be an asshole 
to be a rock star. 
But even on stage, even when you do leads you don't take the 
thunder away from the people who need it. 
But Gene and Paul, it's hard to upstage them or even want to, if you 
know what I mean. And even Ace's style of what he does in KISS, it's 
like he’s Spaced Out up there. It's not like he's like (does Yogi bear 
voice) “Hey, lookat me!" And Gene and Paul are very much that way, 
and they need to command attention and all. So I didn't want to go up 
against that, because it's not me, I'd be faking it. And I was hoping that 
the talent that's coming from my fingers and body would be enough and 
they'd see that, “Hey this guy's really into his guitar!" I'm not trying to 
upstage anybody. 
Obviously without getting into any specifics, out of real curiosity, as 
a hired member of the band, how did it work getting a salary, was it 
like every two weeks.. 
Well to be honest, actually everybody's on a salary. I don't want to 
know what Gene and Paul are making (laughs) but that's the best way to 
do it. Let's say a band can make, let's say a million a year just to pick a 
round figure. The easiest way to give that out is for everybody to get a 
weekly salary. No matter who you are and no matter how rich or 
famous you are you have weekly bills, right? 
Right-- 
You have whatever it is, utilities, rent, mortgage, your food bills, people 
that you have to help you, whatever, so everyone was on a salary. 
But they must have had points and percentages... 
Those kind of things also, when you're in a big band, everyone always 
talks about points and percentages, but the advance sometimes that you 
get for the record, which in the case of KISS is a very large one, those 
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points don't mean anything, it's just more money to keep everything 
going, keep everything flowing. Make sure that we do get to fly first 
class. We're in great hotels, see what I mean. Cause KISS is rarely 
taking money from a label. No big band usually has to. 

But did you have to turn in time cards or sign anything. 

No, no, no ,no, no. It's nothing like that. 

You still got the weekly retainer even when the band was in hiatus? 
Yes, which is why I was appreciative of the fact that, as much as it was a 
hard thing to deal with, I wasn't just dropped like a hot potato. I had 
almost a year really where I did nothing for them where I still made my 
money. 

Well that was them covering their asses in a lot of ways, too. 
Keeping their options open. 

But there was long enough period there where they knew that they didn't 
need me. 

They couldn't have known that the (reunion) was definitely going to 
work out. 

No, but in August, when we all talked about them staying in makeup, 
they still payed me through the next year. They certainly didn't have to 
do that 


You had KISS health insurance back then? 

Any big band like that...it's not much different from being part of a 
company or something, ‘it's smart, ‘cause that's the way to make sure 
everything goes right. That's the way the government sets it up if you're 
making money. Everyone should have health insurance and be taken 
care of. It's a good way to do it. 

Did they call you into a meeting to tell you... 

Yes, everything was done face to face. No lawyers, no managers, it was 
just a band discussing this stuff. I respect them for that. Even if it is 
good news, you'd rather hear it to your face, not from, like, a fax, ‘cause 
I've heard of people getting fired through the mail, you get a Fed Ex, 
"You are terminated!" 

Going back a little bit, to the middle of your stay with KISS, what 
was up with wearing those British Knights clothes? It was you and 
Kool Moe Dee! Was that an endorsement? It was really Hip Hop. 
No, no, it was pretty funny. I just thought, there's my initials, B.K. It 
was funny that Burger King came up with the BK Burger Whopper, but I 
was Just like, “Hey, I don't even have to have someone put my initials 
on!” And I liked the way it looked in that diamond shaped thing. At the 
time we were into that glitter stuff, so 1 was like, hey, put some 
rhinestones across this, to the lady who was doing our clothes. But they 
did supply me with some stuff, but it wasn't in any sense an 
endorsement, or me trying to push their product. 

Not like a skateboarder being sponsored? 

Just a funny way of getting some clothes that had BK on it. 

What's the question you get asked the most now? 

I certainly get asked "How did John and you meet." And they're curious 
about how Union started. I'm not tired of any of them yet, because this 
has obviously been an exciting period for me. It's my story, within KISS 
my story wasn't as big as out of KISS, see what I mean. Everything now 
has a lot of relevance and a lot of importance to me. 

Now will you be satisfied if you become a dependable large club 
band with just decent sales or does it need to be bigger than that. 
Well, not having a big ego. . . I think you set yourself up to crash and 
burn when you say, "If it isn't an arena sold out mega success, I'm a 
failure." It's foolish, I don't want to go there. To me I'm already a 
success no matter what the sales are no matter where we end up playing 
because I'm just so proud of that record. Obviously I want to do it again 
and do it again. But I don't want to put a number limit of ticket sales or 
record sales on my success. [ don’t want to judge myself that way. I 
know society does, but I got to be real clear in my mind that I did what I 
want to do here. 

Now you seem like you're really handling everything very sensibly, 
so let me just ask this? Are you rich? Have you kept your money 
right? 

Let me put it like this: I wouldn't consider myself rich, but I'm 
comfortable enough. It doesn't mean that I'm not going to work my ass. 
off. Just like Gene, I love money, but I don't want to sell myself out for 
it. I don’t want to do a calculated marketed record so that I could make 
millions. 

But could you from now on do artistic records that don't sell and be 
OK for the rest of your life? 

No, I wouldn't say that. 

I'm not saying that you did that, this record could have a broad 
appeal... 


I'm just trying to let you understand that when it comes to money, even 
people who have tons and tons of money want more money. I'm 
comfortable, but 1 need to work, and I love to work, especially when I'm 

in a situation right now where I'm kind of creating my own destiny. 

Before there wasn't a lot of movement as to where I was going to go 

with KISS. It's a great gig, but it wasn't my band. And now that I'm 
having my band, we don't fly first class and we don't stay in the best 
hotels... 

But what's that like for you? 

I've gotten used to that, but [ have to look at the big picture. This is 
something that makes sense. I can't expect all those perks when I'm in a 
brand new band. You're obsessed about this money thing. 

It's not that, but I mean, you were in KISS, I think most people in 
bands would think that you'd be set for life. But I'll change the 
subject. Give me one good Michael Bolton story? “7 
One good Michael Bolton...It's kind of funny, I have to say, Michael was 
always going to work so hard, I'm not surprised by his success. He was §& 
always extremely dedicated to making it and when he got focused it 

really happened. Once he changed the spelling of his name and realized 
instead of being a rock star maybe he should just do this blue eyed soul 
that he digs so much it just took off. He wins a Grammy and he's every 
mother's darling. It's an exciting success story, even though everybody 
doesn’t really know whe he is. 

C'mon, you were so young and on tour, there must be something 
funny you can tell me? 

Well, funny? He had a great sense of humor. I'm trying to think..you 
know we toured we Bob Segar, and we traveled in, it wasn't even a tour 
bus, it was an RV, can you imagine touring the midwest in a motor 

home, I remember | had the good credit card in the band and one time I 
had to fly everybody to the next town on my credit card. I can't say that 
we're good friends, when we see each other we're close, but he's ina 

whole ‘nother circle now if you know what I mean. 

Ever play softball with him? 

No, I never got a chance. He's so into it. Some of the guys that work for ] 
him got the gig because they're good softball players. If you want to 

work for Michael Bolton, be a good ringer. 

Final message for your fans? 

I hope you enjoy the new record, and hopefully we'll tour the Midwest 


soon. The Midwest seems to be one of the strongest places in America 
where they haven't forgotten about rock and roll and don’t think it's a 
dirty word like sometimes the coasts do. 
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“Lets talk dick”....that’s how Cynthia Plaster 
Caster opens her spoken word performances these 
days. For the uninitiated, Cynthia is a sculpture artist 
with a most unique subject matter. “I’ve been making 
plaster casts of rockstars’ and other talented men’s 
dicks for 30 years now.” 

The self described “recovering groupie” got her 
start in 1967 as an art school student. Her assi ent? 
“Make a plaster cast of something solid, something that 
can retain its shape”. It was the perfect excuse to 
pursue her other burning interest...”hot rock stars”. 


Combining her two passions, she went about 
procuring the eternal plaster images of her heroes... from 
Jimi Hendrix (“he broke the mold”) to Anthony Newly 
(yes, Anthony Newly). What started out as an 
innocuous art school assignment has evolved into 
international acclaim and recognition as a pioneer in the 
art/music worlds. She currently does spoken word 
pues (she’s kept a diary of every casting) and 

aS a museum tour and autobiography in the works. 


Where does KISS fit into all this? Well, in 1977, 
Cynthia’s exploits caught the eye of none other than the 
Demon himself, Gene Simmons, who promptly wrote 
the ode, “Plaster Caster”. The song describes the 
alleged wild night he had with Miss Cynthia. There was 
Just one problem...he’d NEVER been cast! He’s 
subsequently claimed that it was written only asa 
fantasy of his, and was never intended to be taken as 
factual...hmmum....Gene’s sold millions of records, 
allegedly slept with over 5,000 women and seen the 
world uncountable times, but there’s one thing he’s 
never experienced... 








“For the record, I think Gene wrote the song to make 
people believe he’d been cast, and maybe, perhaps, to 
give me a gentle hint that he was available. I didn’t go 
out and buy the album immediately because I hated the 
idea of putting money in the pockets of a band I didn’t 
like. | finally broke down and bought it for my 
scrapbook. When I first heard it, I hated the song...I was 
So distressed because the lyrics weren’t true. Back then, 
I couldn’t hear the melody. It wasn’t until I heard the 
Lemonheads’ version that IT realized what a kickass, 
wonderful melody it is. I’ve rediscovered the KISS 
version and I love it as much as the Lemonheads’ 
version...in fact, I can’t get it out of my head 


sometimes...it’s really a strange sensation.” - Cynthia 
Plaster Caster-1998 


“PLASTER CASTER” 
“Baby’s getting anxious......” 


D.H.: Have you ever been anxious before a 
casting? 


C.P.C- Good question....[ do get anxious before 
casting dick...mold mixing is intense and 
requires my complete concentration...the dental 
% alginate powder has to be measured just so...the 
_ water has to be proportionate to the amount of 
powder ...and the water temperature has to be 
just so...the ingredients take 60 seconds to _ 
combine....then the subject has to plunge in and 
stay hard for 40-60 seconds to get the perfect 
cast. 


Mi id td t 
D.H. Are there any particular “castees” tha 
have prompted more anxiety than others? 


C.P.C.: Hmmm....J don’t think it has so much to 
do with the castee...it’s when I havent done it in 
along time that I become anxious... 


hotos by Katrina Wittkamp, swiped from The 
Chicago Rete Mudie Photo, with Ratso and Buh Zombie, by 


: Caster" lyrics by 
Cc r. Facing Page: Original "Plaster 
fd arate handwritten, from KISSTORY. 


D.H.: So it’s more about where your head’s at than who 
it is you’re casting... 


C.P.C.: Right, right, right...it’s more about me...I’m 
neurotically worried about not getting a creamy perfect 
mold for that mighty fine dick that I’m so honored to 
capture. I try to get it at its prettiest... 


D.H.: What are your criteria for casting dick? 


C.P.C. Hmmm....gotta be talented....preferably in a 
creative way...an artist, a musician or a filmmaker 
who’s work has made me happy, given me a good 
laugh, given me goosebumps....or there might even be a 
politician someday that might make me feel the same 
way... a SuperHero...it doesn’t have to be music, they 
don’t have to be famous, they don’t have to be well 
hung and they don’t have to be pretty...although all 
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those qualities are nice, they’re not my criteria for yon de, aera: A — 
casting... et ee RE elles a_i es 
“ 's getting late” : Niele ee 

..the hour's getting late Cone |S, . " TAR bal _ 

’ SALiay 2 . si at eee 
D.H.: What time of day do you prefer to cast? te Hee. wr hide | 
: 2 oa The bane CM be leer tery 

C.P.C.: My preference, unfortunately, is unrealistic, ---.. ee a bi CRD ee De of ) .... 
because Id prefer to cast during the day.... but dicks are CSE / MR stn 
more conducive to casting in the later hours...] can only : ~ ea 


cast if I don’t have to work the next day. That’s a 
concern..."the hour’s getting late”...Gene, your right 
about that.. 


“the night's almost over, she can’t wait’ 


D.H.: Is that really true? Or could you really wait until 
the next morning if the castee were up for it? 


C.P.C. Oh, I’d be asleep, honey....but have I been 
waiting long for KISS? How long have I been waiting for 
KISS?..oh, for about MINUS 10 YEARS! (laughter)... 


D.H.: So casting KISS in not in your immediate sights? 


C.P.C. See, I think KISS and I started off on the wrong 
foot, because I really adore the song now.....but I’m not 
sure if] could work with their personalities....1 know 
that Gene is really funny and witty, but he’s so full of 
himself, I don’t know that I could exist in the same room 
as him very long, especially with his pants down..... 


“things are complicated” 


D.H.: Have there been complications in the casting 
process? 


C.P.C.: Yeah, How are you gonna convince me to do 
this, Gene?.. there’s the complication... (laughter) 
...maybe I should do a duet with them...I’ve always 
wanted to do “Bedazzled”...KISS don’t seem to take 
themselves too seriously...I like that...when I met them in 
1997, | almost felt like I was bonding with them for 
awhile, that I could laugh with them... 
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D.H.: Aside from the personal complications with KISS, 
are there any general complications that you encounter 
when casting’ 


C.P.C.: I can’t take on double roles...that’s when I lose 
my focus. As much as I want the subject all to myself 
sometimes... 


D.H.: Double roles? 


C.P.C. Yeah, that’s when he dips his dick elsewhere 
besides my plater’s* mouth or my dental 
alginates...(*The assistant who uses oral persuasion to 
prepare subject for casting. Also “fluffer”) 


“my love is in her hands” 


C.P.C. The only contact my hand has on that cock is 


around the pubic area, making sure that it’s very well 
lubricated... 


“..there’s no more waitin’, she understands” 


D.H.: Is there an unspoken understanding with the 
subjects? 


C.P.C.: The understanding is that once the alginate 
ingredients start to combine, there’s no turning 
back...that mold is setting....you gotta dip your dick in 
when I say so...otherwise it’s a wasted mold.....and I’m 
not a happy camper when somebody refuses to dip 
just because they think they’re not looking their biggest 
and beefiest.. fuck that shit! 


D.H.: So they know going in... 


C.P.C.:....that they gotta GO IN....If they’re not gonna 
fuck it, they can fuck : : 
off... 


“the plaster’s getting harder” 


C.P.C.: No, it’s not the plaster that gets harder, it’s the 

dental mold....show’s how much Gene doesn’t know 

about the process...the plaster gets hard as an end 
result, but Gene is referring to the mold getting harder at 
that point...“plaster” probably sounds prettier in the 
song....It’s probably not as catchy to sing “the dental 
mold alginate’s getting harder”..... 


“..my love is perfection” 
C.P.C.: Self described (laughter) .... 
“\.@ token of my love for her collection” 


C.P.C.: The kindly token of Gene’s love...how big of 
him... 


“..Plaster Caster, grab ahold of me faster... 
If you wanna see my love, just ask her” 


C.P.C.: O.K,, Gene....you’re really putting your big 
Godzilla boot in your mouth on that one, aren’t 
ya’...Just ASK me? 


D.H. Have any of your subjects ever asked you to bring 
out their cast to show to other people? 


C.P.C.: No, no way...some aren’t happy with the end 
result because sometimes the cast doesn’t reflect their 
full capability... 


D.H.: Does it have to with with the fact that it’s a cold 
mix? 


C.P.C. It’s like fucking a corpse that’s really still and 
has no vaginal muscles or flexibility... and there’s 
nothing else touching your dick in that time or space 
when your fucking that mold.... 


D.H.: Is there any way to make the mold more lifelike, 
maybe a little bit warmer? 


C.P.C.: It can be warmer, but it would have to be stirred 


really, really fast..I’ve been trying to find a stirring 


mechanism to combine the ingredients faster, but so far, 


only human hands can produce the right mix...I once 


tried to use a paint stirrer and that didn’t work at all...a 


friend of mine actually tried to fashion a stirring 
machine for me with a power drill attached to a mixer 


head...it just splashed the mixture everywhere...it didn’t 


combine it at all... my dentist told me that he didn’t 
know of any machine that could simulate a human 
stirring action... 
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D.H.: But haven’t you encountered subjects with full 
erections...really getting into it? 


C.P.C.: On, yeah...Dennis Thompson of the MC5 came 
in the mold...and Jimi Hendrix fucked the mold for 


about 15 minutes...his pubes got ripped out when he 
pulled out... 


“my love in is in plaster, and she’s a collector, 
and she wants me all the time to inject her” 


D.H.: I’m interpreting that line as a reference to the 
“dual role” situation...in other words, if you had to 
make a list, who would you want to cast and be 
“injected” by? 


ae Jarvis Cocker from Pulp!....and a few others.out 
ere... 


“..and she calls me by the name of Master” 


D.H.: Have you ever addressed any of your subjects as 
“Master”? 


C.P.C. Never.... “Master” nor “Mister” ....I’m not even 
au ‘esas i : H 
the “Master”...it’s really a democratic situation we’re 


talking about here...hopefully, everybody’s having equal 
enjoyment... 
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BACK OF A CAR magazine announces the end 
of its BIG STAR series! In four years BOAC has 
produced three print issues and a CD compila- 
tion in praise of BIG STAR the best Anglo-Pop 
band out of Memphis and *yes* we still love’ em 
to pieces (even Alex, sorta) but “that’s enough, 
baby” as the man would say. 


To celebrate the end of BOAC’s flirtation with 
things big’n’starry you dear ROCTOBER reader 
can now purchase the complete set of BOAC 
plus *lonely planet boy* the compilation disc for 
$15.00 US or individual issues are $5.00 each 
and the disc $8.00 ppd. 


write BOAC hq: your design printed 
#4636 MPO BoA on 250 B&W stickers 


Vancouver BC aS ra 0 
vB aA C for as low as $ 


postage paid 
email: beeman@istar.ca 


http://www.geocities.com/soho/6770 contact us for free pricelist & samples 
PO BOX 204 RENO, NV 89504 


Look for the BOAC Glam Rock CD coming next January! ph: 702-324-7865 www.powernet.net/~stickerguy 
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a IT CAN'T? 


boat AA ag Ahab “This cd oozes attitude. It’s that 
Nie HAL( ae glamorous rock'n'roll that derives 
from influences such as James Dean, 
Johnny Thunders & Elvis. Chaz's 
HE Reet | vocals cut to shreds with whiskey & 
| Cigarettes twang and delicate “hate 
myself lyrics. This is a perfect album 
a| to play when you're down on life and 
| everyone around you. It's vibrant and 
| punk, and you'll find a friend on the 
turntable when there's no-one else 
around." -BLACK VELVET ZINE 
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I saw the cover of the cassette from across the Nashville store. The words "Gene 
Simmons" and "Kiss" were big enough to read, but it didn't look like a Heavy Metal 
album. Upon closer inspection I saw it said, "The Kiss of Country,” and rather than be 
disappointed I was delighted. Could this be by Jumpin' Gene Simmons? Jumpin’ Gene, 
who originally recorded scorching (though mostly unissued at the time) Rockabilly for 
Sun? The same Jumpin' Gene who released the million selling novelty classic, 
"Haunted House?" And if so, did this record have anything to do with the band KISS, 
and the "other" Gene Simmons? The answer to all! of the above is YES! 

Though the interview answers almost anything you could want to know about 
Gene, allow me a few moments to introduce him. Gene really became an exciting 
member of the thriving Memphis music scene in the late fifties and early sixties, before 
eventually returning to his Country roots and writing for Nashville. Though his Sun 
stuff was as good or better than much of the stuff they waxed there, he was put ona 
perpetual back burner, but fate would give him a break in 1964 when the Halloween 
perennial, "Haunted House" landed in his lap, and eventually made it up to #11 on the 
charts. Originally recorded by Johnny Fuller on Specialty in the fifties, then locally in 
Memphis by Sam The Sham, the song (written by Fuller though credited, at times, to his 
producer Bob Geddins) tells the tale of a man who defiantly sings, "Ain't no haint gonna 
run me off," as a one eyed, big footed ghost (from outer space even) tries to get him out 
of his new house by drinking hot grease from the frying pan and performing other crazy 
acts. The lyrics and beat are amazing and it's no wonder this record was a hit. Though 
the follow up, "The Dodo,” only reached #83, and Simmons never made it back to top 
of the charts as an artist, much adventure and success was in his future. So jump onto 
your reading chair, and get a bratnful of a career that encounters Sam The Sham, Elvis 
Presley, and even a firebreathing rocker named Gene Klein, who goes by another name. 
Interview by Jake Austen 24 
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ROCTOBER: Now let's just get this out of the way. The 
"Gene Simmons - The Kiss Of Country" album, with the 
words "Gene Simmons" and "Kiss" printed really big is 
kinda getting in on the other Gene Simmons, isn't it? 
GENE SIMMONS: Well, we tumed it around. He got in on 
this Gene Simmons. This is kind of funny, I received one of 
his checks one time. It happened to be a year when I didn't 
have anything going... 

What year was that? 

Oh golly, it was in the early eighties, somewhere in there. And 
it was their big year. He had written everything on this album, 
and BMI computers do screw up from time to time. Anyhow, I 
knew immediately it wasn't my check. 

How much was it for? 

It was 28 Grand. 

OK! 

So! held on to it for about a week, and I decided, what I need 
to do is try to get up with him. So finally called, found out a 
number in London, called there, they said, no he's in New 
York. And I called there and they said, no he’s in LA doing an 
album, but they said he wont talk to anybody. So I called out 
there, and the gal said, no, he's not talking with anybody. I 
said, well look, I'm the other Gene Simmons and I'm sitting 
here holding a check that belongs to him for 28 Grand. She 
said, "Just a minute." 

(laughter) 

So she got him on the phone, and by that time my son was 
about 12 or 13 year old, and he was kind of listening to some 
of their stuff. Now I had a younger guy playing in the band 
with me that would from time to time write some of that type 
of stuff, and I thought this would be a chance for me to pitch a 
song. So we got to talking, and I said, where do you want me 
to send this check, he said send it to P.O. Box so-and-so in LA, 
there's no telling where (BMI) will send it next. And I said, by 
the way, that's not your name, is it? And he said, "No Gene, I 
got your name out of a Rolling Stone magazine article back _ 
years ago.” He said, "I always felt I'd like to take that name." 
So we've become pretty good friends, corresponded off and on 
three or four years. And he sent us a package of tickets, and I 
carried a whole busload of kids to see 'em at the Coliseum. 
Did you get to talk to him there? 

Oh yeah. Backstage with him and Memphis. He was here last 
year, and I was tied up in Nashville, and he was calling all over 
trying to get up with me the night they were here. They went 
back on a world tour a year ago. 

Had you heard of him before you got that check? 

Oh yeah, I knew the kids were into him, and I'd seen his 
photos, his pictures and stuff, you know. Heard some of those 
records. 

In some of his discographys, and even on one bootleg I 
heard, people attribute the single, "Ring Dang Do," which 
you did in '68, to him. They think it's his lost first record 
(Laughs) I would imagine. Funny part of it, my son was going 
to school there at Verona during that time, he was about 12 or 
13, and he said, "Daddy, this kid keeps bugging me, he wants 
to come home with me and meet you. He said 'Your dad's 
Gene Simmons the singer.’ I know what he's thinking, he's 
thinking you the one with the long tongue." Anyhow he 
brought him home one day at lunch, and the kid stood way off 
out in the driveway, and my son said, "Daddy, come out here 
and meet him." And the kid said (in a hillbilly drawl) “Mister 
Simmons would you stick yawr tongue out at me?" 

(laughter) 

I said, "Son, you got the wrong one. I'm the Kiss of Country." 
I keep telling people that when they rib me about the Gene 
Simmons of Kiss. I said one day I'm gonna use that twist on a 
record, call it, "The Kiss of Country,” just for the heck of it, 
and that's how it come about. 

Well let's jump back and start over at the beginning, You 
were born in Tupelo, is that correct? 

Right. 

'33? 

1937. 

And you have two brothers, Carl and Leon, who played 
with you in a band when you were in high school? 


Uh huh. And I've got two sisters, they are older than the boys and they other bands, you know, would be playing in Memphis, and they liked to come over 


started playing first and we picked it up from them. when they finished, that was there way to get out. So, West Memphis was wide open, 
What kind of music did they play? it had four or five clubs over there. Plantation Inn, Danny's, Cotton Club, and several 
Country. more, but that was the main three. 

What instruments did they play? Would they get pretty rowdy? 

They played guitar and mandolin. Pretty much so. Yeah, there was a lot of the guys from the naval base, young sailors 
Did they get to play professionally at all? would come in from up in Middleton, TN, just north of Memphis, and it got pretty 


No, they played on the radio show here, I guess is about the most they did. rowdy when the navy boys came in. But then a kid picked this little girl up, she was 
They played parties and little functions around, then they got married and — only about 16 or 17, I think. Picked her up there at the club, and he drove out toa 


they kind of laid it aside. park, a city park somewhere, a dump or something, and he murdered her. And that's 
Now you and your brothers then had your own radio show? what shut West Memphis down. The Federal people came in, in fact we had to go 
Yeah, we had several different radio shows. We were on WELO witha through court to get our instruments out of the place, they padlocked the club and 
show and then we were on WTUP a couple of years later. (Get TUP & everything. So it was kind of a wild place, it really was. 

ELO -editor) \t was normally a thirty minute show. The first show we had — Now some of those songs were pretty suggestive, like "Juicy Fruit," and even 
was five days a week, Monday through Friday. It was 6 O' clock in the "Drinking Wine," and the follow up "Drinking Gin" were pretty raw as well, 
morning, we did live 30 minute shows. did anyone tell you to clean up your songs? 

You'd play the whole time? Or would you talk, or... No, we didn't think it being suggestive actually. That was the funny thing about it, it 


Well, they had a spot or two of advertisements in between, but it's mainly was never mentioned, not even Sam. 
just straight through. We would play whatever was popular at the timeon — There was regional success with ‘Drinking Wine," but it didn't break 


the Country charts, Hank Williams or Ray Price or Lester Flatt and Earl nationally... 

Scruggs, Emest Tubb. . .all the older guys, you know. No, it was just a regional thing. 

What's the story about you and (Tupelo native) Elvis? Were you disappointed, did you want to put out some more stuff. 

We started opening shows for him in the Northeast Mississippi area Oh no, I was happy just to be on the label with all those artists, but in the late fifties 
shortly after his first record was released. We weren't aware of the Sun there, Hi records was being formed. | had gotten wind that they were gonna open up, 
Records thing, we had our eyes set on Nashville, you know. and I happened to know two or three of the guys that were going to be involved in it, 
You were straight Country? Not Rockabilly? and | decided then and there that that's the route I should go. Since it was going to be 


a new label and I figured they'd be looking for some artists. 
Now two questions before we get to Hi. First off, just being around 
Sun records, when you were actually in there, was it pretty nuts, 
people hopping on pills and going wild. 
.Well at times it was, of course the times we were there it was just straight 
forward on, we were so serious about laying our music down. But there 
. were other times 
when we'd go in, and 
of course later on 
Sam hired Jack 
Clements, and Jack 


No, strictly Country at the time, but shortly after the Sun thing, you know, 
Carl Perkins and Jerry Lee and Elvis, then everybody started switching 
over. In fact, I asked Elvis one night at one of the shows, that label you'res 
on, could you get us in up there, and he said, "Well, I can get you set up 
with an audition maybe, | can't guarantee you anything, Gene." So he left 
that night and my kid brother said, "We won't hear anything out of that." | 
said, "You can't ever tell." A couple of weeks later, Sam Phillips calls us 
and said, "My boy said you helped him out quite a bit, opening shows and 
everything, he told me that] should give you a listen, that you had a good 
little outfit." And so that's actually how we got to Sun Records. 

Now I heard that you auditioned just doing Country... 


Uh huh, we were doing straight Country, of course we had some little Country tunes that 






















we had written. And Sam taped it all down and he came out there and said, “Boys, if I was 2 a ee S : : x * 2 . = ee . 
gonna release Country, that's as good as I'd want," but he says, "You got to get on this Rock and as ie fox 
Roll thing, that's what's happening." He looked at the fiddle player and said, "You need to wrap that ie ae 


around the first tree you come to, and go get you a hot guitar." He told my kid brother to take that 
mandolin and throw it in the first creek you cross. "Go get you a hot guitar." So my kid brother actually 
cried on the way home (laughs) He said, "I just got the mandolin down pat, and now I've got to switch." 
But we took it for his word. We came on back down home and we went the very next day and traded 
instruments at the music store and then we started picking up on the Rockabilly thing. 

Now this was '56, they didn't release anything on you for a couple of years. 
‘57 was when they released my first record on Sun, "Drinking Wine" and "I Done Told You." from time to time, anda lot 
But you recorded everything in '56. . B iss of times he'd be cutting 
Yeah, we actually cut a total of eighteen songs. We were in there two or three different times fee me 6 Jerry Lee and we'd go up 
recording, but it was over a year afterwards before Sam released anythingonus,§ Fw and set in on the session, 

I read that he said you were the most patient person he had under contract. Now what did It's kind of funny, of course 
that mean, to be under contract to him? Jack's roots are Country too 
Of course we thought of Sam as God Almighty, he'd walk through the room and you'd get so so he would record Jerry ; 
nervous, him being Sam Phillips, you know. I knew he had a lot of artists that was waiting to Lee Lewis all day | ong, and 
be released and he was more or less a one man operation, and I knew he couldn't just carry you when Jerry'd leave he'd say 
in there and release a record the next week or two, so I just did a waiting game on it. I just said, come on guys, lets go down 
well, if he's gonna release us he will and he'll let us know. to Pop Tunes, Lester Flatt 
Now in the meantime that's a whole year you're not allowed to record or audition for and Ear! Scruggs got a new 
anybody else, right? album, we'll sit down and 
No. In fact, we didn't even think about it. listen to some real music 
Did you get any kind of money for being under contract? tonight, so we'd go get the 
Onno. new album of Lester Flatt 
Those records are so good, all of them have been released by now, and many people think and Earl Scruggs, or 

those are some of the best recordings you've ever made. I mean, for somebody who has somebody of that natbre 
such deep roots in Country, you really had the raw, raucous, unbridled Rockabilly spirit! and go back to the stu oe 
Well, we played almost every night. Shortly after Sam released, "Dnnking Wine"/"I Done Told and listen to it half the 

You," we moved to Memphis and immediately started working 6 nights a week. night, after a Jerry Lee 

Tell me about the Memphis club scene you'd be working. Lewis session, so that was 
Oh man! Especially like West Memphis, Arkansas .. . one that comes to mind, The Cotton Club, it kind of wild. I can't think of 










was really a rocking place. They let all age people come in, as long as they had a dollar they could any specific crazy things 
get through he door. Now before Hi, did you moved 
Anyone could drink? to Canada for a while? 

Yeah, yeah, almost anyone could drink. Well, beer was al! they sold. It was after hours place. We didn't No, we played Canada. C 

start playing til 10 O'clock, and we played from 10 to 4 in the morning. And West Memphis could stay Twitty sepid through the aioe 


open all night, where the clubs in Memphis was closed down at 12 or 1 O' clock. Then everybody 
would get together and go over the bridge, they wanted to hang out the rest of the night, so they'd go to 
West Memphis, and you could go to about 4 O' clock. And a lot of the club operators and waitresses and 


one day, of course he was under 
Harold Jenkins then, and I asked 


him, I said, "Harold, where you guys been?” He said, "Well we're playing up in 
Canada, there's a new circuit up there, they really like the Southem bands." So 1 
said can you get us in up there, and he said, “Well I don’t know, we're going 
back in about a week, I'll talk to the agent up there." So, two weeks later, a guy 
by the name of Harold Cuttlass, he booked all the groups in the Ontario province 
up there, which was London, Toronto, Hamilton, Niagara Falls area’ And so, 
Cuttlass calls us and says, send me a package up, Harold said you guys would do 
good up here. So we started going up to Canada off and on for about two years, 
I'd say. We first went in two weeks with a two week option. It happened to 
work for us, we did real good for a group that didn't have any hit records. We 
wound up playing on Young street door to door to Bill Haley and The Comets. 
That was a thrill to us to be playing next door to Bill Haley. 

Did you meet him, he was supposed to have some problems... 

Yeah, we went over one night on one of our breaks, and he was on the bandstand 
at the time, and he did several tunes, and he came off the bandstand and went 
over to the comer and sat down, wouldn't mix and mingle with the people, 
wouldn't sign autographs, and we met him. I said (to my band) "We'll get his 
crowd tomorrow night." I said, we need to work as hard off the bandstand as we 
do on. Go out and meet the people and find out what they want to hear, take 
requests. So we'd come off the bandstand and we'd go all through the house. 
The Canadians like to hear that Southern drawl, they like you to sit down at the 
table and talk with them. So, we wound up, the rest of the week while Haley 
was there, getting the biggest crowd. He really ticked people off. Wouldn't talk 
to anyone, all drawn in, you know. 

So back to Hi, you hooked up with Ray Harris, right? 

Yeah, Ray, and of course there was Bill Cantrell and Quenton Claunch and they 
were involved in the Hi thing. The three of them decide to go to Joe Coughi and 
talk to him about forming a label. I knew that was in the making, I knew 
everybody involved in it, so I thought it might be a good chance for me. 

You were in Bill Black's Combo on Hi for a while... 

Actually the first hit group on Hi was the Bill Black Combo. Joe Coughi, the 
president of the label, his idea was that he always liked Big Band music, like the 
Dorseys. He had an idea to pick up maybe where Sun Records left off, they 
didn't do any instrumentals or stuff. Now Joe liking Big Band music, he went to 
Bill one night, (Presley done gone in the service, and Bill and Scotty was living 
there in Memphis), and he said, "Bill, if you go get you some real top musicians 
around town, pick out some of the better guys, I think we could cut some 
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instrumental stuff. The jockeys know you all over the country from being with 
Elvis for so long, let's see if we can't form an instrumental group. He got 
Reggie Young and Ace Cannon and people like that, and went in, and luckily 
the first record was, "Smokey" part 1 and part 2, a big record. His second 
record, he came back with, "White Silver Sands," a top ten. I ran into Bill one 
day and he said, man, I'm getting calls for shows everywhere and I can't play 
instrumentals all night, I need a singer. So I went with Bill and I worked with 
him three years. 

Did you play guitar or just sing? 

I play rhythm guitar, but with Bill I just skipped across the bandstand and just 
worked the mic. 
‘They wouldn't bring you on TV or anything? 
|Right, I'd be on the tours and play nightclubs. I had already started releasing 
istuff on Hi before I went with Bill. 

Did you have your own label, Tupelo, at this time? 

I think I went through one contract with Hi and it was before I signed a second 
contract I formed the Tupelo record label. 

What did you release on that? 

Oh golly, [ had a thing called, “Hop Scotch," on myself, I had several releases 
on other people on that label. 

Anybody prominent? 

Yeah. A guy came into Memphis, about '62, Mexican-American kid and he 
was playing a lot of Blues. And he wanted me to take him to the studio, and I 
took him to the studio and he later became Sam The Sham. | released Sam The 
Sham's first record on that label. 

I thought Sam released his stuff on Dingo? (Dingo was Sam's own label, 
named after a dog he had, on which he released his version of "Haunted 
House.") 

No that was another label after he left me. The record I released was a tune 
called, "Manchild," and "Betty and Dupree." 

This brings us to your big hit. We actually did an interview with Sam a 
while ago, and he gave his version of events. Let me read you what he said, 
and you can correct this or go along with it, 

SAM THE SHAM: ...Gene Simmons was a featured vocalist in the club we 
were working at the Diplomat, and at Quentin's. By this time we were 
working at Quentin's, and he was hanging around Hi Records. So we got on 
television, local television, and we were cutting up, and man, everybody 
started asking for that record, ("Haunted House"). But Joe Coughi, that 
owned Hi Records also owned Pop Tunes (Poplar Tunes) here in town and 
along the Delta where all the rack jobbers came, and they sent word they 
wanted to talk to me, see if we could recut it with their men in the studio... 
and I told them I'd think about it, ‘cause I had been in their studio prior to 
that and they told me they didn't need anything (laughs). Now they were 
interested, and Gene Simmons went back. I told ‘em, "I'm gonna think about 
it," and Gene went back and says," He doesn't wanna do it, 1 know the song 
cause I work with him, I'l do it." So the devil must have got in his ear on the 
way back. 
That's close. I went to Sam because I had a contract on Sam. And I had 
practically given up on myself for a short time there as getting a hit, and that's 
why I was looking for an artist, | was going to get into the publishing and 
production end of it. After I put the record out on Sam... 

How did you meet? 
The second day, I think, he came to Memphis, I ran into him. His band left 
him, two or three guys from Texas. He decided to stay, they didn’t want to 
stay, two of he guys went back, I think one guy, the bass player, stayed with 
him. Sam didn't know any musicians in town, so I'm the one who got Ray 
Stinnett and the other kid (can't think of his name right now, which made up the 
Pharaohs. Anyway, Joe Coughi and them didn't believe in that record I had out 
on Sam, and they wouldn't stock it. We only had about 300 records pressed, 
whatever, and Joe didn't feel like it was worth stocking. So Sam really, really 
got mad at Joe for that. Of course, then he left and went to the other club. 
Anyhow, Sam puts out, "Haunted House," and he was blaming me ‘cause the 
record I put out on him wasn't a hit and he was really ticked off at Joe Coughi 
‘cause he didn't believe in it Anyhow, then Sam put his version of "Haunted 
House" out, and mind you, I didn't never heard this song before until I heard 
Sam sing it. Back in those days if they heard you singing a song they 
automatically thought it was your song, which it wasn't Sam's song. It had been 
cut back in '59 by the original artist. Anyhow, Sam would get up and sing it in 
the club, and everybody around Memphis liked it. But when he put the record 
out it was three minutes and something over, it had a guitar ride where it didn't 
need to be. So Hi called me one day, which was Ray Harris, and said, "That 
record you got out on Sam, I kind of like that.” I said, “Ray, I didn't put that 
out. Sam's ticked off at me because the first record wasn't a hit” And he said, 
"You got a contract on him, ain't you?" I said, "Sure I do." It was a little ol’ 
makeshift contract that Sam and I put together, we wrangled our money 
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together and went in there and cut the first session. And anyhow, I said I'll go 
talk with him but he's ticked off at me and he's ticked off at Coughi ‘cause he 
wouldn't stock that first record. I went out to the club, I thought I might talk him 
into doing it. I said, "Sam, they want to bring you back in. Ray wants to bring 
you in the studio down there and redo that thing. Here you are on an 
independent label, you can't make it on your own. He wants to shorten the time 
On it, it's too long, and fix it up a little bit and they might be interested in putting 
it out on Hi." He says, "No, I ain't gonna do a damn thing with them people, 
they didn't believe in my first thing, and they wouldn't stock it," and blah blah 
this and blah blah that. And I just went back and told then what he told me. I 
said he's not interested in doing it. So Ray said, well we going to do it on 
somebody. So it rocked on for two or three days there, and Coughi had decided 
to do iton Cari McVoy, which was an artist he had signed up on Hi earlier, 
keyboard player, about a second or third cousin of Jerry Lee. When they did get 
ready to decide to do it, Ray said, "No, we gonna do it on Simmons.” So he calls 
me one day in the middle of the afternoon and says, come on down to the studio 
tonight we gonna finish up the album on Bill Black, and while we got the pickers 
set up, can you sing this "Haunted House," and I said, "Well sure I can sing it, 
it’s just a three chord progression tune." Well he says, "I want to try cutting it on 
you." I said, "OK, let's go for it" So I went down, and luckily it come off, you 
know. 

Obviously it came off. You didn't really copy Sam's version. His was more 
Bluesy and aggressive, you did a straightforward, more pop version. 

We just did our own thing. It was close to (Sam's), naturally. Our version was a 
little more uptempo, plus we didn't do the guitar ride where he did. I didn't feel 
like I was copying it. The song had to be sung a special way, Sam was the only 
guy | ever heard sing it other than me. I'd never even heard the original version 
up to that point, later I did. It was a fun song doing, and I just accepted what he 
turned down, was actually the way it happened. 

Now that was unbelievably huge. 

Yeah. 

It sold a million copies at least. 

Oh yeah. 

What kind of TV did you get to do after that? 

I did Dick Clark American Bandstand, that was the big show back then, and did 
several shows there in New York and all around. 

Ed Sullivan? 

No, I never did get to do the Ed Sullivan. 1 did the Dick Clark, I did the Shindig, 
Hullabaloo. 

Did you do any big package tours. 

Not big package things. I played some things with the Four Seasons, Chuck 
Berry, people like that, but it wasn't actually tours, it was like one-nighter thi ngs. 
Of course, I did more tours with the Memphis artists, because we were all 
working through the same booking agent over there, which was Ray Brown, 
National Artist Attractions. 

What Memphis artists were you traveling with. 

Well it was like Charlie Rich, Jerry Lee Lewis, Ace Cannon, Bill Black. 

Didn't Bill Black pass around that time. 

] wanna say it was '65, 

So he was still around when you had your success with "Haunted House?" 
For a short time. 

Now people love that record. It still gets played on the radio. 

It does have a comeback every Halloween, and a lot of the Rock stations pick it 
up. They'll have a contest, play "Wooly Bully,” "Haunted House," "Purple 
People Eater,” those type tunes, and then have a contest, let the kids vote for 
what should be the special Halloween song. 

You didn't do too much other stuff with weird themes, did you? 

No, I didn’t. In fact they wanted me to stay novelty. A couple of records after 
that I did novelty. But I wanted to actually go Country then, cause I figured, 
now's my time to really do my Country thing. But Hi records wasn't really 
geared for a Country thing, and Joe was afraid to touch it. 

That was probably the first vocal hit Hi had? 

It was the first. They had put out several vocals before. Closest thing I guess to 
a hit before that would have been Jay B. Lloyd, I believe. 

As far as "Haunted House," goes, did you ever have any interest in the 
occult, or outer space? 

Any what? 

Were you interested in ghosts or spacemen? 

No, it never dawned on me. I mean, growing up as a kid I lived in some old 
spooky type houses, made creepy sounds and everything, but I never was into 
the ghost thing. Let me back up and tell you why I think "Haunted House" was 
the huge success that it was. Most novelty songs you sit and listen and laugh. 
But "Haunted House" had a dance groove. It not only made you laugh and 
chuckle at the song, it put people on the dance floor. It had a real good dance 
beat. That's unusual for a novelty song, plus the Black people like it, little kids 
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like it, it's a every people age song. The dance beat that it had really 
played a big part in making the song as big as it was. 

Did they ever put you with a toy or a puppet of the alien? 

They had a promotional day down at Pop Tunes one day, and they gave 
away a hearse as a prize. Draw what you thought looked like the haint 
from the Haunted House, about one big eye and two big feet. And all 
these kids would send in to the radio station. And the winner of the 
whole thing, he painted a green one eyed monster on a black canvas, and 
he was an old guy that painted buildings, and he won the hearse. He 
said, “Boy, I got something now to haul my ladders in!" 

Now I've never heard any white people ever use the word "haint" to 
mean ghost aside from in your song. Is that just an all around 
Svuthern word. 

Yeah that’s just an over all Southern slang word. 

You opened a club down in Tupelo called back then called the 
Haunted House, is that right? 

That was in then middle 70s. I didn't move back to Tupelo til '67. I 
actually lived in Memphis from '57 through '67. I bought a little old 
farm down here. We were having a lot of racial problems in Memphis, 
and my son was getting ready to start school and I had bought this little 
old farm down here and I thought, I need to get my kid down here and 
get him in a good school. At the time they were having all kinds of 
problems in the school system with the racial problems, and I just 
couldn't see putting him in that situation. And I hada choice, so I made 
it. 1 moved back here and carried him to school the first day, and haven't 
been sorry since. He stayed involved in school and got involved in 
sports and he's now a teacher and a coach. 

Now you re-recorded "Haunted House" in the seventies. 
Yeah, I cut that over in Nashville at Pete Drake's studio. I was putting an 
album together, and I decided I'd book some of the old pickers. By then 
some of the pickers from Memphis had moved to Nashville, ‘cause the 


Country thing was coming back and Memphis music just died out. The 
night I was cutting, "Haunted House," that version, I booked the guitar 
player, Reggie Young, he was the original guy with Bill Black and did 
all the sessions there at Hi. Tried to get some of the other guys, but they 
weren't in town at that particular time. Reggie came in and said, "What 
are we cutting tonight, Simmons?" I said "Haunted House." He said, 
"By God, what are we going to do on this thing we didn't do 15 years 
ago.” I said, well, let's do a little different twist to it. And he came off 
with a little Doobie Brothers lick. 

And those disco back up singer girls! 

I said, let's go for it! 

Anything you can tell us about the Haunted House club? 

It was a unique place. Originally it was an old JC Penny's building, you 
remember where they used to take the money and send it upstairs on a 
slot? And it was a three story building, big old building, right 
downtown. Somebody had gone in there and opened a restaurant, had it 
pretty much decorated, it had a big old high ceiling in there. And it 
bankrupted and I just picked up the deal at the bank. And I went in there 
and did a little extra stuff on the walls, and built a big nice bandstand... 
Did you paint ghosts and stuff on the walls. 

No, we didn’t have a ghost theme, we just called it, "The Haunted 
House." It was a real good sound, a lot of bands loved to play there. 
Were you performing? 

Yeah, I had formed another band. We played Country, and I started 
booking all the name Country acts, like Gene Watson, O.B. McLinton, 
and various others. After about a year of doing Country, all of a sudden 
there was a club here locally that managed to get a resort license, where 
he could be open 24 hours a day, seven days week. We had to shut 
ourselves off at 12 o clock, that's a state deal here in Mississippi. This 
guy was just out of the city limits, and he was able to run all night long, 
and he started advertising that if you get in by 11 O' clock you get in 
free, the first drink free. I'd have a packed house and then a quarter to 11 
they'd take off. And it got to hurting all the clubs around town. We 
petitioned the city, tried to get another hour on our licenses, and the city 
wouldn't let us. So Disco music was coming in, and there was only one 
thing for me to do. I said, "Boys, I'm closer to the Black part of town 
then any of the rest of you. I'm gonna shut down for about a week and 
then open up a salt and pepper Disco," which I did and it really, really 
took off. 

How long did that last? 

About a year. 

Did you bring in any live acts or all just records? 

Just records. | had a Black DJ and we just let the hammer down. 

Did you move to Nashville in the early eighties? 

I've been commuting. I moved up there one summer. It didn't work out. 
I'm only a three and a half hour drive. 

You've had some Nashville songwriting success, though, you wrote 
for Barbara Mandrell and Mel Tillis. 

I had a cut on Gene Watson, Billy Joe Spears, Jack Green. Those were 
all album cuts, except the Billy Joe Spears was a single, it was a good 
record for us, top twenty in the early seventies. I co-wrote that one with 
Roger Bolan and Larry Butler, the producer of Kenny Rogers. I had 
those cuts in the seventies. 

What year did you put out the 'Catahoula Cur Dog' record? (See 
discography-ed.) 

That was in '84. I was doing some shows down there in Louisiana and 
ran into a kid down there by the name of Jimmy Carr, and he got me 
interested in those dogs. 

Is that your dog on the cover? 

No, that's a state champion dog of Louisiana at that time. Those dogs are 
real unique dogs. | started reading up on the story of those dogs. 
DeSoto brought those dogs over from Spain, it was called the Leopard 
Dog, and he came over, went down the Mississippi river, went into 
Louisiana and raided a tribe of Indians down there, the Catahoula tribe, 
and left some of those dogs behind. And the Indians down there cross 
breeded their Red Wolf hunting dog with that Leopard Dog, and that's 
how the Catahoula Cur Dog came into existence. In '79 it was made the 
state dog. Not many state's have a state dog. 

You released "Catahoula Cur Dog" and "Kiss of Country" on your 
own DelTune label. There's some great, really commercial sounding 
stuff on the newer record. When did this come out. 
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It's been only two tears ago. A lot of these tunes on this album I came up 
with when I wrote for Curb records for a year, shortly after, "Indian 
Outlaw" came out... 

"Indian Outlaw?" You wrote that? 

Me and Tommy Bames. That was Tim McGraw's first hit. 

You wrote that? That's a crazy song! (The song strings together every 
rhyming Indian word they could think of, like Chippewa, Choctaw, 
squaw, etc, and is goofy as all get out, though catchy. McGraw added a 
nice touch by playing some licks from Paul Revere and the Raiders' 
"Indian Reservation" on the record.-ed.) 

That's been a real, real goody. 

Talk about politically incorrect! That was a pretty nutty tune. You 
wrote the lyrics on that? 

Tommy and I together. We wrote it in about an hour. It was kind of 
funny, I went into Nashville one day, this was in ‘87 when we wrote this 
tune. I was having a lot of problems, going through a divorce and 
everything. It's kind of funny, when you're down you'll come up with 
something hilarious like that. But anyhow, I got into Nashville that day, 
and | thought, well I don't have any appointments, I don't have any songs 
to pitch, I don't need to be here. Started to turn around and come home, 
and [ thought, that's crazy. At least call up somebody. So! called up a 
couple of friends of mine, two gals that lived just off of Music Row, . 
they're sisters and they had been writing some, and I stopped by from 
time to time and write with them. Various other writers would stop by 
there. So! called Bobby and them up and I said now what are you all 
doing. He said there's a kid coming over after a while, he's from your 
neck of the woods, y'all never met, he's told us he wants to meet you. So 
I walked in, it was Tommy Barnes, and so they introduced us. He did 
grow up down here but we'd never met. We started talking about our 
heritage down here. We have a little two lane road goes through 
Mississippi called the Natchez Trace. We started talking about all the 
various tribes of Indians along the Trace, Tommy got to calling me a 
damn Choctaw and I got to calling him a damn Cherokee. And we 
started bouncing off of that, and before you knew it, we had the song 
together. And we both agreed at that time that it would be a good song 
for Hank Jr., in fact, shortly after we wrote it, Tommy went in and 
demoed it and carried it over and pitched it to Hank's people, and they 
turned it down. Of course, Hank never got to hear it. When McGraw 
first heard it he said to Tommy, if I get a record deal I'm cutting that 
song, and that was his first single off the big album. That song put him 
on the map. 

Must have made you a nice piece of change, yourself. 

Oh god yeah, it's been a lifesaver. Anyway, after McGraw’s record came 
out and started hitting, Hank came in his office one day really ticked off 
he told his buddy that worked for him, "Merle, that oughta have been my 
song! I wonder why I didn't get that song? " Well Tommy had carried it 
in there twice and Merle had turned it down. Shortly after the record he 
and I went into Merle's office, Merle said, "Gene did y'all pitch that song 
tous?" I said my co-writer brought it in twice and you turned it down. 
He said, "If y‘all run into Hank, don't tell him, he'll fire me over that." It 
was a good thing he didn't record it. He would have never sold the 
records that McGraw did on it. 

I'm surprised some of these songs on "Kiss Of Country" didn't get 
picked up. "Plain Jane" sounds like it should be on the radio for 
somebody. 

Yeah, | just don't know why we haven't been able to get a cut on that. 
I've had another dry spell for the past year or so, I had a cut on the Ken 
Mellon album, the third single was a good airplay record, didn't sell a lot, 
but heavy duty airplay, called, "I Can Bring Her Back When I Want To." 
And then I had one on Hank's last album that didn't do nothin’. I've got a 
few things scattered here yonder that people are considering. 

Well, it'll come around. Finally, how did you get to be called 
"Jumpin'?" 

They tagged me with that at Hi because I was doing a one foot skip type 
thing across the bandstand. Joe Cougi tagged me with that, after a 
couple of records on Hi he said, "If it's alright with you, I'm gonna put 
‘Jumpin’ Gene’ on the next record.” | said, it's alight with me. 

Jumpin’ Gene Simmons, The Kiss of Country! 

Yes indeed. 


SELECTED DISCOGRAPHY: 
Gene has put out many great singles over the years, including the wild, "Drinking Wine" b/w 
"I Done Told Her" (Sun 299, 1958). He recorded a number of singles for Hi(including 
"Goin' back To Memphis," which was licensed to Chess/Checker) and even some stuff on 
his own Tupelo label, before releasing his career making, "Haunted House" (Hi 2076) in 
1964. The flip of "HH," by the way, is the Simmons co-penned "Hey, Hey Little Girl," most 
notable because in this upbeat love ditty he mentions he wants to hold his girl's, "sweet 
brown hand." After that he did singles for a number of folks, and in later years self- 
1eleased stuff. Much of his released and unreleased stuff has been reissued on LPs. Here are 
a few choice ones: 


JUMPIN' GENE SIMMONS (Hi 32018) This 1963 LP followed the amazing success of 
“Haunted House," and features that tune as well as a bunch of Rock'n'Roll standards ("Bonie 
Maronie," "Rock Around The Clock," "Slipping And Sliding") and some other upbeat tunes. 
It's a fun record, and the cover of him in lots of mid-jumps is pure class. This was such a 
rush, his follow up, "The Dodo," isn't even on it. Included however is the positive spin on 
the Elvis classic, "Hotel happiness" (hourly rates?) 


SUN RECORDS THE ROCKING YEARS Box set (SUN BOX 106) This massive crate 
contains a dozen LPs, with Rockabilly gems galore, containing tons of previously un-ished 
stuff, and lots of alternatives and outtakes. Of the 200 plus tunes, there are a dozen 
Simmons classics, including some great covers (a too raw “Shake Rattle and Roll"), some 
great Blues, a smoker called, Chains of Love," and other fine tunes, including "Drinking 
Wine." 


HORROR ROCK CLASSICS (Rhino RNDF 281) The only reason I mention this four 
song compilation featuring "Haunted House" 1s that it's on a record on orange pumpkin 
shaped viny]! 


LOUISIANA CATAHOULA CUR STATE DOG (DelTune 8410) This 1984 album of 
originals by Gene, release on vinyl on his own label, has some great Country stuff, with a 
Billy Sherill-producing-The Possum feel at times, and contains a great salute to a dog breed. 
Gene poses in buckskins with a champion bowser on the cover. This album also contains 
the funky seventies version of "Haunted House." 


GOING BACK TO MEMPHIS (Demon/Hi Hi/UKLP 416 ) This 1987 retrospective of 
Gene's Hi stuff is really killer, and it's a much better representation than his actual 1964 Hi 
LP. There's the grooving, clean pop stuff, including the original "Haunted House," of 
course, but also the amazing rawer fuzztone of "Bossy Boss," and 14 other gems, including 
the title cut, which was licensed to Checker back in the day, and perhaps the best title he 
ever had, "Keep That Meat In The Pan." There are just a few covers on this (as opposed to 
the '64 LP) including, "Folsum Prison Blues!" 


HAUNTED HOUSE (Magnum 59) This '88 English release, coinciding with Gene's visit to 
the Bnts, repackages the entire "Cur Dog" LP, and then adds some straight Country stuff 
they claim is from the sixties, but it's got to be from the seventies. Included in those tracks 
is an song called "J.C. & J.C.," which is about turning to the only ones you can in times of 
troubles: Jesus Chnst and Johnny Cash! There's also a song about troubles in the Middle 
East, which is an unusual theme for a Country song. Most intriguing is the album's claim to 
have a companion video. That I'd like to see. 


I DONE TOLD YOU (Charly/Sun LP 1008) From 1988 this is another brilliant 
compilation, this tme of Sun material. Good sound on this, and Gene's rawness and soul 
really come through.. If you have the SUN ROCKIN' YEARS box (which ain't too easy or 
cheap to get your mits on) you might want to skip this, as 12 of the 14 songs are on the box. 
The two extras are the "Drinking Wine" follow up (theoretically a follow up, it wasn't 
released at the time), "Drinking Scotch." I referred to it, you may have noticed, in the 
interview as, "Drinking Gin," but Gene politely didn't correct me. The other extra cut is the 
extremely worthy, “Guitar Boogie (Gene Jumping Jive)." 


THE KISS OF COUNTRY (Deltune) This 1996 CD/Cassette I imagine is as much a 
songwniters demo as an official release. Slick, commercial stuff all written by or published 
by Gene (except for the funky "HH" update appearing again) that all sounds great, much of 
it as good, or better, than stuff on the radio, and Gene's voice sounds really good. My only 
criticism is that the pun in "I'm A Go Getter" was done on a Dolly/Porter record. Best tunes: 
“Plain Jane," “One Mustard Seed," and a modem remake of his Sun tune, "Juicy Fruit." 
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PHOTOS Page 24: “Kiss Of Country” cassette art. Page 25: Gene jumpin’ for joy in ‘64. Page 26: Gene on the 
bandstand in his Memphis SUN days. Page 27: Gene in the 80s with aproud Catahoula Cur Dog. THIS PAGE: 
(From top) Though "Haunted House did not have a picture sleeve, artist Alex Wald, an intense devotee of the tune, 
hand painted his own one-of -a-kind sleeve. Below that, the 1964 Hi LP with Gene Jumpin’ about. Below that, the 
odd ‘88 Magnum release. At the bototm, the Rhino shaped viny] ep. 
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KISS THE FUNK 


BY PEDRO BELL (WRITTEN IN THE THIRD PERSON FOR REASONS KNOWN ONLY TO HIMSELF) 
Editor's Intro to those not in the know: Westside artiste Pedro Bell gained international notoriety 
in the 70s doing elaborate freakout, Urban-Psychedelicious gatefold album covers for Funkadelic, 
one of the acts filling a ring in the circus known as The Funk Mob, Uncle Jam's Army, P-Fank, and 
some less friendly names as well. The P in P-Funk stood for Parliament, which was the Disco 
tentacle of the octopus. Though Pedro worked exclusively for Funkadelic, the more Rock oriented 
unit, Parliament shared a Iabel with KISS. Thus, it isn't much of a stretch to imagine Casablanca 
dipping into the P-Funk pie to juice up KISS, especially in 1979, when KISS was working on Dynasty, 
the most Disco influenced of their LPs. Read on and discover an untold chapter in Kisstory...) 


DURING THE SURGE OF POPULARITY OF P-FUNK, THERE WERE SOME 
COMPARISONS BETWEEN THE FUNK MOB & KISS (MOSTLY SINCE BOTH GROUPS WERE | 


KNOWN FOR SPECTACULAR CONCERT TOURS & SHARED LARGE BUT UNCONNECTED 
DEMOGRAPHICS. 


EVEN CREEM MAGAZINE PRINTED A SPECIAL ISSUE FEATURING BOTH GROUPS. 
It WAS ALSO KNOWN THAT MEMBERS OF KISS HAD SEEN AT LEAST ONE P-FUNK 
CONCERT & PEDRO BELL AND POSSIBLY OTHER MEMBERS OF P-FUNK HAD SAW KISS 
IN CONCERT. IN FACT, DROSKI, AT THE URGING OF PEOPLE HIP TO THE KISS TYP, 
HAD SEEN KISS IN THE EARLY 70S WHEN THEY WERE STILL DOING "THE COLLEGE 
CIRCUIT," SOMEWHERE IN THIS AREA (EITHER UIC OR NIU IF MEMORY SERVES) AND 
AFTER THE SHOW HE TOLD THEM TO THEIR MAKEUPPED FACES THEY WERE BAD. 

IN ABOUT 1979, PEDRO BELL WAS TOLD BY SEVERAL PEOPLE IN AND OUTSIDE 
OF THE FUNK MOB THAT KISS WAS CONSIDERING APPROACHING BELL TO DO A KISS 
ALBUM COVER, WHICH PRESUMABLY LOOKED LIKE A PERFECT OPPORTUNITY TO 
CAPITALIZE ON THE POPULARITY OF BOTH GROUPS WHILE GIVING KISS A POSSIBLE 
CROSSOVER BOOST IN RECORD SALES. 

SUPPOSEDLY, THIS IDEA WAS NEGATED BY HIGHER-UPS AT P-FUNK WHO 
EXPLAINED THAT BELL WAS UNAVAILABLE DUE TO (A) CURRENT P-FUNK PROJECTS 
OR/AND (B) A EXCLUSIVE AGREEMENT AND REFUSED TO ALLOW CONTACT WITH BELL, 
ACCORDING TO PEDRO, THIS RUMOR HAD A SUSPICIOUS RING TO IT: OTHER FUNK 
MOB MUSICIANS WERE APPROACHED BY OTHER RECORD LABELS FOR SOLO OFFERS 
AND WERE GIVEN THE SAME DISINFORMATION TO ENSURE A MONOPOLISTIC HOLD ON 
TALENT. NEVERTHELESS PEDRO BELL HAS PROVIDED A "WHAT IF?" KISS ALBUM 
COVER DESIGN FOR ROCTOBER (WITH THE HELP OF FELLOW INK WARRIOR SEITU 
HAYDEN ON THE RENDERING OF THIS COULDA BEEN PROJECTION) FOR P-FUNK & KISS 
FANATICS ALIKE. 

IN AN INTERESTING POST-SCRIPTURAL NOTE: PEDRO SPENT SOME TIME 
HANGING OUT WITH GENE SIMMONS YEARS LATER AT SOME ROCK & ROLL AFFAIR, 
BUT BEFORE HE COULD BROACH THIS SUBJECT GENE EXCUSED HIMSELF TO SCOUT 
SOME TARTS. PEDRO'S MAIN COMMENT ON THE MEETING, ASIDE FROM BEING 
IMPRESSED WITH GENE'S HUGE PRESENCE, WAS THAT SIMMONS DIDN'T NEED THE 
MAKEUP! WHOEVER DESIGNED HIS LOOK MUST HAVE BASED IT ON HIS FEATURES, 


BECAUSE HE DIDN'T LOOK MUCH DIFFERENT UNMASKED. THE EYES TOLD THE TALE. 
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If any band epitomizes the maximum usage of gimmicks, props and elaborate sets, it has to be KISS. D 
guitars catching fire and shooting rockets, dragon-like fire breathin 


KISS has perfected it all! And talk about elaborate stage sets! The giant light-up "KISS" logo would 


rum risers ascending, 


g, gurgling blood spewing, Peter Pan like wire-flying ... 


be enough, but add light- 


up stairs, a huge tank (the vehicle, not the fish container) holding the drum kit, a giant sphinx, a Statue of Liberty with a face 


101 SUPER STAGE 


GINWEIWICKHKS... 


(Contributing Ben Austen, Jake Austen, John Battles, Pedro bell, Chris Butler, 
Paul Coady, Darren Hacker, Anthony Hlarde, Joe Losurdo, Tim Peterson, James 
Porter, Jackie Stewart, Joe Szentivanyi, Alex Wald) 

Ll. TED NUGENT swung on a vine over the audience, a feat swiped recently by 
GARTH BROOKS, a huge KISS fan, who also introduced (2.) a new jockish 
variation-of guitar smashing, as two acoustic guitars are swung like baseball bats 
into each other. (3.) The Nuge, a bow-hunting enthusiast, also shot arrows into 
targets during his shows. 

4 Boogie band FOGHAT wore glow in the dark sneakers. On a similar tip, in 
the 60s (5.) Detroit soulster NATHANIEL MAYER and garage-punksters 
BLUES MAGOOS wore suits with lights built in to them. 

6 RONNIE JAMES DIO had a giant spider chase him around the stage. 

7, ALICE COOPER used a million shticks, but none better than chopping up a 
baby doll for the song "Dead Babies" and then being punished by (8.) having his 
head cut off in a guillotine. (9.) Another time he was executed in an electric 
chair. And what prop is more famous than his (10.) live snake? Actually his 
best gimmick ever was having the band (11.) beat hell out of Bob Greene 
(dressed as Santa) while Greene was researching a book during an X-Mas tour. 
12. In the eighties PRINCE played a guitar that shot jism during his "Purple 
Rain" tour. (13.) He also had a big white fake car drive him around "Alphabet 
Street" for his in-the-round, "Lovesexy" tour. (14) Speaking of "Purple Rain," 
Prince took a shower in purple water during that tour, get it? Well, Zydeco artist 
ROCKIN' SYDNEY ("My Toot Toot") sure got it, and he mortified critics by 
performing that song holding a (15) purple umbrella with purple rain pouring 
out of it. On the umbrella tip, (16.)} HANK BALLARD AND THE 
MIDNIGHTERS played "The Sky Is Crying" at Chicago Blues Fest about 10 
years ago holding them. 

17. DIGITAL UNDERGROUND threw out their mythical 'Sex Packets' to the 
audience. Late in the show, under the influence of said packets, Shock G a/k/a 
Humpty Hump made savage love to (18.) an inflatable woman. 

19. At some shows the SHANGRI-LAS had their producer, Shadow Morton, 
roar Out on stage on a motorcycle to conduct the orchestra for "Leader Of The 
Pack." (20.) "Leader Of The Gang,” GARY GLITTER, would also drive out 
on a motorcycle. (Another great Glitter entrance had Playboy Bunny type girls 
roll out a (21.) giant gold lamé valentine on wheels, which they would turn 
around revealing Gary crucified on the heart!) (22.., BLUE OYSTER CULT 
rode out on Harleys. (23.) At the Ann Arbor Blues Fest in 1970, HOWLIN' 
WOLF drove onstage on a motor scooter. All were put to shame, however, by 
(24.) LIBERACE, who would be brought to stage in Vegas in a chauffeured 
Rolls Royce. 

25. Reportedly Randy Seol, the drummer for LA psyche band, STRAWBERRY 
ALARM CLOCK would climax each show by setting his hands on fire. (26.) 
Local punksters THE GEEZERS have a flaming trombone, or "FLAMBONE," 
player. (27.) Memphis blues man IRONING BOARD SLIM had a drummer 
who played with inflammable drum sticks. (28.) Topping it all, ARTHUR 
BROWN wore a helmet so as to light his head on "Fire," for the song of the 
same name. (29.) Rob "Wacko" Hunter, the drummer of RAVEN wore a 
helmet that would explode to climax the show. You'd think that wouldn't do 
much for his hearing, but he's a recording engineer now. Bringing the whole 
fire thing up to date, (30.) NASHVILLE PUSSY should get over on the 
gimmick department simply by having Corey Parks, a 6'3" Amazon on bass. 
However, she goes it one better by doing a camival "fire-eater" bit. A lost 
daughter, Gene? (31.) MORTIIS, Euro-Death/Soundtrack composer demon-elf 
man, also blows fire. 

32. JUGGLER (or was it JUGGULAR ?), an eighties Chicago band drew 
attention away from their bland Jazz-fusion, by having one member juggling 
rubber balls while the music played. 

33. SCREAMING JAY HAWKINS never liked his trademark coffin he came 
out of, (Alan Freed originally talked him into it), and he had to get stinking 
drunk to get init. According to Jay, he once beat up the Drifters, one by one, 
after they locked him in it as a joke. Jay also uses a (34.) toilet stool to illustrate 
his “Constipation Blues" song. (35.) WAYNE/JAYNE COUNTY, NY 
Downtown superstar, also used a toilet, quite graphically, when performing 
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"Toilet Love." (36.) Another literal County depiction was a giant suit of wi gs, 
making her look like a glamorous Cousin It, when performing, "Flip Your Wig." 
37. Speaking of coffins, both SCREAMING LORD SUTCH and (38) THE 
MISFITS came out of them, but the Misfits’ best shtick ever was (39.) playing 
the entire movie "Plan 9 From Outer Space" on a screen, and as soon as the flick 
ended, breaking through the screen and starting to rock. The Danzigless Misfits 
recently toured with a variation on that, (40.) a giant TV (not a Jumbotron, but a 
huge replica of a normal TV) that shows clips of B-movies before their show. 
The young fans only seemed to recognize the Crimson Ghost and the 
Stormtroopers from Star Wars, however. 

41. MOTLEY CRUE drummer Tommy Lee had a drum kit he was strapped 
into that spun upside down as he played. A recent variation of this, (42.) on 
their reunion tour, had Tommy performing an elaborate illusion where somehow 
him and someone else switched places mid solo so he could emerge elsewhere 
miraculously during the drum frenzy. 

43. THE BEASTIE BOYS had a giant inflatable penis. (44.) THE ROLLING 
STONES are also into giant inflatables, including a penis of their own, and (45.) 
a huge black prostitute. Does anyone else find this disturbing? What about the 
song, "Brown Sugar," about raping slaves, being used for festive Kaluha 
commercials? 

46. NEIL DIAMOND has giant flags unfurl from the stadium ceiling when his 
anthem "America" starts. (47) A variation on this is the Southem Rock band 
THE OUTLAWS performing in front of a huge Confederate flag. 

48. SUN RA had dwarves recreate the Star Wars light saber battle. On a similar 
(if that's possible) note, (49.) THE JACKSONS' Victory tour began with a 
Darth Vadar voice explaining how the Kreeton's ruled the earth, and after a laser 
show reveals a sword ina stone. A knight frees it, and does battle with the 
Kreetons, defeating them, and revealing himself to be...Randy Jackson! (50.) 
Later in the show giant robot spiders try to eat Michael. Though Michael didn't 
get to tour the US much in the last few years, one big recent gimmick 
(performed mostly in Eastern Europe and Asia, though he did it at the Super 
Bowl a few years back) involves “Michael” leaving the stage in a (51.) flying jet 
pack. (52.) He's also had an angel come from heaven and embrace him in some 
performances. 

53. DAVID BOWIE apparently introduced the arena tour excess chestnut, the 
cherry picker prop, where the performer hydraulically gets lifted out and over 
the audience. Tina Turner has made audiences nervous in recent years, as many 
aren't comfortable with an elderly woman being precariously lifted that hi gh. 
KISS themselves used this on the 96 reunion tour. (54.) Bowie, like Dio and 
Jacko after him, also engaged himself with a giant spider on stage. 

55. OLZY OSBOURNE mock hanged his stage midget, John. (56.) He also, of 
course, bit the head off of what he thought was a rubber bat. 

57. DAVID ALLAN COE did full theatrical magic illusions as his own warm 
up act 


that falls off revealing a heavy metal skull, they had it all ... and don't get me started on pyro! I mean, "Nuclear Rain,” you can't 
fuck with that. Obviously KISS are the kings, but let's take a few moments to honor a few who came before and after. The 
following is a non-comprehensive, in no particular order, random, goofy listing of a bunch of stuff we could think of off the tops 
of our heads. Feel free to send in the thousands we missed, and we'll print a few more hundred. But until then, here tis... 









LEFT: Gene in his firebreathin’ glory. 
RIGHT: Arthur Brown and his flaming 
head. 

BELOW: Liberace's classy stage 
entrance. 

Parliament's George Clinton descending 
from the Mothership. 







58. For my money, the all time greatest prop belonged to iiber-straightedge 
goofster's CRUCIAL YOUTH. The "Youthbrush" was a jumbo toothbrush 


they would scrub the audience with, to wash their mouth's out because they used 


bad language. 

59. Jeff Clayton of ANTISEEN, a big wrestling fan, is famous for "juicing" 
during performances, wrestling slang for intentionally opening up bloody cuts 
on the forehead. While we're getting nasty, is there any more showstopping 
prop then (60.) an enema in the hands (and obviously, other places) of the late 
G.G. ALLIN. 

61. The onstage sex bed has been used in variations by PRINCE, MADONNA 
and BOBBY BROWN (post-marriage to Whitney, by the way), but poor LL 
COOL J could only afford (62.) a couch to hump (solo) when performing "I 
Need Love." 


63-65. Here's a few word associations: IGGY -Peanut Butter, TRIBE 8 - dildo, 


JIM MORRISON/DOORS - not a dildo. 
66. THE GONUTS are, of course, famed for their Snack-A-Pult, that sends a 


shower of snacks over the audience, but a better gimmick (67.) got them banned 


from the House Of Blues: They brought onstage an actor dressed as a decaying 
John Belushi corpse in Blues Bro threads! (Continued next page) 
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L ZZ TOP toured in 1976 with livestock and snakes on a Texas shaped 
Stage.. 

2 LL COOL J emerged from the tape deck of a giant ghetto blaster 

3 KRAFTWERK had futuristic consoles and robots as their stage set. 

4 CLINT BLACK had a stone bridge built behind his drummer. As soon 
as Clint finished walking on the bridge, it would collapse. 

5. ANGEL, the Casablanca rock band the label hoped would be KISS-big 
because they dressed in matching angel wing outfits, had a giant Pharaoh- 
esque 10 foot "hologram" head that gave the history of the band as each 
member "materialized" in an explosion. 

6. PINK FLOYD had the giant white wall (of their "The Wall" concept LP 
fame), replicated, and also replicated the flying pig from the cover of 
"Animals." (7.) Their 94 concert, however, brought excess to a new level, 
as under a cathedral of a lighting rig, huge screens played elaborate films, 
humongous rows of lightbulbs spelled stuff out and, uh, boring music was 
played. (&) When ROGER WATERS toured solo he used many of the 
same Floyd props (flying pig, etc.), but added a mammoth demon puppet 
that walked across the stage. 

9. Speaking of walls, THE SENSATIONAL ALEX HARVEY BAND 
performed in front of a graffiti covered brick wall, that would be revealed to 
be fake as Alex ripped it up with his bare hands. (10.) NINA HAGEN 
performed in front of a huge replica of the (then existent) Berlin Wall, 
covered with punk graffiti. She opened the show by spewing, "You call my 
country Germany, we call it Deutschland...I call it shit!" 

11. New Wave Of British Heavy Metal band SAMSON based their stage 
around a giant cage that held their masked drummer, Thunderstick. Taking 
that up a notch, all of the (12.. YOUNG MONKEY MEN, a New Jersey 
60s teen Garage band, performed in a collapsible cage. Fellow Jerseyites 
(13.) NAUGHTY BY NATURE would decades later bizarrely re-create 
East Orange Ghetto ambiance with .. . giant papier maché boulders? 

14, EARTH WIND & FIRE had an elaborate Egyptian/Space theme, with 
pyramids and teleporters and members dancing on air (on wires). 

15. Of course the PARLIAMENT-FUNKADELIC mothership, a giant 
space ship set centerpiece(replaced by a smaller one for a recent tour) was a 
legendary 70s presence. Two interesting facts about it. One is that for two 
Midwest shows, and only two, The Mothership actually flew from the back 
of the stadium, over the crowd, and landed on stage. It took too many people 
and too much money, though, so that was nixed. Also, the ship folded up 
like an umbrella and was pretty portable. On the other hand, the giant 
whopper hamburger space ship (16.) JOURNEY used, which housed 
lighting and stuff, was built with no eye on the bottom line and took a whole 
mess of trucks to transport. 

17. SPINAL TAP, of course, planned to have a giant recreation of 
Stonehange, but goofed on the measurements. 

18. In contrast to the previous comic gem, the never-funny MARTIN 
MULL, during his comedy-rock heyday, performed at small clubs with thnft 
store furniture on stage, calling his act Martin Mul! & His Fabulous 
Furniture. 

19. OZZY toured in the early 80s with a gothic stone Haunted Castle stage 
set, bathed in fog, with a knight bringing him drinks and the keyboard player 
in the castle's balcony. 

20. Though they never had the right US following to bring it to the States, 
MOTORHEAD's signature stage is built around/beneath a giant bomber 
plane housing the lighting rigs.. 

21. Of the many inspiring IRON MAIDEN sets, one of the most impressive 
(and influential on KISS, who riffed on it for their "Hot In The Shade" set) 
was their Eddie-as-the-Sphinx Egyptian motif set. (22.) In 1973 ALICE 
COOPER BAND had a giant Pharaoh head on stage in the middleground, 
for no apparent reason. (23.) By the way, Maiden's best non-Eddie set had a 
giant brain, as big as the excessive drum kit, on their stage. 

24. Glam transomethinxual superstar WAYNE COUNTY had a set that was 
a giant Wayne County head, that would vomit the real Wayne onto stage to 
pet things rolling. 
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(STAGE GIMMICKS continued) SUPER SETS continued 


Though not ini i _| 25. PRINCE's most KISS like set (on a spare, seedy level) might have been for his "Dirty Mind” 
CRAMPELEwoL Lape dncagear hy en ee tout, with lighted steps (like KISS, but on a small scale) and his giant name behind the band (like 
microphone and mic stand. KISS) and baths of light caressing his bikini briefed body (thankfully, not like KISS, the bikini 
69, THE RAMONES always satisfy the crowd by having a (faux) briefs that is). The nicest touch of the set in my opinion was the Spray painted "PRINCE" on the 
pinhead circus geek holding a "Gabba Gabba Hey" placard strut bass drum. His most successfully spectacular set had to be (26.) his "1999" tour, with futuristic 
across the stage, a variation on the "Gooble Gobble" scene from the rids and levels housing an army of lurid purple and pink spotlights, with a lone neon heart stage 
Tod Browning film, "Freaks." eft and a fireman's pole (to slide from level to level) stage right. 

70. AC/DC are famous for having one of the loudest shows, with a ADAM a a aoe pan sagt: 0 acne baie ig highwayman themed album, 
ndo pyrotechnics, includi : ut it was ironically mistaken for a lorry of liquor and stolen. 
pi ee they sy ccna gle fea ieee ta ater 28 In 1988 JEAN-MICHEL JARRE on a floating multi leveled stage on London's Royal 
Money Talk,” they did one of my favorite gimmicks: shat cut baad rie a tata aig Anat) ay mune with one of the biggest fireworks, laser, 
: d ; : searchlight extravaganzas in the history of performance. 
Se uiceauitel Cae) cae guitadet Angee Yow ae, —_[ 28. BLUE OYSTER CULT had an awesome huge robotic Godzilla as part of their stage set, t 
them. illustrate their ode to the radioactive beast. He had light up eyes, moved his head and blew 
becomes a flowen PETER annie cemngabowtamanwho = =——_15¢. ERIC B, AND RAKIM hada throne for Rakim to do Somme iegal lounging on centerstage, 
"73, The late (and Thave my suspicions about the circumstances) ; with rows of steps (which he would also lounge on) on either side of the stage, leading to an 
Wendy O Williams (who Gene Simmons worked with for a while) of elevated DJ station for Eric B. inthe middle. : 
the PLASMATICS would take a chainsaw (a good enough prop as it 31. REBA McENTIRE’s 1995 tour boasted of being the first 12 truck Country tour. Inside those 
is) to a (74) TV set that would explode, and if that aimless insanity dozen semis was the makings of an insane set. The show starts out with Reba on a seemin gly 
wasn't enough, she'd confuse matters more by having (75.) a giant bare set, but slowly metallic bays emerge from the back of the stage, forming an odd future city 
pentagram rolled out behind her during her shows. Speaking of (or giant closet organizer, depending how you see it), that houses the band, lighting, and walls of 
chainsaws, (76.) JACKYL's lead singer, Jesse James Dupree, 32 40" projection modules built into video towers. Their are staircases, poles, levels and, of 
actually had his chainsaw sound checked before shows ahs the band course, extra bizarre touches, like a taxi cab that brings Reba out to sing "Fancy" and a huge 
toured with a bunch of chairs for him to cut up during shows. AIDS quilt that unravels from the ceiling for his AIDS song, “John.” he lg cntes el 
77. SOUTHERN CULTURE ON THE SKIDS tours with a Santo 32. SEPULTURA performed in front of a backdrop of a giant (presumably) Brazilian "primitive 
ea (east pose) desing Merce e Tena ‘ 33. When AEROSMITH retumed to grace in the late 80s/early 90s, their huge set (in addition to 
get (78) a box of greasy, fried chicken to toss to the audience ene the trademark bandanna garnished microphone stand centerstage) featured slides on either side of 
their hit, “Eight Piece Box.” 34, Though the GUNS N ROSES “Use Your Il | featur 
; ‘ ; : 34. Though t "Use Your Illusion” tour stage was monumental, featuring 
iets pris Janie aon omen their acl oe aller paces tapestries of the album art over a hundred feet high on either side of the stage, 20 foot roses in the 
are giant swords with tubes in them to squirt gallons of blood on the lighting rigs and mammoth pyro and lights, it was a pretty basic Metal festival stage when you 
audience, so it looks like their chopping the crowd up. (81.) IRON got down to it. The elaborate sets and props, however, were saved for the after sets, including 
MAIDEN took a similar carnageous route by having someone in a one elaborate toga party where bodybuilders in full gladiator regalia carried a whole roast pig out 
sports-mascot-esque puppet suit portray their mascot, Eddie, the to the fully costumed (and uncostumed) musicians, strippers and hangers on. On a similar note 
corpse like evil creature. The Eddie actor had eyeholes in the chest, See ee ine, brcceumed King Of White Trash,” ad one thiag going for 
allowing his head to be chopped off by the band. (82.) They also i and it ape ig schmaltzy music, it was his amazing sets! One was a remarkably realistic 
me : : oman temple with an orgy scene going on. 
meee peenraenar ses tall. oe eee ie pen ath oy hey 36. APHEX TWIN "performed" bis electronic music on a coach next to a coffee table in the 
84, One of the greatest props you can get is a human one. TINA middle of an otherwise bare stage, lazily twiddling knobs. About 15 minutes into the 
TURNER certainly knew what she was doing hiring a tremendous “performance,” giant colorful koala bears, with photos of the Aphex guy glued to their noses, 
shirtless long haired barbarian muscle man as her sax player. (85.) lumbered on stage, and cpetinloriy aaa bape Hal ne aa , "aii the costumes were 
RENIERS,, whe i eyeholeless, as they continuously collided with eac er and fell. 
Haatic having one tia rotdep Je side of the ph aad oe 37. Local would-be yokels NEW DUNCAN IMPERIALS cover the stage with chicken wire, 
enter the other seconds later. And for crowd pleasers you can't beat Christmas lights and bales of hay. (3&) A high tech (though still fairly low budget) variation on 
(86.) DEF LEPPARD and the amazing one armed draminies! this is MAN OR ASTROMAN? covering the stage with old TVs with bizarre sci fi videos 
Perhaps the most shameless idea that the band can't believe didn't playing, and tons of vague tubes, oats and if aca 
make them world famous, belonged to (87.) LIFE SEX AND oe ree Calne oud Ob agent Jukevor: ; ahead 
~ DEATH, a hard rock band who had a singer who was su ‘is'he 40. Shaves a baat lesen down crosses that exploded with flashpots every time a ban 
; : ; : pposed t member uttere 
sien me toro son who just schizophrenicly babbled while 41. U2 has had two tremendous multimedia tours in the past half decade or so, each breaking new 
88. MICHAEL DES BARRES would enter the stage holding a live ground as far as set and presentation excess goes. Like ‘em or hate ‘em, you have to give credit to 
(drugged up, not unlike others in his entourage) tiger anyone that has a set with giant lemons that the band emerges from. __ 
89. RED HOT CHILI PEPPERS bassist Flea would play upside 42. When the MONKEES first started touring they each came out of giant VOX amplifiers. (43.) 
down, high in the air, on wires attached to his feet. NEIL YOUNG AND CRAZY HORSE also had gigantic prop amplifiers on their set. On that 
90. Although it is far from unusual, in the “diabolical” hands of tour they also used hooded, robed monks as roadies to set up the instruments. 
genius savant BIZ MARKIE, even the act of throwing records out to 44. igh tira ar ee has es rise seated candies on stage. 
the crowd became an insane incident. As the Biz chucked the discs 45. T. REX had a tank on Eb seabed rah ore 4 ike waidway (or hie Taanel Of ove* 
as hard as he could over the crowd, the unshrink wrapped LPs sailed niet BRUCE SPRINGSTEEN had a stage that looked like midway for his "Tunne ove 
OS tae ere, Sovea srcca amo thelaudieace like razors, Nobody 47 MARILYN MANSON 's stage is built around a pulpit with a Nazi-esque lightning bolt on it 
AKED |} ee : that Marilyn preaches his evil from. 
arp eperdpet eed lla ng seat pia sited Meira tear 48 THE RESIDENTS for their 1990 “CUBE E" show used numerous sets and costumes to 
dimensional standup figures of themselves. The mouths were cut out. illustrate the mri of ee music, including moving prop waves, a western motif, and a 
aie  hehi . prominent ventriloquist dummy. 
at ye cise OD) Ancien they cwieveathicies penteras 49, ICE T performed his first big tour on a set made to look (prophetically) like a decimated LA 
in singles ania the crowd ghetto, with a burnt out police car centerstage. He would oon in oe thy that the police 
: ; . . . promised to arrest him if he performed "6 In The Morning,” which he " y° did anyway. 
cia tage al Sater meri . Chictie dei teens acca his 50. Hollywood special effects artist SCREAMING MAD GEORGE has a self titled band whose 
neck. The doll. of course being almost as big as Bushwick. music takes backseat to the incredible animatronic set, costumes and lighting. At one point the 
94, BLUE OYSTER CULT had minocd.cn the ends of their guitars show opened with a TV set in the middle of the stage that "tums on," revealing the set to be a 
which they would angle to shoot light into the crowd shell holding a huge 3-D robot eye that moves. Several songs later the TV, on its robotic own, 
95. BOOM AND THE LEGION OF DOOM. a Michi gan punk sprouts insect legs and walks across the stage. George himself sports several extra moving arms, 
band, was made up of day job butchers who had no trouble acquiring and at one point a female string player sprouts wings and flies away. 
bloody carcasses to hurl into the crowd. When playing with Youth of 50 and a 1/2. What better (worse) way to end this then with art school reject band INSANE 
Today and Seven Seconds, B.A.T.L.O.D. so offended the straight and WAR TOMATOES, who do their best to recreate KISS’ glory, using whatever they could steal 
meatiess sensibilities of said bands that pee though they were from the School of the Art Institute of Chicago. Though the show includes prosthetics and — 
locals, the touring bands denounced them from stage. The effect, of tomatoes that shoot 20 foot flames, the glory of the set is the opening entrance. The band slides 
course, was that the carcasses rained stageward. " out of an asshole between two giant buticheeks. If KISS ever did that I must have missed that 
96. NILS LOFGREN, a gymnast in high school, used a mini soee. . sa 
trampoline in his stage act in the seventies to do back flips. i SS ee eS jt (ane Se Orne Si 


97. SELENA was brought onstage in a horsedrawn carriage for her 

huge Astrodome concert. : 

98. ADAM ANT had a 10x10 tank of water on stage. He'd jump in, zane 

wearing his white pants, and the little girls could see his privates. 7 aa 
iggle. 

99. GOOD RATS threw out rubber rats to the crowd. 

100. SKINNY PUPPY + ‘88 tour = “dog autopsy." 

101. To celebrate his huge, Grammy winning money-makin' hit, 

“Tears In Heaven," ERIC CLAPTON had a baby doll fall out of a 

faux apartment building to lead into the song. OK, we made that one 

up, but he might as well. 
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Reba's dozen truck show, plus pusses and private plane. 





BOOB TUBE BUFFOONERY! 


ale ie ee cena) ee es ie aaa Gimmick Goofin' on TV by James Porter 

2 eee? SEE mie ae BEES Ee So there I was, just a child growing up in the Seventies, and Hee Haw 
just happened to be playing on the living-room teevee set. Some female singer, 
whose name I've long since forgotten, was singing a song called, "I Can't Believe 
I Ate The Whole Thing,” one of many records based on the then-popular jingle. 
The vocalist was not, however, standing on the usual hayloft set lip-synching into 
a dead mike. Instead, they had her sit at a table in a make-believe restaurant with 
a plate of food she obviously couldn't finish, and a pained expression on her face. 

Even at six years old, | thought this was about the corniest thing I'd ever 
seen. Anyone could tell this lady had had enough of whatever she was getting, 
no-on had to paint some over-the-top picture. But there she was, sitting on some 
goofball set made to look like a restaurant, with waiters passing by in the 
background. From the time Steve Allen had Elvis Presley on his show ina tux, 
singing "Hound Dog" to an actual animal of that particular species, this was the 
way to present music on television---put performers in front of some nutty, literal 
set like it was an Ann Miller production number. Some of the funniest TV rock 
moments came from incidents like these. Dick Clark was really bad about this--- 
on American Bandstand, Johnny Horton shot blanks from a_ rifle while mouthin: 
"The Battle Of New Orleans,” and Don Gibson synched his country crossover hit, 
“Oh Lonesome Me," on a phony barnyard set, as a nearby horse stomped on Don's 
brand-new guitar. Pre-surf rock instrumentalists Johnny & the Hurricanes were 
shown performing upside down in a suburban living room (to their tune, "Down 
Yonder"). Brook Benton sang, "It's Only A Matter Of Time,” standing in front of 
a wall of clocks, and horror-movie host Zacherle appropriately sang, “Dinner 
With Drac," in a haunted house. On Dick Clark's 1950s Saturday night show (a 
live broadcast), the Crests were supposed to sit in a rowboat while singing 
"Sixteen Candles.” The viewer only saw the boat, though, since the group wisely 
didn't show (they thought the dress rehearsal was the actual taping). 

It got weirder in the Sixties. Foreign rock TV shows like Ready Steady 
Goand Beat Beat Beat showed musicians doing what they do ina straightforward 
manner, and since most performers then had more stage presence than they knew 
what to do with, things never got dull. But many American programs continued 
to present the stars in odd situations: the Rascals performed in an alleyway on 
Hullabaloo, the Standells scrubbed the American Bandstand floor with towels and 
mops while singing "Dirty Water," and Ivan Browne of the Lemon Pipers rode on 
a merry-go-round on Upbeat while singing “Green Tambourine.” Otis Redding 
sang "Satisfaction" to a bunch of little kids in a forest on a Murray the K TV 
special, and the Smothers Brothers did a series of skits based around Joe South's, 
"Games People Play," with the composer himself standing behind a chessboard 
(?!) singing his hit. (Should I mention the chess pieces morph into chorus 
dancers?) 

During the late sixties, more "serious" musicians refused to play the 
game---the Youngbloods walked out on The Tonight Show when NBC decided 
that a gaudy set design in the background, somebody's twisted idea of 
es, psychedelia, was a right-on idea. Bob Dylan very nearly passed on Johnny Cash's 
"@ebeed / | Show when the producers wanted Dylan to stand in front of a homely, run-down 
ma ) 7 . P ; . 

:, Sige / 4| general store" motif. (He wound up doing his segment on a basic black set, 
» \\ aay | although photos exist of him in dress rehearsal standing in front of this 
tremens ieee op | ; a monstrosity.) However, the more commercial artists continued to put up with it--- 
~ =a : aa —— e ‘df » 1B.J. Thomas, with a prop black cloud pouring water all over his mod threads, 
> eee AN \ complained to Ed Sullivan's audience that, "Raindrops Keep Falling On My 
f 
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j Head." The Music Scene was an unusual 45-minute prime time show that ran on 
é ABC during the '69-'70 season. Viewers saw Merle Haggard singing, "Okie From 
Muskogee” sitting in front of a shotgun shack, and Lou Rawls sang to the back of 
a blonde female's head that turned out to belong to a dog--not an “ugly woman," 
but a dog of the Milk Bone-eating, rabies carrying variety! 

Strangely enough, when theatrical artists like KISS”, Alice Cooper and 
P-Funk started bringing more props to the stage, the dufus TV set syndrome 
screeched to a halt. Every now and then it was used for effect, like Southern 
Soul-siren Shirley Brown singing, “Woman To Woman" with a telephone instead 
of a mike (on Bandstand, ‘74), and C.W. McCall (of "Convoy" infamy) doing the 
same with a CB radio a year later on the same show. By the time of the video era, 
such extravagant sets on TV programs were all but dead, although when Wall of 
Voodoo performed "Mexican Radio" on Bandstand, there was a makeshift door 
(the band's choice) hovering in the background for some odd, arcane reason. It 
wasn't quite as offensive as Garth Brooks on the Grammy Awards a few years 
ago, singing "Friends In Low Places” at a pretend cocktail party where a group of 
Bubbas and Bubbettes crash a high-society bash. They say Nashville will never 
forgive CBS-TV for that one 


=, 


“It's notable that when KISS first did TV it was an odd fit. They appeared on a Paul Lynde 
Halloween special, and made an appearance on Mike Douglas, with Gene sitting and 
bantering with aging Jewish Borscht Belt comics, who tag him as Hebrewic in seconds. 


39 









$13.50 each } 
(CHEAP! ) L 
ppd. “ 


“Right on frox v ‘\ 

® political peint 

Oo: view...This is : 
Set 


pretty pissed off, =< é he stop on a dime speedy hardcore 
a. 


v~ of 
a 
=. 

4 


and I respect that” from this NYC trio.” 


- 
¥ 
Lye . ¢ 


“PUNK PLanET 


het 
< 


ha eh fe — ae ee a De Te ee aware! 
| ee ee) lo Ne i-—<_ernPesSsS —APrP i eK 


ion Y SUS RE Cornnp: ee ee 
eg ; 


= ee a" 
1 


&-= A444) OA EI es 

Seow Ta ane pe ! 
Wy Ie 

Hitt pong t, O8 NE 
: ! °e erate ie 


Clee ine Rf ey 
Sa 
iy ge), | 


- 


oe | 
MEU 


* P . Ste aa . Nines 
re. (ea R : “~ 4 BS end a hat of 
oN 4; 


BO 23 
\ 4 


Yes eo] ? ‘ 
~ A a aes ume Oletrtion 
ea 


; j : 
_ THE CRUSADERS,’ FRENCHY THE DUKES OF HAMBURG MAE WE 

FAT, DRUNK & STUPID: .. CHE’S LOUNGE TWIST TIME IM STAR-CLUB MAE DAY 
PSYCHOTIC GARAGE-PUNK FROM = with EAST BAY RAY on LP OMLY ¢ 1D123359;-_. With an all-star cast! 
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FOUND ARTCUCLE) 


I love doing college radio. On the obvious tip, I can play 
whatever [ want, but on the more archeological side, I get to 
look at old records and see what the DJs wrote about them 
when they came out. Now on October 11, 1978, WHPK (the 
Pride of the South Side) radio, at the University of Chicago, 
received the four KISS solo LPs (the date is stamped on the 
comment stickers). Now for some reason, Gene Simmons' 
record has been afforded an honor usually reserved for Miles 
Davis and The Misfits, he's been stolen! But the other three 
we're not only left, but were left virtually unplayed. The only 
one that even had a DJ wnte a comment on it in '78 was Peter 
Criss’, which reads, "Don't pass this album by because of the 
KISS label. Criss puts out some fine R&B cuts. try 1/1, 1/3, 
2/2." 1 can't decipher the initials of the "jock," but for the 
record he dug, "I'm Gonna Love You," “Tossin' And Turnin™ 
and 'Rock Me Baby." Despite the recommendation, only 1/1 
was ever played on air, a month after the record got to the 
station (the second sticker, the virtually empty one, has two 
columns to note every play.) On Ace's record, no comments 
were written, but "New York Groove" was played once in late 
November. Paul got no comment, no play. However, in the 
80s, with enough distance, hipster college kids could admit 
they dug KISS, and someone decided to update the comments. 
"IVAN B,” who I suspect is bitter underground cartoonist Ivan 
Brunetti (though I can't prove it...if it denies it, so be it) wrote 
in some words of wisdom worth chronicling. So here they be... 
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KISS TOY REIECTS 


PHOTOS FROM THE COLLECTION OF DARREN HACKER AND LINDA LOFSTROM 


Many folk believe that KISS put their name on every product imaginable in their heyday, but the fact of the matter is there were 
plenty of merchandising ideas that didn't cut it. The fellow who sold these photos to the collector who lent them to us, claims he 
found these prototypes in a storage space belonging to someone in the KISS empire. The payments on the space had lapsed, 

affording the person the opportunity to photograph these mock-ups of products that were ultimately rejected. 
Though these nice samples of the dozens of photos speak for themselves, brief comments are included. 





Gene signed this photo of a KISS camera prototype at a convention, 
and was surprised to see if. The reason for this being kept off the 
market was explained by Gene. It seems the tongue flicked when you 
took a photo, and that was deemed too suggestive for the youngsters. 
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aracecar with a giant Gene head, tongue erect, perhaps was interpreted as 


Perhaps this REV & CO DEMON RACER was also deemed too suggestive, as 
a sexual metaphor. Or maybe it just looked dumb. 
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CD & LP AVAILABLE ON DOCTOR.DREAM RECORDS 


www.doctordream.cam ¢ call } 800 45 DREAM for a free catalog 


FEATURING NEW. UNRELEASED AND HARD TO FIND 
TRACKS FROM SOME OF THE BIGGEST WARPED ACTS 
PAST AND PRESENT. 


4 MIGHTY MIGHTY BOSSTONES 
BAD RELIGION 
NOFX 
PENNYWISE 
DESCENDENTS 
SICK OF IT ALL 
HEPCAT 
LAGWAGON 
SWINGIN’ UTTERS 
ROYAL CROWN REVUE 
DANCE HALL CRASHERS 
NO USE FOR A NAME 
BOUNCING SOULS 
RED 5 TILT All 
OZOMATLI 

22JACKS © 
THE SMOOTHS 
EL CENTRO 
NO KNIFE...AND MORE!!! 








STEVE AND THE SERKS: 


“JERKS NOT DEAD” On 
(THE COMPLETE JOBE) 
This CD reprises all of the killer 
Steve & the Jerks LP, their wild-ass singles 

and comp tracks, as well as a veritable pantsload of 
Unreleased Francophonic craziness by this Parishased trio. 
$$$$12.00 Postpaid GOT IT?2!! That's twelve clams jack! 
PRODUCED BY BILLY CHILDISH! 
Features Laurent from THE NO TALENTS! Re 
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What Makes It Go? 


The new album. Out now. 









NEW AND OUT NOWIII! 
Norfuck, VA’s own: THE PLUNGERS! 
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Cosniig acon as wild SOLAMENTE RECORDS 
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each 7" Is $3.00 ppd. to: Brooklyn, NY 11238 SS 44 


p.o. box 577400 
¥ chicago, il 60657 
ie, weww.mintytresh.com 
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‘As we enter the third decade of KisAory, the greatest rock n' roll band on 
Fi Earth shows no signs of fading away. Masked or unmasked, Klfhas always Jj 
i known what the kids want... and has always delivered. And although the 
"unmasked" years have recently surpassed the years of the Demon, the 
Lover, the Catman and the SpaceAce, its impossible to think of KB4 without 
ih’ the grand spectacle of their full fledged makeup weann’, blood spittin’, evil 
' robot fightin’ glory days. Folks can talk all they want about earlier 
manifestations of costumed glam rock, but no band can hold up to the 
awesome mystery that once was K1$7 
Lest you doubt my credentials, | was a proud card-carrying member of 
the KISZARMY. All of my allowance and extra time was dedicated to 
discovering the deep secrets of what it meant to be KI Each month, | 
would buy any teen magazine with a "pin-up” of the fabulous four. I would 
amma, Ges q carefully inspect the concert photos in which the makeup of any member had 
se 1 Ye begun to melt away. I can’t explain the surplus excitement these snapsnots 
EL NEA caused me. J invested in pads of tracing paper to investigate further still. By 
each photograph, I was sure to uncover just what lay beneath the facade. Of © 
course, all | was left with was a pathetic ghost image of the mystifying 
rockers. I slowly realized that this was KI¥. their unknowability! KId/was 
much bigger than the sum of its parts. And, years later, as | watched the 
world premiere of the (makeup-less) “Lick It Up" video, I realized that even 
w not the mystery that dwelt behind the mask._== 
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affiction video by Mark Hejner (Hit'n'Run) Lets just say if you 
bring 2 bucket of to watch this movie, lose the corn, but 
keep the bucket. This exploration of extreme “artists” fram the 
interesting-in- G.G. Allin, to the interesting-by - 
persecution Mike Diana to the interesting-by- icness Turbo 
Tom is, well, interesting. However, the "shock," 
“extreme,” “whatever” value of the “performances” proves pretty 
dull. But Hejner doesn't dwell too long on any one figure as to 
not reveal the has no shit covered, bloody, banned in 
Florida clothes. Very telling is the way Annie Sprinkle's 
somewhat intelligent sex themed performances are kept extra 
short as to not contrast too much with the brainlessness of 
everyone else. If you enjoy the gag reflex and like to see how far 
bored and not particularly creative white poeple are willing to go, 
this is for you. 


AFTERTAX "Return Of The Wizard" (Second Azoo Records 
POB 695 Carrboro, NC 27510) Pay no attention to the man 
behind the curtain. 


Agnostic Front "Something's Gotta Give” (Epitath) Man, they 
got right back on the freakin’ bike! They still sing, Oi and chant 
about believing in stuff, and though part of me wants to ridicule 
that, actually I'm kind of jealous! Nice heavy Metallic overtanes 
mixed with some great Pub-ery on this disc . .. and he's wearing 
a Jordan jersey in the pit on one of the photos! 


Alabama Thunderpussy “Rise Again” (Man's Ruin) Not for the 
pussy-hearted. 


ALL “Mass Nerder” (Epitath) Descend into mediocrity . . . 
a(ll)gain! 


The Aluminum Group “plano” (Minty Fresh POBox $77400 
Chicago, IL 60657) This is really for grown ups I think, but I 
kind of dig it. 


Am I Blood “Agitation” (Nuclear Blast) Rather than promote 
evil and mayhem, these heavy preachers of brutality seem to be 
warning of the upcoming doom we are ail facing. My ears Am 
Bloody! 


A Minor Forest ce” (Thrill Jockey) Though this 
pales teas coats de fate ee 
musically better examplifies the fabled terrapin's steady, 
relentless, undaunted drive to victory. This drilled itself into my 
soul, and flowed out the drill holes. 


ann beretta “bitter tongues” (Fueled By Ramen POB 12563 
Gainesville FL 32604) Bitter tongucs and better songs. 


Anthrax "Volume 8 The Threat Is Real” (1g) This is the music 
you hear on cable Extreme Sports shows! It's EXTREME, though 
quite unlike the band, Extreme. 


Anti-Heroes “American Pie" (Taang! 706 Pismo Ct. SD, CA 
92109) Punk that rages against Clinton, The Grateful Dead, 
Oliver Stone...and they call The Beach Boys fags! 


Anti-HerosBlanks 77 split 7 (Taang!) AH loses Punk points by 
having a fade out, 80 the winner of this Battle Of The Bands is 
B77, because they are P. as F. if ya knowhudimean. 


Arab On Radar “Swimming With A Hard On* b/w “Samurai 
Fight Song” (Load POB 35 Prov RI 029010) A DRAB A(U)RA? 
NO! R! Epileptic grooviness. 


Art Vandal minicomic, Yum minicamic ($1, Timothy Winkler 
1248 Chelton Dr. Kent, OH 44240-3240) Things of beauty all. 
Drawing on the magic of children's drawings, outsider art and 
alien transmissions, Ti comics that balance arty 
aesthetics with clear ( ) narratives in a rare and 
welcome manner. 


ATIVIN “German Water” (Secretly Canadian 1703 N. Maple St. 
Bloomington, IN 47404) If you made a movie of this you'd get a 
black room, have dry ice smoke about knce high, light everything 
80 it looked like there were no walls and the landscape went on 
forever, and you'd have someone wandering in a confused state. 

fd 
*Auscar Morbid" minicomic (free, Tara 7 West Madison St. 
rhsharie Chill 60602) Nice Bode-esque linework in these uber- 

es. 


Avail “over the james" (Lookout) I don't doubt their sincerity, but 
I don’t like their songs. 


Babe The Blue Ox (RCA)I saw B.O.X. 20 long ago that I'm 
amazed they still exist, and I gotta say this disc is a real charmer. 
All the positive aspects of the late 80s ‘Indie Pop’ stuff, plus 
better songs and production (though the production has a nice 
Taw groove as well) make for, like I said, some real charm. 


Bad Religion “No Substance” (Adantic) This is a pretty big, 
rockin’ record. At the very least, by going major and changing 
persone! they don't sound as exactly the same as they used to. 





Bangs “Tiger Beat” (Kill Rock Stars) Bang-bastic! If you don't 
like this you're wrong! 


Bassholes “Long Way Blues 1996-1998° (Matador) There is a 
thin line between Genius and not a genius. There is a thinner line 
between masterpiece and monsterpeice. No line at all exists 
between a sweaty menage au trois union of inspiration, execution 
or wrongness. Um...this is good. 


Battallion Of Saints “Muscle Of Love" (Taang!) Waming: BOS' 
cool little logo contained nowhere in packaging. On the other 
hand, an Alice Cooper Band cover compensates. 


Bay Area Checking In With The World compilation (Cold 
Front POB 8345 Berkeley, CA 94707) Despite the indication by 
the alphabetical sequencing that these bands are interchangable, 
there are actually stand outs. Diesel Boy, Red#9 and Spazz ail 
deliver. It's not all average poppunk® anymore! 


: by Jeff Berry & Annene Kaye ( 
Slave Labor Graphics) There is no better, or quicker to me, drunk 
than a Trader Vic's froo froo rum drink binge. It makes you 
ignore the greasy, bad chinese food being passed off as Island 
fare everytime. This book has done a dedicated, glorious job in 
compiling recipes for such treats as the Ancient Mariner, Pago 

0, and of course, the humble Mai Tai. Friendly, helpful 

writing will allow even the most inexperienced amateur bartender 
to make the stuff taste like what you get in the big fancy 
Hawaiian luxury hotels, and na in the Hawaiian airport sports 
bars. 


Beat Poet zine (Jack Saunders Box 1392 Tucker, GA 30085) 
glpbooks.com/oyb) These samples of Saunders writings are 
about, as much as anything, what it means to identify yourself as 
a writer. Go to the website and click on Jack's name for more. 


Bell “perfect math” (Yeah, It's Rock 4756 University Village Pi 
NE, Box 360 Sea WA 98105) Bella! 


Benediction "Grind Bastards" (Nuclear Blast America) First off 
all, I'd like to say that “Bendiction” is an amzing band name. 
Like, “Incantation,” it gives the sonic experience a whole ‘nother 
level to be appreciated on. And the album title is also accurate, 
Se a ee pound me up and left me a satisfied pile of 
bonedust in the th. 


Beyond "No Longer At Ease" (Some) Heavy punk for heavy 
punks, 


Alice Bierhorst “Maker's Mark" (Shur 3435 18th St. suite 10, 
SF, CA 94110) Ah, love is such a tangled web. 


Big Songs For Small Apartments (Easy POB 47050 Chicago, 
TL 60647) Various enigmatic locals explore the amorphous 
concept of “easy.” From Cattivo's exploration in swinging 
wickedness to a decidedly difficult jalt of symphonic “easiness” 
by J. Pomericau's CSO, to international thrills of smooveness 
from The Aluminum Group and San Tropez, I am left with but 
one imperative to urge you . . . you better “Ease” on down the 
road to the record store... and grab one of these... taday! 


Bikini Kill "The Singles" (KRS) These are some fine tunes, 
especially the Joan Jett stuff, which is one of my all time fave 
singles, but honestly, they sound way better on vinyl. I'm not a 
record snob, I was actually surprised to hear them sounding so 
different. But if you don't have a record player, this is good, raw 
and ready Grrrock and Grrroll. 


Bionic Man/ Jarhead Sluts split (Submit 803 Thayer Ave Silver 
Spring MD 20910) In this battle of the bands, a futuristic punk 
war to the finish, the Bionic attack is powerful, but the Jarhead 
riffin' an Metallica shtick gets them the 3 count! 


Bis “Intendo” (Grand Royal) If you like fun and funky grooves 
and hoaky hooks this is for YE 


black Diamond, Blac Et 
(Collector's Guide Publishing, 1997) The first volume is 2 great 
piece of fan joumalism. What differentiates this band biography 
of KISS from all others is that Dale's extensive collection of 
clippings and research from years of obsessive KISS worship 
provides him with hundreds of stories and interviews from over 
the years, so that he can use the resources to decide what seems 
like the most credible "truth" rather than what KISS industries 
happens to endorse as the current official Kisstory®. There are 
some clippings reprinted here and this book is definetely 
easential for fanatics. However, as an obsessive collector, there's 
a lot of "history* covered here that really is about discography 
and merchendise. Which leads to volume 2. BD? is an amazing 


book of insane extensive discographies and ephemera. No toys 








Black Mass of Absu "Looting The tomb Of Aramatheon with...” 
(POB 638 Kenmore, NY 14217) Absu-lutely BRUTAL! 
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bleed “Tales Of The Handsome Creep” (FP) Bleeds rawk! A 
bleedin’ masterpiece! 


The Blowtops “Voodoo Alley” (Big Neck POB 291 Buffalo, NY 
14209) "Maniac At Large” (Flying Bomb POB 971083 Ypsilanti 
MI 48197) This is sanctified wrongness. It cannot be faked! 


The Body Lovers “Number One Of Three" (Y oung Gods) Huh? 


Boiler “The NEW Professionals" (Mayhem 285 West Broadway 
Suite 300 NYC 10013) Marching to Migraineland. 


The Boom "Movin' Out" (Slowdime POB 414 Arlington, VA 
22210) Booming, moody brass punk. If Tom Waits was a 
Dischord house teenager... 


Boxer “The Hurt Process” (Vagrant 2118 Wilshire Blvd, #361 
Santa Manica, CA 90403) Snotty power attack punk. 


Boy Genius “Last Grand Experiment” (Tommy Boy) This Power 
Pop Punk tric is no Jimmy Corrigan! 


Boys Nex’ Door “Radio Honolulu” (1+2) Boyz are the hoods! 
Straight up nasty PunknRoll from the land of Pizza and Popes 
(no, not Poland) that knocks me stupid. 


Brother Cane “Wishpool” (Virgin) these guys should get caned! 


Cash Registers "Hey Big Spender” (Million Dollar Records 
POB 315 NYC 10276) Money in the bank Rock&Roll back in 
the New York Groove and shaking its money makers! 


Shirley Brown “The Soul Of A Woman” (Malaco) As anyone 
who remembers “Woman To Woman” will recall, Shirley Brown 
knows how to put over a good soap o Two decades later, 
she's still paying her man’s car note, keeping him from going 
hungry and naked, and gaing through his pockets looking for The 
Other Woman's phone number (“Who Is Betty”, “I Caught You 
With Your Pants Down”). On a few songs she even gets to play 
the cheating role herself (“Female Player’), and on one song she 
plays both women (dig the one-person, two-part spoken dialog 
that opens “Don’t Go Lookin’ For My Man"). And she closes 
with a gospel hymn. Straightforward Southern soul with an 
almost acid-jazz production, so you can fool your friends into 
thinking it's Erykah Badu. 


Buffalo Daughter “New Rock" (Grand Royal) Tastes like 
futuristic Beefalo meat. 


The Buisness “The Truth the Whole Truth and Nothing But The 
Truth” (Taang!) Chant it out loud! It was rumo(u)red they played 
at Whirleyball, a bar that features polo in go karts recently here in 
ChicagoBut it was another Buisness, sadly. Call the Better 
Buisness Bureau! 


Butterfly Child "Soft Explosives" (Hit It 1617 North Hoyne Chi 
IL 60647) Futuristic Renascence Symphonies. ' 


Buzzov-en *...At A Loss” (Off The record) The word "plodding" 
comes to mind. 


Buzzsaw and the Shavings "The C.J. Dimes Yesterday Store” 
(Doormat, TX POB 8253 The Woodlands, TX 77387) The 
soundtrack to an imaginary cartoon more real than any people 
movie! 


Call On The Dark 2 (Nuclear Blast America) You have to hand 
it to this label, they cover every angle of heavy, extreme and dark 
music. This compilation is a fine sampler of the moody, Gothic, 
extreme darkness exemplified by the likes of Christian Death, 
Switchblade Symphony and Therion. This isn't my fave music, 
but like the brilliant "Gods Of Darkness” Blackmetal CD, if you 
want to learn about it, you can't do better than this. 


Cannibal Corpse "Gallery Of Suicide” (Metal Blade) The 
Corpse is definetely back at full strength, fully utilizing the evil 
sounds of their regional swamps of death, including of course, 
the hell spawn vocal style they perfected. What is really striking 
about this is the actual sparity of instrumentation constructing 
this textbook Death offering, it's a wall of music created with a 
minimum of bricks. 


"Cashing In On Christmas” comp (Black Hole) This is a really 
early, or really late Christmas album, but the punk assed bells 
jingling will fill any crusty's chimney with heat giving coal! 
Timebomb 77, Showcase Showdown, Limecell, and others, 
deliver the bag of goods. 


Caulk “imaginary enemy” (One Ton POB 1991 Dallas, TX 
75221) Caulk up my ears, please. 


Chaino “Africana & Beyond!" (Dionysus/Bacchus Archives 
POB 1975 Burbank, CA 91507) This label never fails to astound. 
If you have any interest in the "Exotic(a)” then you must devour 
this. The only reason to not enjoy “lounge” primitive percussion 
records is that it's too hip, but that's not a legitamite criteria to 
deprive yourself of fun listening. This album re-releases (and 

artwork from) some of the most astoundingly 
PSEUDO Africana music. The drums of a feral last survivor of a 
lost African race are surrounded by the trappings of the 
smarmiest Hi Fi Hijinx of the 50s. Every stereotype of African 
Manhood is exploited in the titles, every exotic othemess cliche 
is exploited in the fabulous artwork, every hokey Exotica trick in 
the book is used and re-used. And the result is Uber-Exotica! 
Listen to the drums! 
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LOWPOINTS IN EXISSTORY: While assembling the star studded cast for his solo album, Gene eas wisely 
chooses Donna Summer, Joe Perry, Cher and Lassie to appear on the album. . but nixes an appearance by Sammy Davis, vr. 


UNSUBSTANTIATED LITIGIOUS 


KISS RUMORS 
or PLEASE GENE, DON'T SUE US! 


(1 don't know if any of these are true, but I sure heard them a Jot) 







Gene sues a tribute group set to play under the name KISS II at a carnival 
and prevents them from performing 







Gene sues King Diamond into changing his makeup design because it looks too much like his. 






Gene threatens to bring suit against an Australian comedian for doing a tribute novelty record, 


"In The (KISS Army)” 






Gene threatens a teenage fanzine publisher in 1975 with suit for using the band’s logo. 






Gene sues Teenage Fanclub because their album cover looks like a moneybags logo 
he copyrighted for his unsuccessful record label. 






Gene threatens to bring suit againse White Zombie for having a record cover 


where they beac the ass of a Gene look-a-like. KIS8 COOKIES baked by J. Stewart 


Gene and the band sue their own label for royalties on cutouts for LPs they contend were of Palo Alto, CA! Lick it pp! 
intentionally overproduced to saturate the “schlock” marketplace, 
thus making the band look unpopular. 






soda Pop Fxx*k You 


Timing 1s Everything 


a — 


The new full-length CD from this vital 
‘female-fronted SF Bay Area ska band! 
Send $8.00 (ppd in US/Canada) or ask 
your rekkid store to order from distros. 
Bad Monkey Records, 473 North St., 
Oakland, CA 94609 (www. badmonkey. com) 
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affiction video by Mark Hejner (Hit'n'Run) Lets just say if you 
bring 2 bucket of to watch this movie, lose the corn, but 
keep the bucket. This exploration of extreme “artists” fram the 
interesting-in- G.G. Allin, to the interesting-by - 
persecution Mike Diana to the interesting-by- icness Turbo 
Tom is, well, interesting. However, the "shock," 
“extreme,” “whatever” value of the “performances” proves pretty 
dull. But Hejner doesn't dwell too long on any one figure as to 
not reveal the has no shit covered, bloody, banned in 
Florida clothes. Very telling is the way Annie Sprinkle's 
somewhat intelligent sex themed performances are kept extra 
short as to not contrast too much with the brainlessness of 
everyone else. If you enjoy the gag reflex and like to see how far 
bored and not particularly creative white poeple are willing to go, 
this is for you. 


AFTERTAX "Return Of The Wizard" (Second Azoo Records 
POB 695 Carrboro, NC 27510) Pay no attention to the man 
behind the curtain. 


Agnostic Front "Something's Gotta Give” (Epitath) Man, they 
got right back on the freakin’ bike! They still sing, Oi and chant 
about believing in stuff, and though part of me wants to ridicule 
that, actually I'm kind of jealous! Nice heavy Metallic overtanes 
mixed with some great Pub-ery on this disc . .. and he's wearing 
a Jordan jersey in the pit on one of the photos! 


Alabama Thunderpussy “Rise Again” (Man's Ruin) Not for the 
pussy-hearted. 


ALL “Mass Nerder” (Epitath) Descend into mediocrity . . . 
a(ll)gain! 


The Aluminum Group “plano” (Minty Fresh POBox $77400 
Chicago, IL 60657) This is really for grown ups I think, but I 
kind of dig it. 


Am I Blood “Agitation” (Nuclear Blast) Rather than promote 
evil and mayhem, these heavy preachers of brutality seem to be 
warning of the upcoming doom we are ail facing. My ears Am 
Bloody! 


A Minor Forest ce” (Thrill Jockey) Though this 
pales teas coats de fate ee 
musically better examplifies the fabled terrapin's steady, 
relentless, undaunted drive to victory. This drilled itself into my 
soul, and flowed out the drill holes. 


ann beretta “bitter tongues” (Fueled By Ramen POB 12563 
Gainesville FL 32604) Bitter tongucs and better songs. 


Anthrax "Volume 8 The Threat Is Real” (1g) This is the music 
you hear on cable Extreme Sports shows! It's EXTREME, though 
quite unlike the band, Extreme. 


Anti-Heroes “American Pie" (Taang! 706 Pismo Ct. SD, CA 
92109) Punk that rages against Clinton, The Grateful Dead, 
Oliver Stone...and they call The Beach Boys fags! 


Anti-HerosBlanks 77 split 7 (Taang!) AH loses Punk points by 
having a fade out, 80 the winner of this Battle Of The Bands is 
B77, because they are P. as F. if ya knowhudimean. 


Arab On Radar “Swimming With A Hard On* b/w “Samurai 
Fight Song” (Load POB 35 Prov RI 029010) A DRAB A(U)RA? 
NO! R! Epileptic grooviness. 


Art Vandal minicomic, Yum minicamic ($1, Timothy Winkler 
1248 Chelton Dr. Kent, OH 44240-3240) Things of beauty all. 
Drawing on the magic of children's drawings, outsider art and 
alien transmissions, Ti comics that balance arty 
aesthetics with clear ( ) narratives in a rare and 
welcome manner. 


ATIVIN “German Water” (Secretly Canadian 1703 N. Maple St. 
Bloomington, IN 47404) If you made a movie of this you'd get a 
black room, have dry ice smoke about knce high, light everything 
80 it looked like there were no walls and the landscape went on 
forever, and you'd have someone wandering in a confused state. 

fd 
*Auscar Morbid" minicomic (free, Tara 7 West Madison St. 
rhsharie Chill 60602) Nice Bode-esque linework in these uber- 

es. 


Avail “over the james" (Lookout) I don't doubt their sincerity, but 
I don’t like their songs. 


Babe The Blue Ox (RCA)I saw B.O.X. 20 long ago that I'm 
amazed they still exist, and I gotta say this disc is a real charmer. 
All the positive aspects of the late 80s ‘Indie Pop’ stuff, plus 
better songs and production (though the production has a nice 
Taw groove as well) make for, like I said, some real charm. 


Bad Religion “No Substance” (Adantic) This is a pretty big, 
rockin’ record. At the very least, by going major and changing 
persone! they don't sound as exactly the same as they used to. 





Bangs “Tiger Beat” (Kill Rock Stars) Bang-bastic! If you don't 
like this you're wrong! 


Bassholes “Long Way Blues 1996-1998° (Matador) There is a 
thin line between Genius and not a genius. There is a thinner line 
between masterpiece and monsterpeice. No line at all exists 
between a sweaty menage au trois union of inspiration, execution 
or wrongness. Um...this is good. 


Battallion Of Saints “Muscle Of Love" (Taang!) Waming: BOS' 
cool little logo contained nowhere in packaging. On the other 
hand, an Alice Cooper Band cover compensates. 


Bay Area Checking In With The World compilation (Cold 
Front POB 8345 Berkeley, CA 94707) Despite the indication by 
the alphabetical sequencing that these bands are interchangable, 
there are actually stand outs. Diesel Boy, Red#9 and Spazz ail 
deliver. It's not all average poppunk® anymore! 


: by Jeff Berry & Annene Kaye ( 
Slave Labor Graphics) There is no better, or quicker to me, drunk 
than a Trader Vic's froo froo rum drink binge. It makes you 
ignore the greasy, bad chinese food being passed off as Island 
fare everytime. This book has done a dedicated, glorious job in 
compiling recipes for such treats as the Ancient Mariner, Pago 

0, and of course, the humble Mai Tai. Friendly, helpful 

writing will allow even the most inexperienced amateur bartender 
to make the stuff taste like what you get in the big fancy 
Hawaiian luxury hotels, and na in the Hawaiian airport sports 
bars. 


Beat Poet zine (Jack Saunders Box 1392 Tucker, GA 30085) 
glpbooks.com/oyb) These samples of Saunders writings are 
about, as much as anything, what it means to identify yourself as 
a writer. Go to the website and click on Jack's name for more. 


Bell “perfect math” (Yeah, It's Rock 4756 University Village Pi 
NE, Box 360 Sea WA 98105) Bella! 


Benediction "Grind Bastards" (Nuclear Blast America) First off 
all, I'd like to say that “Bendiction” is an amzing band name. 
Like, “Incantation,” it gives the sonic experience a whole ‘nother 
level to be appreciated on. And the album title is also accurate, 
Se a ee pound me up and left me a satisfied pile of 
bonedust in the th. 


Beyond "No Longer At Ease" (Some) Heavy punk for heavy 
punks, 


Alice Bierhorst “Maker's Mark" (Shur 3435 18th St. suite 10, 
SF, CA 94110) Ah, love is such a tangled web. 


Big Songs For Small Apartments (Easy POB 47050 Chicago, 
TL 60647) Various enigmatic locals explore the amorphous 
concept of “easy.” From Cattivo's exploration in swinging 
wickedness to a decidedly difficult jalt of symphonic “easiness” 
by J. Pomericau's CSO, to international thrills of smooveness 
from The Aluminum Group and San Tropez, I am left with but 
one imperative to urge you . . . you better “Ease” on down the 
road to the record store... and grab one of these... taday! 


Bikini Kill "The Singles" (KRS) These are some fine tunes, 
especially the Joan Jett stuff, which is one of my all time fave 
singles, but honestly, they sound way better on vinyl. I'm not a 
record snob, I was actually surprised to hear them sounding so 
different. But if you don't have a record player, this is good, raw 
and ready Grrrock and Grrroll. 


Bionic Man/ Jarhead Sluts split (Submit 803 Thayer Ave Silver 
Spring MD 20910) In this battle of the bands, a futuristic punk 
war to the finish, the Bionic attack is powerful, but the Jarhead 
riffin' an Metallica shtick gets them the 3 count! 


Bis “Intendo” (Grand Royal) If you like fun and funky grooves 
and hoaky hooks this is for YE 


black Diamond, Blac Et 
(Collector's Guide Publishing, 1997) The first volume is 2 great 
piece of fan joumalism. What differentiates this band biography 
of KISS from all others is that Dale's extensive collection of 
clippings and research from years of obsessive KISS worship 
provides him with hundreds of stories and interviews from over 
the years, so that he can use the resources to decide what seems 
like the most credible "truth" rather than what KISS industries 
happens to endorse as the current official Kisstory®. There are 
some clippings reprinted here and this book is definetely 
easential for fanatics. However, as an obsessive collector, there's 
a lot of "history* covered here that really is about discography 
and merchendise. Which leads to volume 2. BD? is an amazing 


book of insane extensive discographies and ephemera. No toys 








Black Mass of Absu "Looting The tomb Of Aramatheon with...” 
(POB 638 Kenmore, NY 14217) Absu-lutely BRUTAL! 
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bleed “Tales Of The Handsome Creep” (FP) Bleeds rawk! A 
bleedin’ masterpiece! 


The Blowtops “Voodoo Alley” (Big Neck POB 291 Buffalo, NY 
14209) "Maniac At Large” (Flying Bomb POB 971083 Ypsilanti 
MI 48197) This is sanctified wrongness. It cannot be faked! 


The Body Lovers “Number One Of Three" (Y oung Gods) Huh? 


Boiler “The NEW Professionals" (Mayhem 285 West Broadway 
Suite 300 NYC 10013) Marching to Migraineland. 


The Boom "Movin' Out" (Slowdime POB 414 Arlington, VA 
22210) Booming, moody brass punk. If Tom Waits was a 
Dischord house teenager... 


Boxer “The Hurt Process” (Vagrant 2118 Wilshire Blvd, #361 
Santa Manica, CA 90403) Snotty power attack punk. 


Boy Genius “Last Grand Experiment” (Tommy Boy) This Power 
Pop Punk tric is no Jimmy Corrigan! 


Boys Nex’ Door “Radio Honolulu” (1+2) Boyz are the hoods! 
Straight up nasty PunknRoll from the land of Pizza and Popes 
(no, not Poland) that knocks me stupid. 


Brother Cane “Wishpool” (Virgin) these guys should get caned! 


Cash Registers "Hey Big Spender” (Million Dollar Records 
POB 315 NYC 10276) Money in the bank Rock&Roll back in 
the New York Groove and shaking its money makers! 


Shirley Brown “The Soul Of A Woman” (Malaco) As anyone 
who remembers “Woman To Woman” will recall, Shirley Brown 
knows how to put over a good soap o Two decades later, 
she's still paying her man’s car note, keeping him from going 
hungry and naked, and gaing through his pockets looking for The 
Other Woman's phone number (“Who Is Betty”, “I Caught You 
With Your Pants Down”). On a few songs she even gets to play 
the cheating role herself (“Female Player’), and on one song she 
plays both women (dig the one-person, two-part spoken dialog 
that opens “Don’t Go Lookin’ For My Man"). And she closes 
with a gospel hymn. Straightforward Southern soul with an 
almost acid-jazz production, so you can fool your friends into 
thinking it's Erykah Badu. 


Buffalo Daughter “New Rock" (Grand Royal) Tastes like 
futuristic Beefalo meat. 


The Buisness “The Truth the Whole Truth and Nothing But The 
Truth” (Taang!) Chant it out loud! It was rumo(u)red they played 
at Whirleyball, a bar that features polo in go karts recently here in 
ChicagoBut it was another Buisness, sadly. Call the Better 
Buisness Bureau! 


Butterfly Child "Soft Explosives" (Hit It 1617 North Hoyne Chi 
IL 60647) Futuristic Renascence Symphonies. ' 


Buzzov-en *...At A Loss” (Off The record) The word "plodding" 
comes to mind. 


Buzzsaw and the Shavings "The C.J. Dimes Yesterday Store” 
(Doormat, TX POB 8253 The Woodlands, TX 77387) The 
soundtrack to an imaginary cartoon more real than any people 
movie! 


Call On The Dark 2 (Nuclear Blast America) You have to hand 
it to this label, they cover every angle of heavy, extreme and dark 
music. This compilation is a fine sampler of the moody, Gothic, 
extreme darkness exemplified by the likes of Christian Death, 
Switchblade Symphony and Therion. This isn't my fave music, 
but like the brilliant "Gods Of Darkness” Blackmetal CD, if you 
want to learn about it, you can't do better than this. 


Cannibal Corpse "Gallery Of Suicide” (Metal Blade) The 
Corpse is definetely back at full strength, fully utilizing the evil 
sounds of their regional swamps of death, including of course, 
the hell spawn vocal style they perfected. What is really striking 
about this is the actual sparity of instrumentation constructing 
this textbook Death offering, it's a wall of music created with a 
minimum of bricks. 


"Cashing In On Christmas” comp (Black Hole) This is a really 
early, or really late Christmas album, but the punk assed bells 
jingling will fill any crusty's chimney with heat giving coal! 
Timebomb 77, Showcase Showdown, Limecell, and others, 
deliver the bag of goods. 


Caulk “imaginary enemy” (One Ton POB 1991 Dallas, TX 
75221) Caulk up my ears, please. 


Chaino “Africana & Beyond!" (Dionysus/Bacchus Archives 
POB 1975 Burbank, CA 91507) This label never fails to astound. 
If you have any interest in the "Exotic(a)” then you must devour 
this. The only reason to not enjoy “lounge” primitive percussion 
records is that it's too hip, but that's not a legitamite criteria to 
deprive yourself of fun listening. This album re-releases (and 

artwork from) some of the most astoundingly 
PSEUDO Africana music. The drums of a feral last survivor of a 
lost African race are surrounded by the trappings of the 
smarmiest Hi Fi Hijinx of the 50s. Every stereotype of African 
Manhood is exploited in the titles, every exotic othemess cliche 
is exploited in the fabulous artwork, every hokey Exotica trick in 
the book is used and re-used. And the result is Uber-Exotica! 
Listen to the drums! 


The Charies ers “fl Suono Di Violenza” (One Million 
Dollars POB 1426 2545S Rellingen Germamy) Instumental sleaze 
music filled with intrigue, action and bloody trails. 


Charming Hostess “eat" (Vaccination POB 20931 Oakland, CA 
94611) The charms of a snake and a snakehander. Of both Eve 
and the serpent. If you are familiar with this label's marraige of 
idiosyncratic music and production design, this will not 


Cheater Slicks "Skidmarks” (Crypt) You wont feel cheated and 
you wont get slick if you buy this rarities collection. 


"The Check's In The Mail-The Risa And Fall Of The Rocco 
Empire" (Rocco/Choke POB 4694 Chi IL 60680) A shitload of 
good shit from some bands, including The Hitmen, The 
Mushuganas, The Bollweevils and the good old Fighters. This 
was always the local label with humor on its side (the giant 
Hamster Man in a costume walking around the Comic 
Convention several years back stands out in my mind as a high 
point), but Jason always had too much on his plate and seemed to 
need divine intervention to get everything done. Well, now he's 
folded the label and started a church, so maybe something great 
is on the horizon! 


*Check This Out Too! just another ONEFOOT Receords 
compilation” (Onefoot) One foot in awesome, the other in 
ibe spear am hcer gd ta foot! The best 
: : old : 
slr ith Man Head, The Drapes and good old Electric 


Chestnut Station (Drag City) Named after a cheapo movie 
theater that closed after fast years Gay/Lesbian Film Fest and is 
rumored to have been bought by Brew and View, the bar movie 
theater. I wondered what the signifigance of the name was. Weil 
after listening to this, I wonder no more, for I forgot the question 
while smimming in a sea of song. Yes. songs I say, songs. 


Children Of Bodom “something wild” (Nuciear Blast) Vocal 
Brutality meets Guitar Regality in a mystical crossroad of Evil 
and Mystery! 


Choking Victim "Victim Cames Alive" (Hellcat) Some might 
think it a ther game for big moncy Epitath to put out a 
super cheapo 7” for their Oi/S subsidiary, but I think 
it rules! This sounds like bad, cheap Oi, looks like it, and the 
vinyl even smells like it. 


Circe Of Dust "Disengage”* (Flying Tart 1227 16th Ave South, 
Nashville, TN 37212) Futuristic Haunted House sounds. 


Clara-Thomas (Mercury) Better than Clarence Thomas 


Classic Elements compilation (K) K releases a mess of Pac NW 
Hip Hop with a unifying mellow groove permeating each track, 
even underneath the occasional frantic vocals (Ski) and for fans 
of Common's reminisce-style rap the opening track by Ghetto 
Children will really hit. Hearing rappers shout out to Tacoma is a 
mp. 


"Confederacy Of Scum Supershow Live '97" (Baloncy 
Shrapnel POB 6504 Phoenix, AZ 85005) If you could actually 
hear beards on a CD you would on this. Antiseen leads a crew of 
equally burly, nasty and bloody messes (excluding Bloody Mess 
himself) through some awesome ugliness. Can you argue against 
the title "You're Not Punk, You're Dirty” (by Limecell)? 


Consumed “Breakfast At Pappa's” (Fat) If Emest Hemmingway 
had a by the numbers 90s punk band... 


Cotillion ep (Turmbuckle 163 3rd Ave. #435 NYC 10003) This is 
epic, huge emotional sound stuff! 


Covenant (of Norway) “Nexus Polaris” This is a letdown 
considering the bands these musicians come from (some of the 
most brutal international assembeges) and the fact that it's 
dedicated to "the essence of x-tra terrestrial existence.” Rather 
than being out of this world, this is a very earthly swirling mess 
that sounds like the music behind a Vegas staging of a Camelot 
awordfight performed every hour for the tourists. With scary 
vocals added, of course. 


Cradle Of Filth "Cruelty And The Beast” (Mayhem) Many 
Death and Black Metal fans hate COF and resent their popularity 
because they accuse them of too much theatricality, Goth 
influence and excess, but what I think really offends them, and 
what is evident here, is that even at their most brutal and extreme, 
there seems to be a philosophy of rhythmic phrasing in the vocal 
approach that moet Dark music this intense avoids. There is a 
real beat pattem to the phrasing that might scare purists into 
fearing the inevitability of Death/Rap hybrids...BlackMetal for 
Black People. Regardless of the reasons for the backlash, this is 
ope the best things they've done yet and I eagerly await their live 
show coming to the US. 


Craig's Brother “Homecoming” (Tooth and Nail) Excuse me, 
this rocks! 


Creeper Lagoon "I Became Small And GO* (Nickelbag 4470 
Sunset Blvd #205 LA, CA 90027) Could be creepier. 


Crowbar “Odd Fellows Rest” (Mayhem) Re-defines 
menacing.” 


Cubic Feet “inside rail” (Metear POBox 387 Brooklandville, 


MD 21022) The inside rail in a race to boredom. 


The "You Kill The Dream” ep (Dead Sea Captain POB 
423085 SF, CA 94142) The cover art makes love to a scarecrow, 
but the music makes love to all scarecrows! 


Damnation “Beelzabubble Gum" ep (BYO) HELL yeah. 


Darting "the night is in bloom” (guilt ridden pop) Moody and 
atmospheric low key guitar stuff, that I find really creepy. 


Darlington “Girltroversy" (Last Beat 2819 Commerce Dallas, 
TX 75226) Girltrarific! 


Date Bait “We Are Going To Eat You” b/w "I Want To Hald 
Gort aoe ((Pure Viny!) Though the platter is flatter, the warp 
is evident! 


The Del-Vamps “play with me* (Continental POB 4336 
Bellingham WA 98227) Eerily old school surf instro, with real 
class and an elernent very rare in surf these days, discretion. A 
treat. 


Deke Dickerson “solid sender” (Bcco-Fonic) If you ain't geeked 
for Deke you're a bubbleheaded freak! This is music that soothes 
the savage beats and moves the dainty feets. 


Chris Desing “Bisapien" (Plastic POB 866 Buffalo, NY 14224- 
0886) Now I see that we al] are Bisapiens... Thank you Chris. | 
enjoyed your 6th solo album, thanks again. 


Detention “Live in New Jersey, 1983" Hot Damn, some scumbag 
has dug up a few live songs that appeared on an obscure German 
Cassette comp by NJ PUnk heros. They came out with a single 
in 1982 indicting all the fat bioated RnRollers who had choked 

on their own vomit, ODed, or otherwise hastened their own 
demise. It's been a bitch to find ever since. This is one of the 
few boots of late that is undeniably worthwhile, both sonically 
and historically, not to mention musically. Sound is a great 
sound desk and they do both songs from the single and 3 that 
were not previously in circulation. My copy came on Green wax. 


Digger “The Promise of An Uncertain Future” (Hopeless) 
Duggable for punky archeologists of the future. 


dillenger four “midwestern songs of the americas” (Hopeless) A 
Mammoth Wall of Punky (and not too junky) Sound! 


The Dingees “Armageddon Massive” (BEC 810 3rd Ave #140- 
20 Seattle, WA 98104) Ding me! 





Dio “Infemo: Last In Live” Mayhem 285 West Broadway, suite 
#300 NYC 10013) I remember reading an interview with Dio 
back in his original reign where he explained that much of his 
musical inspiration came from watching “Showtime” era Lakers 
games! Well if that is true, this double live CD brings that up to 
date with the tenacity of Eddie Jones, the grace of Kobe Bryant 
and the power of Shaq, though there are a few bricked free 
throws here! 


The Dirtbombs “tina louise* (Flying Bomb POB 971083 
Ypsilanti, MI 48197) Count on Mick Collins to counter the 
recent “Genius” tag being thrown at him, with a perfect dumb ass 
rock and roll single! 


ener “Spreading The Death Plague” (inner V.O.LD.) Well 
name 


"Distracted By The Stars" zine, "Distance Makes The Heart 
Grow Fonder" zine (rebecca ann 2857 W. Shakespeare #2 
Chicago, IL 60647) Really beautiful personal diary zines that use 
simple cut& paste to make a very invocative layout. 


DJ CAM “The Beat Assasinated” (Inflamable Records) This 
record opens with pride with the (looped) line “I Love Hip Hop 
like Madonna loves dick!” as if that's clever or funny. Though 
some beats and grooves here are pretty in your face dynamic, I 
never recovered from that dumb ass opening. 


Dogs "Tough Enough” b/w “John ROck” 7", The Eat 
“Communist Radio" b/w “Catholic Love” 7, Teenage Queers 
Live lp, Crap Detectors "Victims of the Media* Ip (Brain 
Transplant/POB 24310/LA, CA 90024-0310) Roger Mah is 
quickly making a name for himself as a purveyor of, at once, 
historical transcription discs and punk rock filth. In just about the 
last year he has put out 1 great zine, I Ip and 7° of long out of 
print stuff and an equal count of unreleased stuff. BTX#1 came 
in the form of a zine with interviews with the EAT and DENIZ 
TEK of Radio Birdman, affairs that undoubtedly put him in deep 
debt to Ma Bell. It's outta print so don't bug him, but #2 is in the 
works. THE DOGS were a Detroit Rock city band that were 
probably run out of town by the authories terrified of a bunch of 
hooligans as ferocious as these. They soon found themselves in 
LA where a big Record Producer took a liking to them and 
arranged for a 16 track mobile truck to record a particularly 
smoking live performance, on Company time. "Slash Your Face” 
ended up on an impossibly rare 7“ and now he has enabled 2 
more gems to surface. "Tough Enough" has a nasty, almost 
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apocalyptic hook that must be the RnR equivalent of being 
comered in alley by a trio of switchblade dangling losers, intent 
on doing damage. “John Rock” is a longer, more 60's to 
John Sinclair, elevating him to near Messiah status before 
recouting his demise at the hands of the man. Hopefully the rest 
of this show will sce light of day in it's original form very soon. 
Bobby Soxx was someone who could be counted on to be a 
violent, antisocial deviant and it generally comes across in the 
few records he left behind before he became a career convict. 
The show recording of a 1980 show at Rauls in Austin is a rough 
soundboard tape that gets the point across. The performace is 
rough and jagged around the edges with B s 

vocals. Both songs from the single appear and several that later 
became staples of the Stickmen with Rayguns. Crap Detectors 
have a long history that starts out in middle of nowhere, 
Nebraska in the mid 70's and ends up with them (Jim Jacobi 
anyway) in Seattle. "Victims of the Media" was originally 
released in a crude mimeographed sleeve in 78 or 79 in a 
ridiculously low pressing of 300. The music veers from fuzzed 
out lilting punk to outright Moog noodling. The punk stuff is - 
pretty good, although lacks the snot to grab you by the lapels, but 
does have enough in the way of hooks to catch you unexpectedly. 
Most of the Experimental stuff is self-induldgent and 
mastubatory, solo and seemingly freeform. As a bonus 
they have tacked on the sangs from the first single, "Police 
State,” a great punker, and a forgettable Moog piece that almost 
blends into the end of the side. I personally know of an eccentric 
European collector who recently paid well into 3 figures for a 
copy of the original Ip and though the pressing of this is not 
much more than the original you now have a chance to get it 
cheap. The Eat are the Miami Legends who put out a couple 
great singles and a tape in the late 70's and continue to get 
together and play once in a while. “Communist Radio” is one of 
the Holy Grail items to collector nerds and this is packaged to 
look almost exactly like the original sleeve. Frantic, Jangly 
playing of cheap guitars thru overdriven cereal boxes and 
hopelessly catchy tunes with a sing songy quality. Chorus’ are a 
bit reminiscent of the Dils with less of the Everly Brothers 
influence. Great stuff all around. Most of this stuff is being 
pressed in quantities of 300-500 so you will want to snatch them 
up if you see them so you don't miss out, and Roger . . . preas the 
next batch of goodies! 


JOHNNY DOLE AND THE SCABS "Scab Animal” Ip, 
CHOSEN FEW “Do the Manic” Ip (EV/pobox 49984/Austin, 
TX 7876S) Ryan Richardson is making a bid to become the 
same patron of Aussie Punk as he is with Texas Punk and with 
good reason. Johnny Dole's tape had been floating around for 
years before a pricy Aussie CD came out and is now secing it's 
first US and vinyl Release. Sound is a quick Metallic (not Heavy 
Metal) Stooges sound with a thick texture and snotty vocals. 
Songs are engergetic and catchy with titles like, "Blow my Nose* 
“Stuff Your Rules” and "Living like An Animal". Also includes 
a bit of the interview with the Rocks discussing the Late Mr 
Dole's Early days and later career in wrestling. Chosen Few had 
a rough, crude sound, with mind numbingly simple songs that 
they played like they were clubbing you to death with them. 
Some degenerate screams on about all things unacceptable with a 
menace that seems to froth at the corner of his mouth. 2 sessions 
of live in the studio tracks that has all the songs from the rare 7* 
and several unreleased songs, and a couple of covers. Both are 
somewhat limited American releases that are companions of the 
Aussie Releases and both come in the new Silkscreen covers. CF 
has a book with colour pix. 


Dolly Varden “The Thrill Of Gravity* (Evi! Teen POB 651 
Village Station NYC 10014-0651) Like gravity, this'll make you 
fall .. for Dolly Varden! 


Donovan's Brain "Carelessly Restored Art” (Get Hip) It’s on Get 
Hip so I guess this is supposed to sound like 60s British Rock, 
but it sounds more like 80s Euro-Fague MTV Pop. 


Doormats "edge of insanity” (Cold Front POB 8345 Berkeley, 
CA 94707-8345) Bill McRackin wants to make a rock omedet, so 
he knows he's gotta break some eggs..in spades! 


The Dorks "Spend An Evening With.." (Dizzy POBox 250878 
NYC 10025) Dorks=PunkyJoy! 


Drunk "To Comer Wounds” (lagjaguwar POB 136 
Charlottesville, VA 22902-0136) Post-Rowdy, deep in self-pity 
drunkiness, with a shot of moody. 


Electric Frankenstein “Sick Songs” (Get Hip) Moreso than 
Monomen, I think EF is the epitome of 90s Garage, with way 
more 70s-90e punk mixed in with the 60 maste:’s styles. This 
raw platter is a prime example. 


Eliot “u.s. songs” (Revelation) Well, I like the packaging. 
ERA (Mercury) Klaus Nomi meets “Sacred Spirits." 


Errortype:11 (some 405 W 14 St. No. 3 NYC 10014) Exrorless 
streak intact! 


ESPN presents Music From The X-Games volume 3 
(Mammoth) X-TREME hits! 


The Evaporators/T hee Goblins From Canada split LP 
(Nardwuarr POB 27021 1395 Marine Dr. West Vancouver, BC 
Canada V72 2X8) History meets hysteria, music meets a sic(k) 
muse, Nardwuarr meets Iggy, Britain meets Columbia...there's 
more here than meets the ear! 


Eve 6 (RCA) I thought I recognized a song from videos, but then 
I saw later that the record company was buying the whole video 
as an ad on The Box. That aside, I can see why they think this is 


worth a push, there's some pretty catchy apples in this garden 
The video sucked, though. 


Eye For An Eye "100% Unnatural” (Taang!) Not hard or core 
enough to be interesting. 


Jad and David Fair "Monster Songs For Children" (KRS) This 
is ane of the greatest releases of the year. J&D (with the help of 
Sehlese dtu alsaket fae Re ee or 
each letter of the al from A(bominable Snowman) to 
Zombie). A monstrous drone sets in at times, but better to have 
kids learn monotone songs than to ask them to try to hit the high 
notes in the Star Spangled Banner, if you know what I'm saying. 
I liked Dracula, Queen Kong, Urchin and Zombie. 


Far Too Jones “picture postcard” (Mammoth) Not jones enough. 


The Figgs “couldn't get high...” (Absolute A Go Go POB 3502 
Steinway NY 11103) Booze ravaged youthfulness prevails in this 
straight up Rock'n'Roll cafeteria meal. With Andy Shemoff knob 
twiddling you know you got a good record coming out of the 
other 


Dave Fischolf "Winston park” (Secretly canadian) Huhhhh? 
And I would listen to this bizarre, mumbled, quiet, fragile, 
spooky music because ...? 


Fifty Foot Combo “Go Hunting!"(Z-Braah Kerkstraat 17, 
Belgium) A monster of a surfy garage record with sexy 
strangeness, strange sexiness and a massive mess of musical 
magic. 

F-MINUS “Failed Society" (Hellcat) Hard to the Core. 


Four Letter Words “Do You Feel Lucky Punk" (BYO) I've got 
a four letter word for this! GRAT! 


Frigg A-Go-Go °Frigg-A-Licious!!!" 360 Twist!) Friggin’ un- 
friggin’ -lievable! 


Fugad “End Hits" (Dischard) Yeah, likewhat you read here is 
really going to influence whether or not to buy the Fugazi record. 


Funky Taurus (POBox 2662 30026 Hannover, Germany) Funky 
Taurus is a backdoor P-Funk universe sister making a blip on the 
radar with the help of some prominent funksters. 
Funk/Dance/Trip Hop/New Wave grooves abound in her tune 
*E=MC72," which even has a touch of the late, great Falco in it if 
my ears don't decieve me. Look out for her future funk salvos. 


Galactic “coolin' off (fog city 99 Carmelita St. SF, CA 94117) 
Deep'n'Funky New Oricans Funk that delivers on its grooves and 
only rarely sashays closer to the theme music from the 80s 
"Cosby Show" than the 70s “Bill Cosby Show.” Also, this CD is 
ss ” to feature a ton of info and extra music if you have a 
computer. ad 





Diamanda Galés “malediction and prayer” (Asphodel POB 51 
Chealsea Station, NY 10013) What I don't get is why Glenn 
Close beat her out to play Cruella Deville in the Dalmation 
movie? Oh, and I dan't know what “malediction" means, either. 


GangGreen "Another Case Of Brewtality” (Taang!) This is as 
GangGreen as any GangGreen! Totally GangGreeny. 


Gardy-Loo! featurung El Duce “Perverts On Parade" (Off The 
Records POB 612213 North Miami, FL 33261) If Du-Beat-E-O 
is your favorite movie and your life is in need of a song called 
*Senior Citizen Sodomizer," this is for you. By the way, I don't 
know who pushed him in front of the train, but Courney Love 
offered me 10 Grand to whack El Duce, so you never know? 


Getaway Cruiser (Sony) I find her vaice was unpleasant. 


Paul Gilbert "King Of Clubs” (MayhenvAdantic) It's 
rockin’... with sensitivity! 


*The Girl Who Trod On An Oaf* minicomic (Starhead) Ariel 
Bordeaux proves that girls can get just as nasty as the boys, and 
she sho’ can draw. 


Corey Glover "Hymns" (LaFace) Bad Bad Bad! 


Michael Goetz “Footnote® cassette, "Killer Fishheads,” 
"Dinner," “Drawings,” "Drawings II" minicomics (2124 Arizona 
Ave. Rockford, IL 61108) Michael's mini comics are alwa 
simple, funny and simple. Did] mention simple. These pleasant 
straightfarward movie ies and gags are up (or down if 
you're a pessimist) to his usual standards, but his books of 
drawings hint at a more twisted, unusual perspective, with 
obsessive patterns and odd abstactions. They should have sct me 
up for what was coming, but it didn't. His — took me 
completely by surprise. ['ve gotten dozens of bedroom tapes, but 
never have I gotten one as bizarre and striking as "Footnote!" No 
instruments, a monotone and original songs that range in bizarre 
from subtle humor application to confounding juxtopositions of 
seriousness and absurdity. Sure you've heard “Outsider” songs 
about Jesus, Bananas and Masturbation before, but never like 














this. Psycho or psychological? I highly recommend sending a 
couple of dollars or a blank tape his way and finding out. 
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G00¢ es 219 b tus episode Willona (Jain : 
who was on Broadway with Sammy Davis, Jr in "Golden Boy”) 
has taken in Penny (young Janet Jackson) from her abusive 
mother and in an evil scheme to get Penny back, her biological 
mom hires an actor to romance Willona. The actor suggests 
Willona throw a party for Penny and then he invites a motley 
crew of prostitues, misfits and vagabonds to show up and the 
mom shows up and takes photos to show Child Welfare to prove 
Willona is unht. The plot fails and Janet and Ja‘net live happilly 
ever after. But to backtrack, to show how wild and insane this 
obliga nage resecsatal phat despa omnis <r ie 
one of them is a white guy (at a ini Green house party?) in a 
KISS shirt! Obscure enough for ya? 








The Goons “Living In America" (Torque POB 229 Arlington, 
VA 22210-0229) Goon-tastic! 


Grabbies “I Don't Want To Be like You” ep (Saucer Rex) This 
will] grab you and shake you, eat you and shit you out! A masked 
masochist massacre! 


The Grand {sland “Naughty French Spot" (Super 8 POB 4023 
Boston MA 02101) Get me a Grand Aspirin! 


Grand Theft Auto (cassette demo) Most Marshalized riff rock 
today smacks so badly of 70s arena tripe , you'd swear reds were 
back on the market. Still, big engines have their place, so get the 
car out of “park,” because Grand Theft Auto rarely veer from 4th 
gear, and in 6 minutes time they've shut a lot of superstars down. 
One 21st century rock goddess and three eager beaver boys peel 
out with customized, energized foot-in-ass Rock-n-Roll, baybeh! 
Sure they have roots in familiar sail (MCS, Stooges, °77 punk and 
tuff gurl rock like The Runaways & Suzi Quatro), but with a 
freshness all their own. 


Grasshopper and the Golden Crickets “the orbit of eternal 
grace" (Beggars Banquet) Chirping up the wrong plant here, little 
grasshoppa. 


Green Machine "D.A.MLN.” (Man's Ruin) Fucking, bricks and 
pianos and anvils and other heavy stuff just crushing shit! 


Green Means Go zine(POBox 3306 Jersey City, N¥ 07303) Like 
famous Jerseyites before them, "Attitude, they got a fuckin’ 
attitude!" Smartass, arrogant superior indie geeks, who actually 
have enough interesting stuff to say to justify their hubris. 


The Green Pajamas “Indian Winter” (Get Hip) The only bad 
thing about this singles collection coming out now is that so 
mary “pop” bands out today have earned praise for “perfect pop 
crafstmanship" that when you hear about the real thing it might 
not register. The GP’s (most famous for the you-think-it's-a-bad - 
song-if-you-only-heard-the-covers,-but-the-original-reall y-is- 
good, “Kim The Waitress”) has been putting out some fine sides 
for over a decade and this does them justice. 


Gutfiddle “Kung Foolery* (One Foot) Gutbusting! 


Buddy Guy "Heavy Love" (Silvertone) As someone who dreads 
the awful experience of going to Buddy's tourist trap dub 
(mainly because it's uncomfortably packed with people who are 
not much fun to watch music with) and as someone who has seen 
Buddy rudely upstage legends or wallow in some other ugly 
excess as many times as I've seen him be great, I was pretty 
akeptical throwing this one on. Upon a few spins, the Johmy 
Lang duet aside, this is far less odious than I expected. In fact, if 
you have to listen to the Blues as Chicago Touristry Board music 
this is a pretty palatable platter. Guy's voice is just right and he 
even shows restraint at times. He even dips into a few variations 
of the genre, including the pleasant Jump of "Saturday Night Fish 
Fry," and a weird “I Just Want To Make Love To You” variation. 
And you can't fault a Tony Joe White song! 


Half Man "On Top Of This Hill” b/w "Penny's Butt” (Landfall 
1$21 18th Ave #C Seattle WA 98122) If you heard this under 
your bed as a child you'd be confused for life. 


Neil Hamburger “pays tribute to Diana, Princess of Wales" 
(Planet Pimp) If she heard this comedy classic, she'd be the 
Princess of ‘wails‘..of laughter! 


Hammerfall “Glory To The Brave" (Nuclear Blast) If the 
Scorpions post-Bertin Wall fall output was about fantasy subject 
matter, it could only hope to touch this regal glory! 











ADT) te Xs history = 
(Revolutionary, 1993) Better art and writing than the earlier 
comic Revolutionary did, and if you didn't know about KISS this 
might actually be informative and readable. At this point KISS 
was working with Revolutionary in some capacity. (see "Rock 
and Roll Comics” review on a later page.) 


Have-Nots (Repent, LP available for $9 from M. Lucal 535 
Stevenson SF, CA 94103) A Have-Must! The god damn 
Japanese are always taking work away from American three 
piece, raw assed, Lo Fi, punk rock cmbos, and I don't know what 
Ima gonna do ‘bout it! 


Hayden “The Closer I Get’ (Outpost 8932 Kieth Avenue LA, CA 
90069) Palace with the backwoods sucked out. 


Head And The Hares (Get Hip) In the year 2010 will there be 
1000 Italian bands dressing like Kurt Cobain and playing 
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original, vintage Jag-Stangs (or whatever his guitar was) and 
living authentic Grunge style rock lives? 


Thee Headcoats “The Jimmy Reed Experience" (Get Hip) 
There's nothing with a Jimmy Reed Simulacron® 
performed by the Childish adult. Of course, the songs of Reed 
are Hits with a capitol "H," and JR gave the Blues audience 
exactly what they wanted, so faithfulness and soul being brought 
to the table by an able Milkshaker results in some big, boes sides. 


The Heads "The Time Is Now* (Man's Ruin) This belongs in the 
"head," because this is the shit! 


(hed)p.e. “Serpent Boy" (Jive) Heavy, funky, dark, rappy, etc etc 
etc. 


The Hellbillies “Cavalcade Of Perversion” (Wingnut 1442A 
Walnut St. suite 59 Berkeley CA 94709) This singles and live 
track comp proves why this band has a great name...they really 
combine Rockabilly and Hell! Lots of Elvis and Devils on this 
one. 


High Radiation compilation (Rua Mg. Sa da Bandeira, 311-1-T 
4400 Gaia (Porto) Portugal) This diverse collection of hard and 
heavy bands from around the world is a great cultural study. 
While Disarray from the US is up to date on current trends in 
brutality, Gothic Castle from Russia clings to many classic Rock 
conventions. Some of the best stuff is from Portugal, especially 
Millennium and Blackmass. 


Highway 13 "Been Up To No Good” (Get Hip) If you're judging 
Rockabilly on originality, you're not judging Rockabilly, 
knowhudImean? So throwing out that criteria, this certainly 
pone what is needed to swing your baby, down some 
ongnecks and cruise. Especially the swing your baby part. 


Hollow "Modem Cathedral" (Nuclear Blast) It's refreshing to 
know that the extreme developments in Metal and its kin have 
left room for the drama and melodrama that has provided 0 
many golden moments in the genre's history. Hollow works 
contrasts of all out attack with more subdued dramatic fable- 
telling. Let the fables be told! 











4/28/95) Two drunk teenage KISS fans, in Gene and Paul 
makeup, on their way to a KISS party go to the wrong house by 
mistake. The homeowner, the cousin of a homicide detective, 
shoots and kills the Gene while the Paul parks. Though he tells a 
story of the kid threatening him and acting crazy, the Paul and the 
guy's wife make it clear that the guy shot the Gene because he 
thought the Gene was Middle Eastem (like the real Gene!), and 
the xenophobic homeowner had bad Gulf War experiences and 
doesn't have patience with people with poor English skills. He is 
eventually acquitted in a high profile, race based trial. There are 
two great KISS moments in the program. One highlight is the 
intense Bill Duke-esque homicide detective played by Andre 
Braugher (“Court Martial Of Jackie Robinson”, "Get On The 
Bus”) explaining to fellow detective Ned Beatty ("Deliverence,” 
“Superman”) who KISS is by demonstrating the flicking-Demon - 
tongue. The other is the revelation that the phrase that set the 
killer off was the Gene babbling, "That's The Kind Of Sugar 
Papa Likes." At first I couldn't place that as a KISS quote, and 
thought it was a mistake by a scriptwriter. In another episode a 
scriptwriter had a hood nicknamed Kid Funkadelic who killed 
someone for messing up his Eddie Hazel record, but when he is 
arrested, instead of listening to P-Funk, he had Public Enemy on 
his headphones. I figure with big TV productions some people 
try to slip in their extensive esoteric knowledge and someone else 
on the re-write committee drops the ball. However, it eventually 
revealed itself to me that the Gene in the show was singing the 
last song on side 1 of the Peter Criss solo album. Not a likely 
song to choose, but talk about esoteric! 




























Hopelessly Devoted To You Too Vol II compilation (Hopeless) 
Lots of bands, some great, some good, some bad. 


Hot Rod Honeys “the thrills , the booze, the dope, the chicks 
and..” (Demolition Derby Tervuursesteenweg 217 B-1820 Petk) 
Smokin’ drunk punk at top diesel speed that makes me want to 
vormit in a good way! 


Hot Rods To Helt Vol. If (Blood Red 2134 N.E. 25th Portland, 
OR 97212) Autpmotive audio motives enacted by surf (or ‘drag' 
if you prefer) elits, including the great Davie Allan as well as The 
Neptunas, The Boss Martians, The Phantom Sive and others. It's 
hella good! 


omrucs) Thus is 


irst KISS comic (though I guess they appeared as a teaser on the 
last page of the previous issue.) In it, Howard, an unwilling 
fugitive from The Planet Of The Ducks trapped on earth, in a 
drug induced daze in a looney bin is visited by the magical KISS 
members, who are identified by (stage) name. Paul uses his laser 
eye and they give Howard an inspirational message before 
dissapeaning in cosmic amoke. An intern takes a photo though, 


so we know they were real! Though they are only in the comic 
for about three pages, they look great, and the conventional 
comic use of random bold-text passages is used weil here to 
emphasize Paul's Rock Banter/Gay stage talk (“‘AW- RIIGHT! 
SAUERBRAUTEN COUNTY, OHIO..."XMARVEL COMICS 
USED ALL CAPS). Gene Colan, who drew the great “Dracula” 
comic does a fine job with KISS here. They don't on the 
cover, but it does say, “KISS AND TELL IN THE PSYCHO 
WARD!" 





The Hunger “cinematic superthug" (Universal) Formulaic 
Supersuck. 


The Huntingtons “High School Rock" (Tooth and Nail) Don't 
sound exactly like the Ramones, which makes them a thousand 
times better than The Riverdales, who sound just like the worst 
Ramones songs ever, but nothing like the good ones. If these 

8 looked cool this would be one of my new fave bands, az is, 
it's a pretty great Ramonistic Simulacrom. 


Charlie Hunter & Pound For Pound “Return of The 
Candyman" (Blue Note) Not just smooth... smoov! Vibes and an 
&-String guitar romancing each other to the point of Detective 
show/dime novel sex. 


Ill Ease “live at the gate” (Smilex POB 3662 LA, CA 90078) 
More illness than easiness. 


The Impossibles "Back 4 The attack" (Feuled by Ramen POB 
12563 Gainesville, FL. 32604) Full of possibilities. 


Industrial Sngth Anthology 1: The Lost Tracks, Industrial 
F**in Strength 2: Unieash the Brutality (TMC 106 West 32nd 
St. 3rd FI. NYC 10011) While I don't see who's going to listen to 
most anthologies more than once, these would definetely be 
essentials if you were a CD using club DJ. Both would be 
fantastic tools, especially #2, which is packed with sweaty, 
people moving power, reeabbohtepre ighonabgeps ticks 
the second CD by the ringmaster in this circus, Lenny Dee. DX- 
13, The Shaftman and Delta Nine are standouts. 


at fa "The Difference Between* (Revelation) Though the 

ent Pushead artwork should inspire me to write as good a 

review ii ha would have, it accully intlaudaice me abd the bestl 

oe ee en ene ee ee ood ee ginuwine 
ore. 


The Insect "The Detroit sessions” *360 Twist) This has a few | 
“bugs,” but if you like to be in college, drinking at a bar and 
watching a band, this isn't a bad choice. 


"Itch" minicomic, "jerk" minicomic ($2, @ Jeffrey Mayer 
POBox 12671 Ft. Wayne, IN 46864-2671) For minicomics and 
zines the Roctober editorial policy is usually, if it's DIY, find 
something nice to say about it. Howevah, let me assure you, I'm 
not just being nice when I say that Jeffrey is an incredible 
talented comux draftaman, with beautiful linework and as 
a a graphic sensibility as most anyone successful in 
comix today. Lah chang tar dtechan "jerk," but 
re my money can't beat his issues of “itch, ge after 
page of funny faces and oddball sketchbook s oh bargain. 


jack acld (New Disorder 445 14th St. SF, CA 94103--only $5 by 
mail!) Punky RAWK with some art school twists. Nice balance 
of Rock cliches and oddball! innovation. 


Jackie and the Cedrics "9 Stomp Set” CD version (1+2) This 
was one of the best double vinyl rock and roll American style 
Japanese attacks ever, and now it’s available for digi-dudes and 
dudettes with a couple extra songs. If you understand "the 
music,” then this is your ticket, Tom! 


Wanda Jackson “The Queen Of Rockabilly (CB Artists, 
Denmark) I thought we set the record straight that Wanda is the 
Queen of Rock and Roll, but no matter, this collection of songs, 
recorded in Denmark in ‘96 is a surprisingly varied set of 
Rockabilly, Country, ballads and Blues. In other words, it 
screams U.S. RELEASE, but til then it can be purchased at 
Wanda's houserockin' live shows. The backing’s usually as 
sympathetic or more than her last Euro-release, and the 
production is occasionally more streamlined (not to the music's 
detriment.) My eyes nearly popped out when I heard Wanda 
covering both The Texas Tomados (“Did I Tell You") AND The 
Downliners Sect (technically, I actually don't know who 
originally did, "Find Out What's Happening”). Of course, 
Wanda's voice can be lovely and lilting or fiery and frantic. 
Either way you can't lose. Other highlights include Rosie Flores 
and Rocky Bumette's *Rockin’ Little Angel” and Elvis’ “One 
Night* (clean version, of course), and re-recordings ("Rip It Up," 
"Fujiyama Mama," Carl Perkins’ "Rockabilly Fever”) hat hold 
up well. 


JmUNdoK "artichoke" (Jack Kettle POB 955 Murfreesboro TN 
37133) It might choke Artie, but it won't choke me...oh sure it 
will! I tove it! 


John Huss Moderate Combo “Lipshitz” (Zippah POB 17790 
Brookline, MA 02146) If there are thin lines between clever, 
stupid and genius...they just got thinner!!!! 


Robert Johnson and the Browns (Todd Tittman 1101 N. 
Leavitt Chicago, IL) This is every horror movie from every cra 
(weighted towards the silents) brought to music. 


Johnny X and the Conspiracy "Buy, Sell, Trade” (BYO) 
"Single Bullet Theory” might not be "Bullet" by the Misfits, but 
it could be in the same pit. 


Jon Cougar Concentration Camp °8 West" b/e "So Much For 
Unity* (BYO) JC Superstars! 


jonny chan and the new dynasty 6 (Dionysus) Snappy! 


June Panic "The Fall Of Atom:a thesis on entropy" (Secretly 
Canadian 1703 North Maple St. Bloomingtan, IN 47404) This 
young man has ideas, tools and atomic power to convey his thesis 
or thesises, as there iss too much going on here to wrap up in one 
bitchin’ dissertation! 















books a KISS and it coveals resereiting stl short the baci 
like the Wicked Lester (an early Gene/Paul project), but i it 
has lots of mistakes, is written in a style I'd call "Pseudo- 
where he sorta makes colorful literary/journalistic eT cae decisions 
but then fails at them miserably. The two totally 
about this book are the photo of Paul holding a with Ee 
ee ee ene 
ink: “PUNK POWER!" Huh? 


Se cia wae ek ws reat eee of fete but this 

tell-all book by the band’s buisness manager from the mid 70s to 

the mid 80s seems pretty credible to me. Not the best written 

tome, but dirt about drugs, ics (in pretty serious detail), 
most compelling! 





wise, Nevahes ts leche Totes aan thank Pear definetely the 


gP in concert, t 
wages clash of bea: 1598 cakeos Govend: Bacall veaniy 
haggard faces. Each member's face morphs into the next, as each 
KISS-ster explains that drugs aren't cool, with Ace and Peter 
making it extremely clear that they are talking from experience. I 
believe Peter mentions trying “just about everything.” At the 
end, they gain! I don't know that they have the ear of 
the high schiodl {adi these days, hit wiavbe atenc durtyroancting 
addict will heed the message. 








BO) 
enjoyable of all KISS comics, in that it was earnestly by 
superfan (Larry Blake) and it fulfills a (dumb) fantasy of KISS 
fans, it gives Bruce Kulick a superhero makeup KISS costume! 
He's Electric Man! He then enters a super world where he and all 
the makeup KISS members team up with a cute robot teddy bear 
and the Sgt. Pepper era Beatles to fight a villian from a previous 
aan fantasy! This is at least fun, something Marvel failed to 









of Son he cover og eo acid the Naz S look i ip off 
that this book is from Til be damned if it ain't from 
England! Obviously then ‘text is written in an annoying, 
error-laden “cheeky” style, but at least it’s brief. This book is 
mostly big, slick photos, with lots of drippy blood and curiously 
about as many studio shots as live, despite the title. Lots of The 
Fox era make up photos and non make- ° ail aie lags 
the KISS the UK liked best, odd enough). 


el Comics, 1996 5 whopping 
i promised for years, a KISS fan magazine 
published by Marvel with comics, articles and fan input. The 
cover, painted by Ken Kelley, the artist who did KISS cover art 
in the 70s that was previewed at the conventions for some reason 
was used as a poster and not the cover, making the entire package 
subpar. This comic, KISS meets The X-Men and Dr. Strange, is 
dreadful...almost painful. Some Sees especially the one 
about KISS’ bootmaker were pretty good, but man alive, that 





ongoing series 
overseen aby Todd McFarlane demonstrates vividly the 


shortcomings of post-Image design, layout and composition. The 
super stylistic drawings leave me flat, but I some dig it, as 
the comic is up to issue 10 or 11. The premise is that the KISS 
creatures are the alter egos of these Carnival freaks who are 
supposed to embody what KISS are really about individualy. It 
seems to miss the mark. I mean, is Paul really deep inside an 


ugly, mutant; midget clown? Clown, ay be. .but the rest? 
Anyhow, different characters come in and are either guided by or 
punished by the KISS characters. There are a few cool moments 
(a drawing of a big jungle cat with Criss makeup comes to mind) 
but over all this leaves me cold. 








weed) 
epee mee The long written history of the band is 
great, though only from Paul and Gene’s perspective and totally 
dismissive of Peter. Actually, what is is how self 
cel Genwi of himself ing he moe ang pag ad 
ives Ace for staying truer to the band's 


on. This is 


onpeees bens and I could go on 
2 thing for KISS fans to have. 


od with stuff and a good 
KG *Show Me” (K) Shivvering fits on the groove floor. 


Lenny Kravitz "5S" (Virgin) Lenny always scored highest when 
he was presenting more of a groove than a song, and he keeps it 
up here. Actually, his bad lyrics and dumb songs are sometimes 
extremely enjoyable, especially his Black Superhero song, 
"Supersoulfighter.” Nice nipple rings. Fuck it, man, nice 


The Kung Fu Monkeys "Shindig!” (Mutant Pop) This stakes 
these boys’ claim as The Absolute Royal Monarchs of Sissy 
Voiced Monkey-Pop-Punk! 


Landed “Dairy For Dinner” (Load Box 35 Prov RI 02901) A 
cow in a combine. 


The Lears "The Story So Far..." (Get Hip) If you like music, this 
is for you! You could groove, dance or contemplate to it, baby. 


he irae Jim Ruiz Group “Sniff” (Minty Fresh) Bad singing 
is just bad. 


The Letterbombs "What The Hell Just happened" (Harmless 
1437 W. Hood Chi eS ee 
hypocrisy and other stuff . . .and I am too is freakin’ 


poetry! 


Limp Johnson/Dragsters split 7” (Rocket Needle 4808 
Fairmont Parkway suite #145 Pasadena, TX 77505) This Texas 
Death Match of a battle of the bands is won by the Limper of the 
two whose song really bore its way into my brain, though both 
were good and ugly, in a Lone Star way. 


The Liquor Giants "Something Special For The Kids" (Blood 
Red Vinyl and Discs 2134 NE 25th Portland, OR 97212) 


Surprisingly sober 
Litany “Peculiar World” (Time Bomb) Lovely. 
Litterbox “Broth® (Axhandle) Extra absorbant! 


Lord Belial “Enter The Moonlight Gate" (Death 2828 Cochran 
St. suite 302 Simi Valley, CA 93065-2798) Brutal darkness 
envelops the listener in a cloud of death as thick and sick as an 
ocean of agony. 


Los Gusanos (Mayhem) CJ (Ramone) Ward's new Rock&Roll 
combo does a nice job of balancing straightforward Rawk with 
some great flair and they vulture c as much from Garage, 
Metal, Thrash as from punk. My favorite part of this is CJ's flat, 
no condiments or decorations vocals. I've yet to dislike any of 
the post-(for now) Ramones projects, and that shocks me. 


Los Rancheros “Rustic Stomp" (One Million Dollars) If you 
need your music to be “something” (“punk” “garage” "noise" 
*whatever”) this is not for you, because all this is ts fucking nuts! 
They do a flipped out Japanese version of “Tiger Rag* if that 
helps explain things, but all I can say is I listened to this 87 times 
and I ain't done yet. 


lostsouls “fracture” (Nuclear Blast America) Lost on me. 


The Lovemasters "Pusherman Of Love* (Sir Aquarius, POB 
806042 St. Clair Shores, MI 48080-6042) Ex-Ramrod and 
sometimes Dark Carnival barker, Bootsey X, kicks out the 
funkadelic punk rock'n'roll jams no tomorrow style. The 

pk capa toesrarrrant Act but I really dig the choice of 
covers - “LSD" by the Pretty Things and an Asheton-inspired | 
version of the 70s dry-humper classic, "I Wanna Do Something 
Freaky To You." Incidentally, if you think all the babes pictured 
with Mr. X are just there for show, think again. I've seen him 
operate, he could out-mack the Aberdeen phone book. 


Lucky Comix minicomic ($1?, Mark Cunnin 
St. Durham, NC 27701) The two great areas 
as Mark applies AltemativeAm sensibilites to 
fantasy/scs fi with some nice results. If you dig stuff like that, dig 
stuff like this! 


Lungfish “Artificial Horizon" (Dischord) This music makes me 
feel oppressed and enraged. 


minicomix meet, 


The Lunkheads "Swingin' Sisters" (60 Twist) This is Lunkin’ 
excellent! It drags you and wallops. 


Lyres sampler (Matador) They're reissuing tons of early Lyres, 
and that's The reason this band has as heavy duty and loy 
a Garage fanbase as The Fleshtones is with good reason! First 
and foremost, the are actually good, and second, but also 

foremost, unlike most modern “Garage” tioners, 
there 1s no style xeroxing. Incredibly disparate 60s American 
Rock & Roll influences get weaved and and tossed 
around in ways that you can never pin down what's gaing on, but 
you know you like it. 


Steve MacDonald *ramblin worker” (Landfall) Beyond bedroom 
recordings! Ultra-Bedroom! 


Madball "Look My Way” (Roadrunner) Simply mad! 


john martyn “the church with one bell* (thirsty ear 274 madison 
ave. suite 804 NYC 10016) Heyyyy...this is kinda groooovayyyy! 


The Masquers Club Salutes Mae West: Mae Day 
(Dionyusus/Bacchus Archives) Get this, this is a recording of a 
Hollywood actors lodge's 1973 roast of Mae West. Literally, this 
is Jim Backus and Peter Marshall telling crappy jokes about Mae 
West. This is Mae West doing schtick and songs in front of 
tuxedoed, drinking, B-list celebrities. I'm sitting here right now 
listening to Michael Landon make “Bonanza” fag jokes, and all | 
can think is: “Dionysus is the greatest record label in America!" 


The Make*Up “In Mass Mind" (Dischord) This Made Up My 
Mind, baby! 


uper popular KISS comics that broke sales 
records and used KISS blood mixed with the red ink! And by the 
way...they suck! The first incredible problem is that they don't 
have them be a band. After the success of The Archies, Josie and 
The Pussycats, even The Chipmunia, why not have them be a 
band that has i and mysteries to solve. In this 
! Tie, show Ue feces) who Bet 


crazy 
they're kids (with no 
mystical powers and fight cosmic villains and Dr. 
Directionless bad writing and pe eee 


make these comics a chore. They 8 wers 
that would be used in their movie, which was also hack, 


is at 


Marvel Kind "mini" (Throwrug) The lightning of grooves 
follows the thunders of chaotic rock noise. 


The Mayfield Four “Fallout” (Epic) U2 meets REM meets the 
bride of Frankenstein 


Rose Meiberg “Portala” (Double Agent #3204 188E64 St. NYC 
10021) She strummed her way into my now tender heart! 
XXO0XX! 


The Mendoza Line “like someane in love’ (Kindercore POB 461 
30603) De tight ful! 


Mental Pygmies “Martinez” (Wingnut) You gotta love a fuckin’ 
two piece band, especially one that can get this ugly. This is both 
"punk" and “Rock.” 


Mercyful Fate “Dead Again” (Metal Blade) The King’s voice 
cuts like a Diamond, and Hank Shermann's leads show no Mercy. 
Coven members will be pleased with this classic Fate platter that 
makes no concessions to modem trends, but also shakes any 80s 
cobwebs free by mere force of Rock. 


, NJ 08046) Jeff joyfully loves Metal and he reviews tons 
funny e-mails to Metal celebs 






Method 51 (PC 711 Sth Ave SD, CA 92101) Used cliches 1-50 
already. 


Migraines “Juvenelia” (Onefoot POB 30666 Long Beach, CA 
90853) Let's do it tonight dear, I've got the Migraines...and my 
juices are flowing! 


Milky zine ($3, 1419 31st Ave S. Unit B Seattle, WA 98144) 
Just a dam good zine. Fine production values, funny writing, 
good comica, lots of weird stories and more optimism than 
pessimism. 


Miranda July “The Binet-Simon Test* (KRS) I'm not 100% sure 
what the concept of this concept album is...but I'm sure it’s 
genius. Drama, acting, attitude, writing, meaning...it’s ali here! 


Mix Master Mike “Anti-Theft Device” (Asphodel POB 51 
Chelsea Station NYC 10113) I only gota sampler, but from what 
I hear, Mike has, in fact, mastered mixing. Some old school 
tumtable sounding trickery mixes with new school layering 
reseulting in resuits. 
Jocelyn Montgomery with David Lynch “Lux Vivens” 

Broad St. Building 101 B Street Carborro, NC 
27510) Some spooky davening, and some spookier orchestration. 
Morchheba "Big Calm” (Sire) Is it possible to be 20 Groovy? 


Morning Again °As Tradition Dies Slowly” (Revelation) 
Perhaps the most brutal revelation release ever. 


The Most Secret Method "Get lovely” (Slowdime POB 414 
Arlington, VA 22210) Boy, this thing really grooves! 





Mudhoney “Night Of The Hunted” b/w “Brand New Face” 
(Super Electro POB 20401 Seattle, WA 98102) Don't have any 
anti-MH sentiment when you come to this platter, because if 
Super Electro's track record and the fact that Jim Dickinson 
recorded it ain't enough for you, wait'll you hear this! The 
Crampsy B-Side is a real treat. 


The Multiple Cat “Elements Of" (guilt ridden 
Avemie South Mpls MN) OK, much of this me of some 
particular (ex)Prince music that has come out over the last decade 
or so that T'm not too fond of, yet that would still mean that 
possibly these Cat people are in fact, at some level, musical 
geniuses. 


Narnia *-A-W-A-K-B-N-I-N-G-* (Nuclear Blast) I envy the 
employees at Nuclear Blast. While punk and rap and rock labels 
are tortured by the same thing over and over day in and day out, 
at NB, and other contemporary eclectic Metal labels, there is no 
limits or paramaters to the glorious forms of excess and 
ma? ag ly aah ears, Namia, like the books it is 
oa, prai Christ through the accoutraments of the Fantary 
genre, in this case refernecing both Fantasy themed literature, 
and Fantasy based Metal of the past. The wonders of this are 
hard to describe, but this is by no means average! 


Natas “Delmar” (Man's Ruin) Intriguingly menacing. 


Neanderthal Spongecake “The Side Effects Of Napalm" (Xen 
34 W. 17thn St. Sth fl. NYC 10011) This kid is the white Prince! 


Negativiand Heroes" (seeland) Not too 
tnd shallow commmcutary on cay targets ike OF wad sdvering 
society. 
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New Salem Witch Hunters “Colonial Root Cellar" (Get Hip) 
This is what, in the days before Altemative, was called College 
Rock. Despite same wilder singles I've heard by them, this is 
more H.O.R.D.E. than Gara There's a few passages on 
this reminiscent of early Modern Lovers, and that's always a 
good thing. 


newsboys “step up to the microphone” (Virgin) Definetely the 
most extravagantly produced (and perhaps catchiest) Christian 
rock album I've ever heard! These dudes are a little creepy 
looking (hello glazed over eyes!) to take the Gospel word from, 
but the grooviness is there. 


SS “Kablam” cartoon : 
on memory foe this one. Last year before the (highly 


channel's Action Squad, an arumated 
show. In Action Squad (or whatever it’s called) plastic toys of 
superheros are thrown around and moved in obvious non- 
ing-trained ways. In this epi they go to a KISS 
concert and we see the new KISS playing (1 think "Rock & 
then something happens, and the has to 
and then they return to the concert at the end. It 





Nihil “drown” (Slipdisc/Mercury) Go down the third time 
already. 


The Nitwitz "It Shows In Your Face” Savage Netherlandic 
speedpunk racing towards the millennium. 


The Nobodys "GREATASSTITS”* (Hopeless) Sure the hundred 
or so short, goofy, crude, Nobody archive numbers are funny, but 
leta get to the meat of the matter...are those or aren't those "great 
ass tits” on the cover , tour shirt, pillowcases, etc...). 
While I'll admit there ts something oddly fascinating about them, 
their mere size alone doesn't neccesarilly qualify them as great 
ass,” in fact these photos seem to portray an almost amorphous 
shaping that doesn't really satisfy visually. Even be! nipples 
jutting out under the Nobodys guido-tee that is tightly strapped 
around them seem to be somehow unsatisfying, not particularly 
unique of outstanding. Good azs tits, mayby, nice tits, 
undouttably, but I'm holding off on the big judgement here. 


Novocaine NP9 "Nervous Disposition" (Velvel) Shoot me full of 
it! 


NRA "bunk" ep (BYO) A flurry of fury. 


NSyne (RCA) Though far better than The Party (another Disney 
Channel teen group) I don't suspect the Backstreet Boys will be 

nervous when they hear this (though "I Want You Back” has the 
same smaple in it as BB's "Backstreet's Back"). However, these 
Chadian fee pain et rade cheat 

w ‘t let near my sister with a pro-wrestler, ) and 

some of there BoyziIMen riff offs are pleasant 


"Oldies But Goodies” compilation (Negative Progression POB 
15507 Boston, MA 02215) Punky poppy bands do oldies radio 
standards, with a few nice sooprizes (Gob melding many 
Sandmen together, Automatic 7 giving Chuck Berry his due) and 
a few clinkers (an impotent “Johnny B. Goode" by 5-Driver) but 
overall it's a good sock hop. 


Old Time Relijun “Office Building” b/w "Jail" (K) Like going to 
a friends church as a kid and being scared, but not knowing why. 


101 Contradictions In The Bible zine ($2, poBox 34027 Scotia 
Sq RPO Halifax, NS B33 3S1) No frills, jokes or extras, this is 
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what it said it is, and if you need to squealch an annoying 
scripture quoter this is the tool of your revenge. 


outlander "Worlds Away” (1725 Linnerud Drive #202 Sun 
Prairie, WI 53590) These three brothers rock harder (or at least 
differently) than Hanson, have longer hair than the Jacksons and 
longer songs than the Smothers! They're out of this land! 


Pansy Division ‘Absurd Pop Song Romance” (Lookout) Their 
wrists are less limp, as they rock through songs bordering on not 
neccesarilly being novelty tunes. Pansy-rific! 


Parasites “rat ass pie” (Go Kart POB 20 Prince St. Station NYC 
10012) Take your heartwonn pills punk girls, ‘cause these 
dreamy, romantic Parasites are ready to eat away at your blood 
pumper! 


Par Crone (Northport 3501 North Southport Chicago, IL 60657) 
If Pink Floyd was in early 90s Seattle...with no Sid. 


"Pardon My Appearance” zine ($1, POB 383286 Cambridge, 
MA 02238) Cool as a cucumber. 


Paul K “A Wilderness Of Mirrors” (Alias) K as in strikeout. 


Pere Ubu “Pennsylvania* (Tim/Kerz) As usual, The Ubu makes 
a cerebral b-line from your brain to your cajones (or gender 
specific equivalent) with more twists than come with a big box of 
garbage bags. 


ality Comics F ) This history 

band is all captions and gs, it's almost not a comic. 
Multiple artists and inkers are listed, but the only interesting 
work ts the brushy inky renderings at the beginning of the book. 


By the end they all are as barrelchested as Hulk Hogan with 
muscles to match. 20 pages of story and 12 pages of ads for 
other comics. 





Pez, live Chicago. Punk-a-ristic attack had me bobbing my head 
and spewing like the candy receptacle of the same name. 


Thee Phantom Sive “Road Rage” (Misprint POB 8189 
Murfreesboro, TN 37133) A raging joy! These singing guitars 
wail a tale of wonder! 


Pilar's Carnival “waiting for the parade” (Beluga) Did not care 
for this. 


Pilot "satnger’s waltz” (Thirsty Ear 274 Madison Ave NYC 
10016) Flew me nowhere. 


Pinetop Seven “no breath in the bellows” (Truckstopy Atavistic) 
Not my cup of mollases, but the arrangements on this thing are 
pretty hypnotic. 


Pinhead Circus "Hallmark" b/e “Confession” (BYO) Gooble 
gobble! 


The Pink Fairies “The Golden Years 1969-71" (Purple Pyramid 
13428 Maxella Ave. #251 Marina Del Rey, CA 90292) I nearly 
per’ on this, believing-it to be another “best of” (not that that’s 

), but it tumed out to be a collection of rarities (outtakes, 
studio jams, live tracks) from the original band. 100% 
psych/metal/protoponk scorch, and none of the (later) Pink Floyd 
damage that saturated an otherwise brilliant debut LP. Their best 
early efforts (“Do It," "The Snake,” “Uncle Harry's Last Freak 
Out”) are cut with savage takes on “Lucille” and "Johnny B. 
Gode," as well as an actually great, "Tomorrow Never Knows” 
and even a Jefferson Airplane tune I've never heard. But make 
no mistale, if these guys were “Hippies” as it's been falsely stated 
elsewhere, then pigmeat is poultry! 


Pink Kross "Tension Toy” (Sweet Pea 2144 W. Farragut Chi IL 
60625) Pink Champale and hot Kross buns. I didn't know they 
had garages in Glascow? 


The Plungers "Here are..." (Intensive Scare) This'll get your shit 
flowing. 


Poem Rocket “Infinite Retry on Parallel Time-Out” (PCP POB 
1689 NYC 10009) Man, that's a really bad band name. Perhaps 
the worst I've ever heard. The music didn't overcome the shock. 


Polaris ep (Pure Vinyl) Subaquatic surf gurgles. 


Chartie Porter "Slam Dunk Me Dennis Rodman (Pinevalley) 
Unbelievably unfunny fag jokes sung in an unfunny fey voice. I 
mean obviously, anyone who thinks Dennis Rodman is gay 
because he’s wom a dress several times in shrewdly designed 
buisness moves ain't too clever. 


The Pressure "i wanna call someone” (What Else? POB 3411 
Dayton, Oh 45401) The Pressure is on!!! On fire, on beat and 
right on time! 


Pressure Drop “elusive” (Sony) I like the “everything” bands 
that combine the “Progressive” with the "Jazzy" with the 
“Alternative” with some wicked beats with a mess of other stuff. 
If there's an audience for this, more power to everybody. 


"Pretty In Pop-songs from the films of john hughes” 
compilation (endearing POBox 69009 Winnipeg, Manitoba R3P 
2G9 Canada) Though “Home Alone III" (“Tubthumping”) and 
"Planes Trains and Automobiles” (John Candy singing something 
funny) aren't ted, the bands here (The Bonaduces, 99, 
Speedbuggy, Ciao Bella and beh, all above average to real good 


combos) interpret JH's teen ouvre with more cleverness and 
innovation than expected. Better than it had to be. 


Primal Fear (Nuclear Biast) Uber primal! 


Pro-Pain “Best Of" (High Gain) With all the classic Metal 
influences on the newer more Extreme Punk and Death soaked 
acts, it’s nice when an old school excess, like a Best Of album, 
emerges. There is some brutal stuff here, kids! 


Psychotica “Espina” (Zero Hour) I sing like Marilyn Manson, 
why am'nt I famous! 


PTBH! zine ($1, POB 1868 Anchorage, AK 99509-1868) A 
good tour diary zine, because there's no band involved (I guess 
Travel Zine is the term) and cuz he starts in Alaska, you can't 
fuck with that. Good writing and good misadventures. 


Puffball (Insurance Scam POB 145 Northville, MI 48167) 
Mitosheavy! Way more balls than Puffy! 


Pullman "Turnstyles & Junkpiles” (Thnill Jockey) I loved the 
Bundy Brown LP, but I was glad I wasn't sent a copy for review, 
because I honestly didn't know what to say about it. Well I'm in 
the same boat here. This is definetely enjoyable to listen to, but I 
really don't have the vocab to tell you why. 


Pungent Stench "Praise The Names Of The Musical Assasins” 
(Nuclear Biast) This album opens with a guitar tranamogrifying 
its sound into a witches cackles, and the spell it casts create a 
Death vocal spewing demon, and it enchants through pure evil 
brutality. 


Punk Uprisings Vol 2 (Go Kart/Punk Uprising) Man that's alot 
of fucking punk! 


Pure Spun Sugar compilation (American Pop/Candy Floss 130 
Suter St. Sth Fl. SF, CA 94104) The big difference between this 
stuff and the “Indie Pop osion™ of the early 90s seems to be 
production values. Some of these bands on this comp are doing 
real sweet pop gems, but the recordings are just excellent (one 
song even pays homage to Phil Spector.) And some of the bands 
on this get real ugly, despite the title. Outstanding on this are 
Cherry Smash and Azailia Snail 


Quasar Blasters Anthology comic (M Bennett 171 Austin #3 
Portsmouth, NH 02801) A mammoth anthology of a futuristic 
sci-fi strip done by a young cartoonist exploring the medium The 
artwork is clean and the writing is confident, but the most 
exciting stuff in here is in some of the shorter, more visually 
experimental things in the back. An encouraging beginning. 


The Queers “Everything's OK” (Hopeless) Pop Punk kids fove 
themselves some Queers, and why not? No one's really doing it 
better, and Gay shtick always works, though I'm sure "I Enjoy 
Being A Boy” has been done. 


Queer To the Core! compilation (Quick Nuts, available for $9 
from M. Lucal 535 Stevenson SF, CA 94103) Lithsping archival 
gay schtick comedy records from the 70s and ford knows when 
else. Some throw away goofy stuff ("I'd Rather Swish Than 
Fight") is supplemented by an amazing raw sociological 
recording of drag queens laying it on the line. If you don't buy 
this, Brucie will hit you with his purse! 


Question Mark And The Mysterians "Do You Feel It Baby? 
The Captivating Live Sounds Of... (Norton POB 646 Cooper 
Station NYC 10276) Anyone that's seen Q and the Crew in the 
last few years knows! 7 live hee features the original band of 
Merry Mex-Americans playing tight, joyous fue ge music 
thal ireccesitatcs crowd shaking and quaking, and if that wasn't 
enough, they got the living Question Mark himself! Live, he's a 
swish with swagger, and invoking every 
ROCK banter cliche a capt and an equal amount that are, 
frankly, unimaginable. The only thing not captured on this live 
epic sitet’ is Q's super-dynamo stage moves. What's great about 
that omission is that you aren't as distracted from his voice, 
which here is painfully noticeable, with his vocal powers and 
limitations served up on a platter. While many may not consider 


somewhat flat, sometimes off key, overly nasal vox a plus, to me 
they just make his incredible stage arrogance and idence all 
the more satisfying. Anybody can act like Zeus if they're 


throwing lightning bolts, but to stand on Mt. Olympus when 
you're not even Greek is all the more impressive! No to say Q 
doesn’t know a thing ot two about he Greeks, he's one of the most 
knowledgeble men living. This is what a live album is about, 
baby, excess and experience! 


Rancid “Life Won't Wait" ((Epitath) At first it seems like a bad 
thing how shamelessly Clash crazy these dudes are, but then it's 
so blatant and ridiculous it starts to get amusing. This brings me 
bizarre joy in an otherwise dreary world. 


Reatards “Teenage Hate” (Goner POB 40566 eae TN 
38174) Reatorrid! This is a fucking teenage Hiroshima of 
Memphis gutbucket TrashnR etardoR oll! 


Reiss “Vibe Of Life” (Mercury) You get something you never 
heard of from a major label and ¢ ions are low, but you are 
usually sure it will be run of the mull whatever it is. Well, this 

..T ve listened three imes and I don't even know 
what the hell itis!?! Except that itis awesome, my friends. First 
of all, the band has a theme song, always a plus. Then the band 
has a variety of grooves and gizmos working in an oh so cool, but 
mondo bizarro mode, and the end result in new, now and nubile. 
Enjoy this. 


"Reggatta Mondatta A Reggae Tribute To the Police 
Featuring The Greatest Artists In The World Volume II" 
(Ark 21) OK, obviously this is an easy target that you'd expect to 
be bad, but by getting some classy classic artists to interpret some 
foundationally sound tunes, you actually get a few diamonds on 
this disc, most notably Toots & the Maytals "Canary In A 
Coalmine* and a good Third W orld recording. 


REO er "Double Clutchin' Finger Fuckin' (Royalty 176 
Madison Ave. 4th fl. NYC 10016) Pumker than their aesthetic 
brethren (Chicago's) Moustache, and harder than David "The 
King Of Finger Fuckin'"Music® Nudelman and Boogier than 
Andrew Kitchen. 


The Resineators (Past It 2235 Market Street SF, CA 94114) Bob 
Dylan meets U2! If this doesn't outsell the new Metallicca I'll eat 
my shoe! I love this so nusch I'd fuck it. And I did. 


Reverberation “Blue Stereo Music” (Taang!) Making love on 
the beach music. 


Ricanstruction “Liberation Day* (CBGB Records) 
Straightforward rawk mixed with punky Hip Hop delivery as 
these disgusted soldiers take up for every marginalized ethnicity 
(titles inelude “Mad Like Farrakhan, Jihad Sceds" and “Abu 
Jamal"). Though this doesn't have the straightforward fury of 
Crudos, it has a more powerful, grassroots feel than Rage Against 
on ly the kids could leam a thing or to 

rom this. 


Sherry Rich “is that all you wanted” (Rubber/BMG) Great 
tamborine on this Country gem. 


Rising Shotgun/Will Oldham David Allan Coe tribute 7" 
(Palace) This is what should be meant by the word “Tribute,” 
when one says "Tribute Record." This is obviously a labor of 
love and reverence. Oldham''s side isolates the sensitive side of 
DAC, though it doesn't quite capture the contradiction of the 
sensitivity. Rising Shotgun taps a bit more into the Coe flavor, 
though the material is easier to interpret (the stage life anthem 
"Spotlight”) and definetely true Coe points are scored by the 
singer working his own name into the lyrics. 


Roadrunner Rules Ozzfest sampler (Roadrunner) RR bands 
Soulfly, Coal Chamber ng Life of Agony rule! 


uN 





Rocket 455 "Sees All-Knows All-Tells All” (Get Hip) Rockin’ 
Rocket fueled on Detrait Diesel! Nasty. 


) # 
bers thalbed! comica th ecie cat in the books of Rock 
Unauthorized comics, every issue had Rock Stars as superheroes 
having adventures. However, by far, these w were the worst comics 





the Rockin’ Johnny band “Straight Out Of Chicago” (Delmark) 
Johnny (as well as his excellent band) leaves behind the Kingston 
Mines cliches that are so profitable for local club bands and 
really uses his college booklearnin’ to determine what to pluck 
from Chi-History and what to ignore. His guitar playing reflects 
carly 608 Chicago sides, and looks more backwards than 
forwards from there. His singing voice has a suprising presence, 
with carmestness and conviction bal a unique thinness. 
Guest vocalists on the record include the great Tail Dragger, a 
real showman who gets some of his theatricality across on the 
record. The material on this record peppers strong originals with 
a few well chosen classics. A good new Blues record for people 
who wouldn't usually try new Blues records. 


; s onary 
The only thing i inheresting about Revclunonany comics is that 
these “asuthorized biography* books were published by the 
unscrupulous Todd Loren, who was sued by New Kids on the 
Block, sorta won, and was later mysteriously slain. But if you 
delete the possibility of Marky Mark carrying out a real life hut, 


there is nothing remotely compelling about these unbelievably 
badly written, chicken scratch penciled, bizarrely uninsightful 32 
page extrapolations on one paragraph in any Rock reference 
book. This one has the ubiquitous LP cover xeroxes, and 
remarkably bad likenesses of the band. 





Rorshach Test "Unclean” (Slipdisc/Mercury) This post- 
Industrial unit either has a sense of humor about their big beats & 
dentist drills music (as demonstrated in their lyrics about Hvis, 
hippies and their cover of "Sex [Im A...}”)...or maybe they don't! 
That's scary. You have to appreciate a record whoee first credit 


is “Macintosh Programming.” 


RUIN... "Songs of Reverie and Ruin” (Black Hole 12 W. Willow 
Grove Ave Box 130 Philadelphia, PA 19118) Mid 80s recordings 
of true punk rock Philadelphia Freedom fighters. Some stuff here 
you'll wanna hear, and great photos inside. 


Ruth Ruth “Are You My Friend?" (RCA) They tell truths truths. 


Sacred Steel “Reborn In Steel" (Metal Blade) While the self 
described “Sirens of Metal" that is Geritt P. Mutz’ voice may not 
be Halfod-esque in their power, it is nonetheless a pleasure to . 
hear the effort, and for the most part this is a “steel” at any price! 


Sara B! (Pursuit 722 Lake St. Oak park, IL 60301) Teenage 
bubblegum dance/R&B/ballads by a girl who never lets 
production, image or professionalism hide the real life teenager at 
the center of ev Though might not know it, th efact 
that you can really tell Sara is a normal kid and not a pre-fab 
perfect Barbie doll mi anit be the Dost dang Set ene 
Simple, sweet lyrics of love and world peace written by 16 year 
old Sara make this a nice package all around. 


Satan's Sattelites "Dope Run” (POC 3311 Marvin Ave 
Cleveland OH 44109) Whatever movie these are from the 
soundtrack of, I assure you it's better to watch it on acid. Eviler 
than the Arrows and more Hellified than the Angels. 


Ed "Moose" and his Litany Of Complaints "Is This 
Any Way To Be?"(ciuinea Pig 32 Regg Road allston, MA 
02134) Though comparable to fellow New Joasthan 
Richman or local John Huss, because of his wordy, “naive 
delivery, the fact of the matter is that the true power of this is its 

non-naive-ness! These vocal and percussion (kazoo at times) 
"songs" are actually all complaints and gripes, and whether or 
not you think he's clever or annoying or whatever, they really 
make you sit up and take notice and think! I mean, god dammit, 
why should they charge more for a large tea than a small tea, it's 
just more water?!? And rude drivers do suck! I'm steaming now. 
This CD has done its job. 


Savatage "The Wake Of Magellan” (Atlantic) I know I'll sound 
insincere declaring this the greatest nautical rock opera ever, but I 
mean it! These guys are talented! 


"Scab City” zine ($1, 1800 W. North Ave. Chi IL #126 60622) 
This pre teen's zine is full of colorful, crazy skateboard and 
grammer school stuff from a very youthful, fun perspective, with 
photos, comix and more! 


Scared Of Chaka “How To Lose” (eMpTy/702) Though it 

doesn't relate, Chaka Khan, who went to my high school, as well 
as a half dozen others, was apparently someone to be "scared of” 
in her youth. A true wild child. This record is good, too. 


Selector Dub Narcotic compilation (K) Calvin sure knows how 
to pick ‘em, and fave raves like the make*up, Jon Spencer and 
Versus, rub funky elbows with great NW gems like The Panties 
and ICU. This is one of the great comps. 


*"Semibold" zine ($1?, 1573 N. Milwaukee Ave. #403, IL 
60622) I LOVE IT! 


Shangri La 10 Years compilation (Shangri La 1916 Madison 
Ave. Memphis, TN 38104) Gnifting towards greatness! You 
can't argue against Memphis Goons or The Hot Monkey! This is 
another one of the great compe. 


Shotputting In An Empty Stadium compilation (Dizzy) 
Hundreds of songs by dozens of enjoyable poppy bands including 
The Twerpe, Bicyicles, Egghead and In Crowd. 


jShoutbus! “Ain't That America” (Art Monk Construction Post 
Box 6332 Falls Church, VA 22040) Shout it, shout it, shout it out 
weird! 


Shudder To Think “high art-music from the original motion 
picture” (BMG/Velvel/Reel Sounds) This has always been a band 
making nwzsic I did not enjoy, but hell, I can't fault them for this. 
These aren't pop soundtrack songs, per se, but sorta half pop/tulf 
actual scoring type music, and who would tum down that 
oppurtunity. OCs not the soundtrack to my life, but they did ok. 


Sister Soleil “Soularium” (Universal) I know locals who consider 
SS the best thing since sliced bread...but these happen to be 
people with what I'd consider bad taste (Dave Matthews, the new 
Van Halen album) in music. To be diplomatic I'd say that sliced 
bread is better. 


Sit and Spin “Dance With Me Baby" ep (Pure Vinyl) Love at 
first spin. 


Skrew "Angel Seed XXIII" (Metal Blade) Skraverage. 


SlapShot “Old Tyme Hardcore” (Taang!) Nostalgic hockeycore 
harkening back to the days of Boston fagbashing punk, classic 
MRR debates, and guys named "Sully." Those were the days. 


Slingshot Episode "Dead Air To Deaf Ear” (What Else) This girl 
sings like the most interseting girls you mect at shows talk. 


Slip This On Rock Hard label sampler (Slipdisc/Mercury) The 
best stuff on here is the dj accucrack remix work. Sampling of 
titles: “Satan,” "Sex," "Car Bomb.” Hmmm. 


Sloppy Seconds “More Trouble Than They're Worth (Nitro) I 
ish Iwasn't stupid enough to think this was funny. Wait, 'm 
not! Oh, it passed, I'm an idiot again. 


Slow Roosevelt "THROW AWAY YOURSTEREO” (ONE TON 
POBox 1991 Dallas TX 75221) OK, I won't eat all your fucking 
cake, stop yelling at me! 


Slow Slushy Boys “On The Moon!" (Pure Vinyl) Funkier than a 
Frenchman's armpits! 


Smashing Pumpkins “Adore” (The Spice Girls’ Label) This is 
fucking great. I don't care what you think. That egghead boy is a 
hit grinding-out behemoth. 


Elliot Smith * XO" (Dreamworks) Man alive is this boring. 


Snowbound zine ($4.75, 3023 N. Clark St. 708 Chicago, IL 
60657) If ¢ submitted zines far art school thesis projects, 
this would get the student to cap& gown land. Beautiful printing 
& layout, and a nice solid theme: Ice! Everything is about 
winter, snow, hockey or Nordic countries. From hockey puns, to 
arty photos to Finnish music reviews to chilling tales of winter 
wonders and woes, this ones got it down...cold! 


Sauff "Tweet Tweet My Lovely” (Fat) I saw Snuff years ago and 
the show was unbelievable. At one point they started taki 
randam requests, and delivering speed pop-punk 
interpretation: Beethoven's Sth! So what I'm saying is, this 
album is classic. 


ier territories than 
ir previous more Metallic stuff, definetely the snotty girl 


ocals are a treat. Titles include such charmers as “I Didn't 
thale,” “Raped By Misery,” and "Beat My Bitch.,” as well as the 
Frehley tribute, “Nazi Graffiti.” 





Soda Pop Fuck You “timing is everything* (New Disorder/Bad 
Monkey) Soda Pop Fuck ME?!? Umun...ok, you may. This 
record unleasches youth in the form of every genre of true 
rock&roll rolied up into a punk burritto. 


Soulfty (Roadrunner 536 Broadway NYC 10012) Though not as 

interesting as the more experimental recent Sepultura stuff, this 
ject by the ex-leader of that Monsterer of Rock will 

P their core fans of the brutalist, hardest nature. 


Sound Liberation (Noizepunk@aol.com) This really frees 
something , because genres, sounds and ideas usually not 
juxtaposed are done so here, and ‘noise’ is never the goal, but 
something warm and accessible (and groovy) always is. 


The Sorts "More There® (Slowdime) Sorta dull. 


new 
sats 


Squirrel Nut Zippers “Perennial favorites" (mammoth) Hard to 
believe a band doing things that are of high quality and unusual 
would have success, but it’s happened. The press kit says they 
mix punk with Hot Jazz, but I don't think so. The most punk 
thing here is the DIY attitude that you don't need to do covers to 
do an album of swinging 20s tunes...you can just write your own! 
] dig a great deal this record. 


the Starlite Desperation "Show You What A Baby Wont” (Gold 
Standard Laboraties POB 11794 Berkeley, CA 94712) Hits me 
square below the Glitter Belt! 


"Steady Sounds From The Underground" (Side 1) Of all the 
Sth wave (or whatever they call the new Ska-Lite) comps out, 
this may have the most ass kickin’ lineup I've seen yet. In 
addition to New Jack faves like Heptones, Dance Hall Crashers 
and Less Than Jake, some of the vets, who definetely should be 
considered at least a wave or 3 ahead, like Bim Skala Bim and, 
yes, Fishbone made it on here. 


Stiff Little Fingers "Tinderbox" (Taang!) You're gonna get some 
good sangs with gusto whenever your in SLF territory, but this 
goes to another level, I mean, if Bryan Adams were punker these 
might be his anthems. And I love Bryan Adams! 


Straight Faced “Conditioned” (Epitath) Blew my face off! 


strangulated beatoffs (Skingraft) A sonic journey using sounds 
and sound to sonically explore...music. If you could put locked 
grooves on a CD they would have. They make you mad, they 
make you groove, but most of all, they make you think! 


Strung Out "Crossroads and IIlusions” (Fat) Man that's fast! 


subsonics “follow me down" (Get Hip) A great followup to their 

vious brilliant album, that continues to explore the thesis that 
foie influenced by The Velvet Undeground need not result in 
artsy fartsiness. Potent, even when they're subdued a bit, these 
Rock Soldiers make me wamna enlist! Super, ‘sonics! 


the Summer Suns (Get Hip) More wispy Pop, Girls’ Names 
songs than a Jim Ellison Seance! 


Supermonster minicomic ($2, POB 58 Griffith, IN 46318) 
Outstanding personal narratives about the artist as well as an 
occasional foray into something else. While the Indie Quality 
boom of the 80s and 90s spawned many a mini over the last 
decade, it's still rare to see the graphic and storytelling quality 
demonstrated here. 


Suppression 77 zine(donations, Rd! Box 441L Ellendale, DE 
19941) This is by far the punkest thing we got this issue. Oi! Oi! 
Oi! This zine is a joy! 


The Surfers (Epic) Real life pro surfers manage to make a more 
boring album than Shaquille O' Neal. 


Swamp Boogle Queen “Ii Gotten Booty” CD, Video and comic 
book (NTK) Hmm, what's best here? The comic book I guess, 
because it's got a decent story and some clarity, though Neal 
Adams cover art is pathetic, really awful graphically and 
executionwise. The CD is passable New Orleansy Rock and 


stuff, and the video has terrible animation, and it wouldn't make 
sense without the comic. Strange project. 


Sweil "For All The Beautiful People” (Beggars Banquet) Made 
my sphincter swell. 


SWINGIN' UTTERS$ “Five Lessons Learned” (Fat) I recall this 
band as being one of the best straightforward punk bands I've 
seen live in the current wave of stuff, 20 I'm actually pleasantly 
surprised to see them actually getting farther away from 
straightforwardness, innovatively. This recalls The Pogues 
bringing traditional elements of ethnic folk music structure and 
execution to punk, and I'm digging it. 


The Switch Trout (One Million Dollars) A Japanese instro- 
Tsunami! As big and destructive as said wave, and just as 
impossible to Surf! 


Team Satan "Jr Wing” A hell of a band! 


Therton “vovin” (Nuclear Blast) Good nows! If your job is to 
find music for the dwarves to do Riverdance style steppiing to at 
the Remnasaince fair...your search is over! 


Thought Industry “Recruited To Do Good Deeds For The 
Devil” (Metal Blade) Thoughtful. 


Three Fingered Cowboy “Kissed” (Daemon) A Triumphant 
Rock & Roll treatise that gets dumb without losing intelligence. 


The Thumbs "Make America Strong” One finger up...and it ain't 
no thumb! 


Tight Brose from way back when "Take You Higher” (Ten-In- 
One 508 Legion Way #4 Olympia, WA 98501) Rock and Soul 
adopted a teenage baby, attached jumper cables to his cajones 
and let loose the juice! 


Tit "Collect Em All” (Fat) A party in a jewelbox! 


The Titans "Wild Guy!” American Rock filtered through aging 

Japanese Youth, but not just punk/Garage, Classic Rock, Bob 
Seegar and some of the “Old Time Rock & Roll” Bob sangs 
‘bout, too! 


the tories “wonderful life” (N2K) If you can imagine it: a 
humbler, less-gay Queen... a7 





Tortoise "TNT" (Thrill Jockey) The hare better watch out...this 
tortise is dynamite! Sweeter than a caramel turtle, you don't need 
tortoise shell glasses to see that these boys have come out of 
there shell! 


Trailer Hitch “Long Tall Tales and Highway Adventures* 
(Man's Ruin) A fucking truck wreck! 


Traitors (Johann's Face POBox 479164) They love and they hate 
through music. What else can you ask of artists? This brings the 
word "punk rock” to a new dictionary. 


Trans Am "The Surveillance” (Thrilljockey) A Trance I Am in 
after listening to this instro-mania! Throw away your s 

you non-lyrical rockers out there and take heed! Um, no honey, 
the CD isn't skipping, it's supposed to sound like that. 


The Trash Mavericks “You Litter We Fine" (Pure Vinyl) Bar 
band basics, but you can dance to it. 


Tribe 8, "Slits", live Fireside. The brilliant high concept “Slits,” 
opened up, playing all their old hits, while the 98% fermme-pit 

ically writhed. After a mess of mediocre locals, Tribe 8 
took the stage, and brought the crowd to multiple climaxes with 
their simple, but to the point, Gender/Queer civica lesson. A 
wniter in the big paper said they are no Village People act, and I 
guess as far as the actual gay stuff goes they definetely aren't, 
there are way different dynamics between the Gay/straight 
audience for Village People and Tribe 8. However, as far as 
performance and costume, it's pretty close to what Morali's boys 
were doing. And that's good. 


"Tri-Danielson!!!" (Tooth & Nail) This variant on The 
Danieison Family will be the favorite of many, I'm sure. The 
Danielson boy must tire of Pixies comparisons, but the 
comparison is valid, and the strengths (oddness, harshness, 
catchiness-of-that-which- would-seem-not-catchy) are similiar. 
Fantastic title-ing on this one. 


Trip Daddys “To Hell & Back in a Cadillac,” videos (Rooster 
Lollipop 4135 Wyoming St. Louis, MO 63116) Any hot 
Rockabilly that's not by the numbers is aces in my book, I'm 
always excited to hear/see something different in that too often 
cookie cutter genre. Just having long hair would have been 
enough for me, but these Poppas throw in a few other choice 
monkey wrenches to trip over! 


Trunk Federation “The Curse Of Miss Kitty” (Alias) A trunkful 
of excellence! 


Turbine/Majority Rules split 7* (Submit) A Pay-Per-View 
quality punk battle of the bands, but I think that though Turbine 
is quicker, MR wins by being way scarier. 


22 Jacks “overserved” (Side 1) Punky helpings of fun for kids of 
all ages. Nice Joey Ramone cameo and a generipunk cover of 
“Message In A Bottle” that’s not unpleasant, and that I've heard 
on college radio a few times. 


Ubangis “I Want Your Blood” ep (Pure Vinyl) The horror...the 
horror ! 


Ultrababyfat “Silver Tones Smile,” Bent On” b/w “Six"(Velvel) 
Baby, PHAT! 


United Blood (Cold front POB 8345 Berkeley, CA 94707) “Fuck 
You" combines with Bay Area “community” warmth in 
a way NYHC could never understand. 


Untamed Youth "Youth Runs Wild!" (Norton) These are 
undoubtably Goofy Greats! Funnybone Favorites Wacky 
Wonders! If this doesn't bring you joy, you need a personality 
transplant. 


USA “Litte Birds" (Drag City) Like the Great Sphinx of Egypt 
the band poses in front of on the cover (good to see an indie 
spending a litde money for a change) USA are filled with riddles. 
In the moming they rock as Four. In the afternoon they create 
the twisted warblings that force even the most reluctant 
turpsicorder to dance a post-modem Two step. And in the 
Evening they deconstruct pop through Three point vector 
triangulation. And much like The Mighty Sphinx, the absence of 
a nose may prove a strength, not a weakness. 


The Vandals “hitler bad, vandals good.” (Nitro) Early Rights Of 
The Accused siphoned through 90s PopPunk®. 


Vandermark Five “Target Or Flag (Atavistic) This swings! 


The Vendettas (360 Twist) This is so Rockin’ you'll shpool ali 
over yourself! It will touch you in places you don't expect. .. 
like your heart! 


Voivod (Slipdisc/Mercury) This powerful package weaves 
through greatness and grating-ness with brutal un-case. 


Gene Vincent and his Bluecaps "The Lost Dallas Sessions 
1957-58" (Dragon Street Records POBox 670714 Dallas, TX 
75367-0714) VERY welcome set of rarities, after being deluged 
with albums of late 60s fans’ tapes (which I bought, because even 
on his last leg -no pun intended -Gene rocked as hard as ‘68 
comeback Elvis). "Hey Mama (Say Mama)" the now legendary 
demo with Ronnie Dawson on lead guitar alone is worth the price 
of admission, but there's also four frantic live tracks here from 
the Big D Jamboree and several raw (but clear sounding) home 
and studio demos, with Gene covering songs by his super-friends, 
Johnny Carroll and Gene Summers. Great photos and liner notes, 
and al] around fine sound, this may not be the best primer for 
newcomers, but it showcases the classic Blue Caps lineup to 
maximum effect, and reaffirms Gene Vincent's standing as a 
rocker and song stylist supreme. 


V.Majestic (edgyrecords) Freakishly funtastic. 


Volumen Cero “androtneda” (Grita POB 1216 Murray Hill NYC 
10156) Good vibe music 


Voodoo Glow Skulls "The Band Geek Mafia” (Epitath) Doodoo 
Low Skills. 


vuva la squnge (4847 N. Ravenswood #2E Chi IL 60640) Viva 
Vuva! 


The Weird Lovemakers “Flu Shot” (eMpTy) This innoculated 
my loins! 


We Will Fall ep (Royalty) These selections from or related to the 
excellent full length Iggy tribute include one of the best Mike 
Diana pieces I've seen, one of the least pansiest Pansy Division 
songs, 2 Joan Jett live staple and something confusing by 
Adoiph's Dog. 


Whippersnapper ‘America’s Favorite Pastime” (Lobster Records 
POB 1473 Santa Barbara CA 93102)Funny, funky, punky guitar 
rock that makes you laugh...and makes you think...that maybe 
you should stop laughing. 


Wicked City movie soundtrack (Velvel) This movie must 
rock... hard! 


Wives “nipped” (CBGB Records) As good as it has to be punk 
club rockin' from tuff ladies who have the brains to know it's 
always good to have a theme song that says your name a million 
times, and balls enough to put it on the album twice! 


Wiro "Kraut & Ruben" (Fat) Teut-sonic! 


World Standard "Country Gazette” (Asphodel POB 51 Chelsea 
Station, NYC 10113-0051) A soothing, yet vivid, Japanese 
electronic textural interpretation of the American West and 
South. I think. 


Your Mom “something for nothing” (do rey me POB 461617 
LA, CA 90046) No, my mother can make a better record. 


Zeek Sheck a masterpiece of musical drama involving Cloud 
People (Skin Graft) Genius is now spelled Z-E-E-E-K. 


The Ziggens “Pomona Lisa” (Skunk 6285 E. Spring S:. 234 
Long Beach, CA 90808) The Ziggens are friggin! Surf, punk, 
pop, goof, retardo-core 4EVR! 


GUEST REVIEW by SKIMASK! 

Rubik, The Amazing Cube Volume 1 ( VHS Video Compilation 
from the Schlockbuster 99 Cent Closeout Sale)Rubik is not JUST 
Rubik, he is “Rubik, the AMAZING Cube", Like the i 
Szandor! Rubik's Cube has 6 sides, it has 9 squares a side, in this 
case, as King Diamond would say, "6 IS 9", 36 squares on the 
cube, 3 X 6 = 666. You solve it, like the puzzle box in 
“Hellraiser”, and it gives you powers infemal, the powers of the 
Maze Leviathan, Rubik's Cube IS Leviathan, Rubik's Cube IS 
Satan. Rubik's Cube can give you ANY powers you desire, you 
just have to solve him. Oh what incredible metaphors this cartoon 
presents, thinly veiled, working on a subliminal level to the 
uninitiated or those unread in the books of Satanism, yet still a 
true Satanic message is delivered over and over through these 
infernal animations. More so, even, than ANY Harvey "Hot Stuff 
the Little Devil" (my personal favorite as a kid! My first 
"Satanic" literature- I loved the cusses of cranky old Uncle Blaze, 
and the Lex Talionis attitude of the flame-shooting, mischievous 
little Hot Stuff, but that's a whole different story) or “Casper The 
Friendly Ghost" or "Wendy The Witch” (or even "Richie Rich’, 
who taught the lesson of materialism and wealth in this world as 
being tools to true worldly power!) comic book could EVER 
achieve! Rubik falls out of an old mysterious Gypsy stagecoach 
drawn by a white horse in the show's opening credits, but is 
found by three Hispanic children- Carlos, Enrique, and Lisa, set 
in the modern-day 
(then) 1980's. One episode pictures an evil Camie who needs the 
Cube back from the three meddling kids who found it in order to 
regain his powers- his EVIL powers. In another, a Doctor with a 
hidden lab (secret ritual chamber) in a haunted house (looks like 
LaVey's black house) tries to use the cube to intensify the 
capacity of his cloning machine. In both cases, the villains look 
just like Dr. Anton Szandor LaVey- but with hair, same facial 
features and evil goatee! Awesome! There are a lot of police in 
the cartoons as well. Fram Doctor, we get Dr. LaVey! LaVey 
worked as a camie! LaVey was a POLICE photographer! Oh, by 
the way, the Doctor episode, also the first episode I believe, is set 
on Halloween Night, the cartoon takes place totally when it is 
dark out! There are jack-o-lanterns and the moon shown many 
times. At the end, Rubik hides in a jack-o-lantem and somehow 
illuminates it from within. The stupid mother says "I thought that 
candle had bumed out". The kids say “You never know Mom!" 
When Rubik gets knocked out of place, he must be re-solved 30 
that he can give his owner power again- what a beautiful 
metaphor for Satanic knowledge and the occasional slide of many 
Satanists into the prevailing Christian thought patterns that 

cates this entire culture, and which we all occasionally fall 
into sometimes, whether we like to admit it or not- then we must 
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re-solve Rubik to get back our Satanic Power! Rubik cannot give 
his power if left unsolved, and he nuumbles, trying to get his 
owner’s attention so that he may be solved. This is indeed a 
metaphor on thought , the conscience and the 
subconscious! In the Carnival episode, also set at NIGHT!, you 
hear calliope music, just like what the Doctor used to play. There 


: is one animated scene of the kids who own the Cube in a ride that 


looks like the Devil's Hole, with a crazy spiral pattem. When it 
spins, it looks like the spiral pattern in a dissolve the 1969 film 
documentary about Anton LaVey and Togare! JUST LIKE IT! 
There are also awesome freak show posters prominently 
displayed in the of the cartoon- for Harry The Seal 
Boy and the Bearded Lady- INCREDIBLE! At the end, Rubik 
himself displays Lex Talionis by sending the Carnie and his 
henchman on a scary roller coaster ride which makes them finally 
leave him alone! They screwed with the Cube, so the Cube 
screwed with them TENFOLD after giving them a sufficient 
WARNING to leave him alone! What Satanic lesson are kids 
taught here? You already know the answer! It's Satyrday 
Morning Satanism- how COOL! Everyone imposed some Lex 
Talionis on everyone else throughout this whole damned thing! 
These cartoons constantly teach that MIGHT IS RIGHT, and that 
whoever has the Cube (Satan) has power. There is nothing but 
Lex Talionis going on all over the place! The kids' parents are 
IGNORANT and cannot be told of the Cube's power- 
represent the sheeple, as do the Police who never believe them. 
The little girl CONSTANTLY makes references to her nature, 
“T'm meaky- that's just my feminine nature", and her quotes 
could be lifted straight from “The Satanic Witch"! She uses her 
gitridom to try and take advantage of situations constantly, and at 
one point, the Cube (Satan) grants her the power to be Power 
Girl, and use her “Girl Power"!!! (On a similar sidenote- that is 
precisely why the Spice Girls ARE Satanic! They use their 
femininity a la Satanic Witches to get power and material goods 
(money), plus they have loud personalities and dress to match, 
which is truly Satanic! THAT is true Feminism, not the 
slackjawed Liberal-Christian Steinem sham!) These cartoons are 
also “Satanic” just by the very nature of their obscurity, being 
found in the Schlockbuster closeout bin for 99 cents, ignored and 
unwanted by the masses of sheeple who have undoubtedly picked 
through them and them by time again- it would take 
someone with a Satanic Nature to even want to pick up these 
obscure (and powerful) things in the first place! Was it even ever 
aired on television? Were they rejected pilots? I wish I knew the 
ans wer to that, for if they never aired on regular broadcast 
television, which seems possible with the content, they are even 
MORE obscure! The obscure- that's WHERE IT'S AT!!! Go 
seek it out, but don't necessarily mimic MY version of obscurity- 
4 Lor and find her el rsh aes is pier "Satanic" (Is a herd 
ilyn Manson clones Satanic? Is any large group of people 
who don’t think for themselves and all act alike?) 
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Here's a Puzzle For You To Do! 
First of all, DON'T LOOK AT THE 
BACK COVER! Now, carefully cut 
allong the dotted line making your 
puzzle pieces. If you use sharp scissors 
ask your mom. Now turn the 
CollectorCards® over, and try to 
make the puzzle! You can do it! 
‘Art $3: GUEST, PUSHER, JOHN, 

BETH, _ KOTORO, SHAPIRO. 
Toca PHANTOM OF THE FUTURE: 
HOGBUTCHER OF FREMONT Ste) 
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BELOW: Joe from Social Parasite edi 
KISS HELL fanzine, Here he is ayo 
former KISS drummer, Eric Singer, 








band about their 
» 9 Step Program" 


Write to the 
areat tune, ' 


GRAFTIN" 


JOE D.~Guitar/Vocala, Micaah Nix -Drums, Missi ~Bass/Vocals 
680. "Nazi Graffiti> is Our tribute to the days in the 703 when our 

‘ Space Ace was a defiant hotel basher. our goal is to someday be 
half as ¢razy as Ace was then. Little stories you'll hear about 
Ace driving against traffic or outrunning cops, or falling down o 
Stage, trashing hotela, drilling the hole through Peter‘s wall, 
making his ‘homemade hotel wine racks‘, thrashing TV's out of 
Windows & making bets on when they would explode?? THAT'S 
rock&roll to us. The title is just a joke on the rumour that th 
KISS logo ever Stood for anything more than Power. We use “Nazi 
Grafitti: ag a term we've all used when writing KISS logos all ov 
notebooks, walls, our bodies, whatever...Thigs tribute record is a 
great idea because it's way more challenging to have a band write 
Song about KISS than to just play “Deuce* Or “Strutter” as at lea 
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Missi sings., “SHOCK ME PARASITE. = We also have a new 8 song tape 
available for only $5-Write Socrar PARASITE/Joe D. 503 Willis, 
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